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Mr 





TEACHES OF SINGING Purit or LAMPeRT! THE 
LLDER 
(Ten years in California.) 

‘Being in full possession of my thod of sing- 
ing, he has the ability to form great artists.” — 
Francesco Lamresti 

Studios: 1103-4 Carnegie Ila New York 


INTERNATIONAL MUSICAL AND 
EDUCATIONAL EXCHANGE. 


Church, Concert and School Positions Secured 
MRS. BARCOCK, 
Caanecte Hatt, New York 


Telephone 
MAX KNITEL-TREUMANN, 


BARITONI 
ulture Art of Singing 


2634 Coh 


Voice ( 
Carnegie Hall, R 
1§ Washington Terrace 


ARNOLD. 
VIOLINIST—INSTRUCTION 
286 West Seventicth Street, New York 
Telephone: 1345 Columbus 
C. WHITNEY COOMBS, 


COMPOSER-ORGANIST 


537 
Mail address New York 


HUBERT 


Address: 49 West Twentieth Street, New Yorh 
PAUL SAVAGE, 
VOICE CULTURE 
803 Carnegie Hall 
New York 

Mi MARY FIDELIA BURT, 

Author of Original Methods in Sight Singing 
Ear Training, Musical Stenography \ll materials 
copyrighted. No authorized teachers i Greater 
New York 
New York School, Brooklyn 


115 Carnegie Hall, 48 Lefferts Place 


LEOPOLD WOLFSOHN, 


PIANO INSTRUCTION 
1771 Madison Ave., cor. 116th 5t., 


Studios 
, 986 Bergen St., Broo 


ork. 
DUDLEY BUCK, Jr., 

VOCAL INSTRUCTION 
8:0 Carnegie Hall, New Y 


Mrs. KURTH-SIEBER, 
VOCAL INSTRUCTION 
Residence-Studio 
Telephone 33:0 Prospect 
WALTER HENRY HALL, 
Organist and Choirmaster of St. James’ Parish 


New York; conductor of the Brooklyn Oratorio 
Society and the Musurgia, New York, &c 





wk City 


34 Plaza Street, 
Brooklyn, N. Y 


78: Park Avenue, New York City 
Miss DORA DUTY JONES, 
DICTION 
English, German, French and Italian Phonetics 
“The Raymond,” 42 East 28th Street 
LX | Gl \S | ANE, BASSO 
Management Stephen Arnold 
gs E. sath St., Room 
Vocal Instruction, Tone S: eciatist, Studios, 138 
gth Ave., New York; 538 Broad St., Newark N. J 


AVICE BOXALL, 
HARPIS1 


Management Henry Wolfsoln 
8 East 47th Street 


EDWARD HAYES, 
TEACHER OF SINGING, 


i est Forty-second St 


Miss 


"Phone 2092 Bryant 


Miss JOSEPHINE MILDENBERG 
DRAMATIC SOPRANO 


Voice Culture 
\ddress 836 Carnegie Hall 


RICHARD ARNOLD, 


Concertmaster Philharmonic Society 


INSTRUCTION 


208 East Sixty-first Strect, New York 
EFFIE STEWART, 
DRAMATIC SOPRANO | 
Vocal Instruction | 
Concert and Oratorio 


35 West Eleventh St., New York 


LUDWIG MARUM, 
VIOLIN AND ENSEMBLE INSTRUCTION 
STUDIO: 58 EAST EIGHTY-SIXTH ST 
THE MARUM QUARTET 
Mr. ARTHUR PHILIPS, 
BARITONE. VOCAL INSTRUCTION 
Carnegie Hall Studios 
EUGENE C. HEFFLEY, 
PIANIST AND TEACHER 
Studio: 707-708 Carnegie Hall. 


AMY GRANT, 


MUSICAL READINGS, COACHING AND 
RECITALS 
Studio: 1947 B'way. Telephone 2374 Columbus 


Miss CAROLL BADHAM, 
Teacher of Voice Placing, Style and Diction 
Italian Method. Voices tried 12 to 1, Monday 
and Thursday. 
a West 98th Street. 


BRUNO HUHN, 


s8 West Fifty-seventh Street, New York. 
Piano and Organ Lessons. 
Vocalists—Style, Diction and Répertoire 


To 


Miss LAURA D. MOORE, 


VOCAL INSTRUCTION. 
so7 Madison Ave., corner s3d St., 


Studio: 
New York 


JOSEPH PIZZARELLO, 


VOCAL INSTRUCTION 


LARITONE, 


PERRY AVERILL 


OPERA—ORATORIO—CONCERT 
anp VOCAL INSTRUCTION 
220 Central Park South, New York 


J. ARMOUR GALLOWAY, 
Art of Singing 
“Gendle 
Madison 


Voice Culture and th« 
Studios: 1 “The 
53 East St. 


Mme. NOEMI FORNITER, 
PIANIST AND ACGOMPANIST 


Recitals, Teaching. 
residence 


and 2 Lester 


56th (corner Ave.) 


Piano 


1398 Fifth Avey New York. 


Mr. SAMUEL BOWDEN MOYLE, 


Voice Culture, Style avd Artistic Singing, Per 
fect Tone, Perfect Dietion in English, German 
French and Italian. Residence-Studio; 

No. 30 West Twentieth St.. New York City 


MARGARET GOETZ, 


MEZZO CONTRALTO 
CONCERTS 


Vocal Instructior »6 Carnegie 


RECITALS 
Ha 


iH HASSELL 


NIST AND 
rEACHER Of} 


Ninety-cighth 


IRWIN EVEL. 
CONCERT Pl 
PIANO 
14 West Street, New York 
MANFFRED MALKIN, 
FRENCH PIANIS'1 
Concerts and Instruction 
Nich Avenue, New York 


las 


Studio: 13 St 


FLORENCE FE. GALE. 

SOLO VIANIS1T 
Recitals and Coneetts 
Instruction, Leschetizky Method 

W. yoth St 


151 


FREDERICK E, BRISTOL, 

TEACHER OF SINGING 

Ryan Building, Room 
Ne 


tir 


140 West gad St.. New York 
ENRICO DUZENSI, OPERA TENOR 
Teaches Old Italian Method Teacher of laula 
Woehning, soloist in All Seuls’ Church, and 
Mary Cryder, teacher, Washington, D 


Good voices cultivated by contract 
145 East Eighty-third Street. New York 


ARTHUR CLAASSEN, 

Conductor German Liederkranz 

Conductor Arion Singing Society, Brooklyn 
341 Jefferson Avenue 

Brooklyn, New York 


Mrs, LAURA E. MORRILL, 
SCIENTIFIC VOICE CULTURE 

The Chelsea, 222 West 23d Street, New York 

HUGO STEINBRUCH., 

Cenductor of Brooklyn Saengerbund 


New York Studio: Steinway Hal! 
Brooklyn Studio and Residence: 450 Fifth Street. 


WESLEY WEYMAN. 
PIANIST 


New York 


Teacher at the Institute of Musical Art 
s3 Fifth Avenue 
Address: 80 Washington Square, New York City 





Building,” 


- osford,” 236 est y-fifth Street a 
Voice Developed—Style, Opera The Gostord, ads ; : . 3 
851-852 Carneg Hall, New York . 
: <ittcnpsalnee mister: CARL M. ROEDER, 
WIRTZ PIANO SCHOOL PIANIST—INSTRUCTION 
School for Solo Playing, Ensemble l’laying, 4 Carnegie ! ; 
Accompanying and Theury Residence: 697 Fast 14ist 5t New York 
Classes in Methods for Teachers 
120 West 124th St., New York tf RANK HEMSTREET 
I I Bi & J . 
Mx. CHARLES LEE TRACY, Baritone. Teacher of Singing. The Sixty-seve 
| St. Studios 67th St. ‘I ‘ 
PIANOFORTE INSTRUCTION i 
Certificated Teacher of the Lescuerizxy Sateen £i8sAIN MILLER, 
Studi Carnegie Ha New York City Teacher f Pias I nd ¢ 
| Song Interpretation ‘ . < 
: ‘ ‘ iW. 6cth St home 
PAUL TIDDEN, 
ianist and Teacher f l'iano a Theory IKATE S'] ELL 1 BU Ix 
West t St New York Orga Direct ( 2 
Vox é 
R i Programs \ ‘ 
HUGH WILLIAMS, BARITONE ents Secur ; te} 
Resi st W I 
Concert and Orat Song Recitals Vocal In 
struction. The Aberdeen, 17 and 19 V 32d St ; 
‘Phone 3400 Madison. | GUSTAV HINRI( HS, 
| _ Cond ' Metr t Onn ( 
GUSTAV L. BECKER, | Universit, Po oie _ 
, . re a Rere 
CONCERT PIANIST and TEACHER of 8 Fifth Avenue, New York 
PIANO and COMPOSITION | 
| POWERS-HOECK STUDIOS 
Address: 1 West togth Street, New York. | Co-operative 
Francis Fischer | rs I I . 
JOHN KING ROOSA, OP yg pe ' 
VIOLINIST—INSTRUCTION oe Wak 
Concerts and Recitals 
Certificated by Sevcik, of Prague , 4 
167 W. 57th St \ It rt IR BEIGEL, 
Slieabas aaa 4 : M TEACHER OF SINGIN 
JANET BULLOCK WILLIAMS, W , s 
TEACHER OF SINGING ; , 
Carnegie Hal Wednesday and Saturday | > L r ' 
Address “The Emerson,” s00 West 12ist St | Dr I R ANKLIN L AW > IN, 
. P | rENOR 
Signor FILOTEO GRECO, ; ee? oe wa 
Tue Art oF SINGING 
Studio: 62 East Thirty-fourth Street, New York.) MME. CORNELIE MEYSENHEYM, 
Telephone: 3747 Madison Square | VOICE CULTURE 
Metropolitan S« f£ Ope 
61 We nety-third St 


Lessons at studio or 


' 
| 





|Mme. LUISA CAPPIANI, 


VOICE CULTURE, SKILL OF SINGING, 


FLORENCE MOSHER, 


PIANIST—INSTRUCTION 


Certificated by Theodor Leschetizky 1894 
rhe Mosher-Burbank Lecture KR 
Address: 1 East Seventy-third Street. 
HENRY SCHRADIECK’S 
VIOLIN SCHOO! 
Violir Pian Theory knsemble Playing 
Residence ar Studio 


sas Washington Ave Brooklyn. N.Y 


AMY FAY, 
CONCERT PIANIST AND 
60 W. ogth St 


MANDELL 


TEACHER 


SERGIUS I. 











SOLO VIOLINIST—INSTRUCTION 
Studio: 151 East 81st St.. New York 
"Phone 034~—7oth St 

EDWIN H. LOCKHART, — BAsso 
VOCAL CULTURI VoIct BUILDINE 
| STYLE, TONE EMISSION SOLIDITYS ol 
TON} REPERTOTRI FINISH 

Studio: 8:6 Cart Ha N 


ROBERT CRAIG CAMPBELL. 
TENOR 


Church Around the ( 
213 West Porty third St 


RIESBERG, 


Soloist Littl 


[FW 
| 
| 


INSTRUCTION—PIANO, ORGAN, HAR 
MONY. ACCOMPANIST 
Residence Studio: os4 Eighth Ave. corner 6th 
: ty : 


St ew Vork hore 


HOPKINSON, 


OR ATORIO—RECITAL—CONCERT 
\ddress NDERSON Mf & Ruger 


> W. 42d Street Phevine 


4as2 Columbus 


LARITONE 


14 Tevart 





COMPOSER PIANO INSTRUCTION 
Ardsley Hall. 326 Central Park West 
EMILY WINANT, 
INSTRUCTION 


Miss MARTHA WALTIIER. 


SOLO PIANIST TEACHER AND 
ACCOMPANIST 
Classes or privat instruction for sol or en 
semble rlaying Studi Steinway Hall 9 East 
Fourteenth Street. New York City 


HARRIET WARE, 


VOCAI 
Room sos, Car 


A. HERZOG, 


VOCAL TEACHEN 


negie Hall, New York 


M ME. 


Carnegie Hall 
Tuesdays and Fridays oa P 
Residence-Studio: Hotel St. George, Brooklyn 
Monday and Thursday to 12 A. M 


SERRANO VOCAL AND PIANO 
INSTITUTE, 


a2, Fast Fourteenth Street. New York Con 
ducted by Mr and \Vre. Caretos A. De Seeeaw 
teachers of Charlotte Maceonda Mra C. Mihr 
Hardy. lem Rowenger and Tose Maer? 


Mr. anv Mrs. WALTER H. ROBINSON, 


TENOR AND CONTRALTO 


Oraterio. Concerts and Viusicales 
Voice Protretion ar Revertoire 
Studio: roe Carnegie Hall, New York 
Telephone: 1350 Columbus 








GARRIGUE MOTT, 
CULTURE 


West 7oth St 


ALICE 
VOCAI 


New York 





\ GARRIGUE 


URI 


Mme. L. ESPERANZ 


West 79th St 


Mr. anv Mrs. THEO. J. TOEDT 


INSTRUCTION 
Street, New rk 


WS 


SCHOO! 


. WARREN ANDRI 


DANIEL VISANSKA 


ISIDORE LUCKSTONI 
Ve 
INIS!I 
g } ( « 
FAELTEN SYSTEM 
NO) INSTRU 
Miss GENEVIE\ ISBEI 
Pi’ NIS4 
INSTRI 1ON 
‘ Ni ‘ 
\ + . Bag rx ¢ y 
JOSEPH TOACHIM SCHOOL 
rRINGED INSTRUMENTS 
Morga hire 
( estr , cc ! artmer Paul Morgan 
5 ( Ha New York 
LILLIE MACHIN 
VOCAL INSTRUCTION 
‘ . at I ! ’ ‘ in 
3 Carnegie Ha New York 
PLATON BROUNOFI 
OCAL INSTRUCTION 
; ; } I s Ne York 
Dre. CARL E. DUFFT 
Studi Fast Twenty-third St.. New k City 
FLORENCE AUSTIN 
VIOLIN SOLOIST 
Cencerts. Recitals. 
Address 2tz East Twentieth Street, New York 
Mrs. EDWARD H. CANFIELD 
VOICE CULTURE 
4 Carnegie Ha New York 
Mr. H. HOWARD BROWN, 
Mrs. DORA TOPPING BROWN, 
Vocat Insrevect " 
West st St Telephone 483 Columbus 
J. JEROME HAYES, 
VOCAL INSTRUCTION 
At the Van Dyck Studios, Eighth Ave. and 
Fifty-siath St.. Room 207 


FREDERICK W. SCHALSCHA, 
VIOLINIST 

tion and Ensemble Classes 

1189 Madison Ave., aear 87th St 

Miss EMMA THURSBY, 

SOPRANO 


Will receive a limited number of pupils 
Studio- Residence, 34 Gramercy 


Instr: 


Studio 
















Phone 





x a 
964 (rramercy New York City 

















THE MUSICAL COURIER. 








NEW YORK. 





_ME Lf YORK. 











EUGENIE PAPPENHEIM, 


THE CELEBRATED PRIMA ,DONNA. 
Voice Culture in All Its Branches. 
The Evelyn, 101 W. 78th St.. New York City. 
Tel ephone, 2969 Riverside. 


WALTER S. YOUNG, 
VOCAL INSTRUCTION. 


Production, Diction, Style, Re 
801-802 Carnegie Hall, New York. 


EVA B. DEMING, 
SIGHT SINGING, EAR TRAINING, 
CHORAL MUSIC. 
Assistant Teachers. 
ie Hall, on. and Thurs., P. M. Ad- 
ress: esidence-Studio, Hotel Walton, zoth St 
and Col. Ave., New Yo *Phone: 2934 Col. 


GEORGE F. GRANBERRY 


The Faelten System of Pianoforte Instruction. 
Normal Course for Music Teachers. Booklet. 
Carnegie Hall. 


M. B. DE BOR 


Teacher of Artistic Singing in 
Itahan. French, German and Eng- 
lish. Pure Italian method of voice 
Zacing and tone building. Perfect 
breathing. Opera. Oratorios, Songs 


STUDIOS: 
817-818 Carnegie Hall, New York 


Juue RIVE-KING 


Studio: Carnegie Hall, New York 
MAY BE SEEN MONDAYS AT 4P. M, 


M. ELFERT-FLORIO 


— West 44th Street, 
Renowned Ital 


in Operatic Tenor, recent! 
ING VOCAL ‘TNS » UCTOR of BERLI 
true 

ARTISTIC SINGING 


and correct Italian method of tone production. 
Professionals coac 


ADELE JONSSON 
PIANOFORTE INSTRUCTION 
Berlin Diploma Teresa Carreao Method 
Studio, Carnegie Hall 


Address care ‘“Gainsboro,”” No. 2 W. 120th St. 


NEW YORK, N. Y. 


5, C, BENNETT 


VOCAL INSTRUCTION 
Suite 401. Carnegie Hall, New York. 


THE BERTA GROSSE-THOMASON 
SCHOOL FOR PIANO, 

Brooklyn. 

"Brooklyn. 


Voice toire. 


Piano b 
Carne 








LEAD.- 
, teaches 





389 Degraw St., 
Branch \ a3° Fulton St., 


teinway Hall, Room 16, New York. 
Studios } 98 Maple Ave., Morristown, N. J. 
Tel. Call 4207 J ain 
J. W. PARSON PRICE, 
VOICE CULTURE and ART of SINGING 


46 West aist St.. New York 
“I can confidently state that Mr. Parson Price's 
knowledge of the voice, both male and female, 
and his style of an entitle him to a high 
rank among teachers Mawvuet Garcta. 


Mme. HILDEGARD HOFFMANN 


Oratorio and Joint Recitals with 


Soloist with New York Philharmonic 
and Boston Symphony Orchestras, &c 


: Carnegie and Steinway Halls 
Address, 318 Bast 150th St. 


STUDIOS 


Peabody Conservatory 


Staff 


Otis B. Boise, 





Valuable special literature sent free. 


THE NEW YORK INSTITUTE FOR VIOLIN 
PLAYING PIANO AND VOCAL CULTURE 
230 East 62d Street 


+ -y- musical education given to students 
me. ¢ beginning to the highest perfection. 


F. & H. CARRI, Directors. 


Mme. MARIE CROSS-NEWHAUS, 
Drascror. 
VOCAL AND OPERATIC SCHOOL. 


Voice Building, Tradition and Diction. 
Marc Building, 434 Fifth Ave., New York 


HUBERT ZUR NIEDEN, 
SINGING, PIANO AND VIOLIN. 
Studio: East Fifty-ninth Street. 


St 


s7 
JACK MUNDY, 

VOCAL INSTRUCTION 
Studios: 138 Fifth Avenue 


MRS. HENRY SMOCK BOICE, 


VOICE AND THE ART OF SINGING 
Studios: 1003-6 Carnegie Hall, Tuesdays, Fri- 
days and Saturdays; 400 Washington Avenue, 
Brooklyn, Mondays, Wednesdays and Thursdays. 


BARITONE. 








INTERPRETATION AND ARTISTIC PINISH. 


1425 Madison Avenue 760 Bushwick Avenue 


New York Telephones Brootiya 
Has coached: Mmes. Marie Rappold, Josephine Jacoby 
Carrie Eridewe!!, Camille Seygard, Alice Merritt-Cochran’ 
Marie Stoddart, Harriet Foster, M. Pottgieser, Mesers 
John Young, Edward Johnson, Emilio de Gogorsa, E 


Leon Rains, and many others 


A. J. GOODRICH. 


Author of “Analytical Harmony,” “Theory of 
Interp retation,” “Comp lete Musical Analysis,” 
“Synthetic Counterpoint,” “New Method of Mem 
orizing,” etc. 

Personal or Correspondence Lessons 

Residence-Studio: 80 St. Nicholas Ave., 


136 Fifth Ave. 


New 


ork. 
Wednesdays and Saturdays, 


H. R. KNOPF 


Fine Old Violins, Violas and Celles 


Also Bows, Best Italian and German 
Strings, Cases and Trimmings 


Maker of the celebrated HR Knopf Violins and Cellos 


Sole Agent for the celebrated Sartory, 
Paris, Violin and Cello Bows, 


ARTISTIC REPAIRING. 
119 East 23d St., New York 


9. SAmt ws. Director, 
H i l l Ss Strictly a Piano School 
ms Competent assistants. Full 
Piano 
OPEN ALL THE YEAR 


course in Theory Ensemble 
JAMESTOWE-ON-CHAUTAUYUA, N.Y. 








HENRY HOLDEN 
RECITALS AND PIANO INSTRUCTION 


New York City 


w.GOUDEKE’ 


VOCAL INSTRUCTION 


The Great Musical Centre of the South. 


of Thirty Eminent Eurepean and Amer 
Joha E. Barkworth, Alfred C.Goodwin, Ernest Hutcheson, 


Howard Brockway, J.C. Van Hulsteyo,, Emmanuel Wad. 
CIRCULARS MAILED ON APPLICATION 


VIRGIL 


19 Vest 16th Street. NEV YORK. 
SPECIAL FIVE WEEKS SUMMER SESSION for Teachers and Others, 
commencing June 25th, 1906. 


in classes of twelve at six 
WILLIAM E. PHILP, Tenor. 


pianos Splendid Equipmen' 
Recital, Concert and Oratorio 





Former Leading Tenor, The 
Bostonians Pupil of Garcia 
Medalist R. A. M., London 
Specialties Coaching in Opera 
and Voice Production. 
Residence-Studio: 
» Hotel Endicott, NEW YORK 


HUSS 


BARITONE-BASS 
Studie, 69 W. 93d St 
Phowe, 627 Riverside 


of Music of Baltimore 


MAROLD RANDOLPH, Director. 


can 


Masters, including 


W. Ed. Heimendah! Pietro Minetti, 


Piano 
School 








BOSTON. 









BOS TON, 








JESSIE 


Studio: 


Home Address 


MMe. 


CLARA E, 
TEACHER OF SINGING, 
177 Huntington Ave., 
ARTHUR J. HUBBARD, 
VOCAL TEACHER. 


Residence: 


Mme. GERTRUDE 


VOCAL 


Mr. EVERETT E. 
Recitals 
Studio 


BIRDSALL-STRONG, 
VOCAL INSTRUCTION 


MUNGER, 


Boston 


tsg Tremont Street, 


DAVIS, 


PIANIST. 


FR 


Boston, Mass. 


Concerts—Recitals—Lessons. 
Steinert Hall. 


.s West Cedar St., 


Boston 


ANKLIN, 


INSTRUCTION 
246 Huntington Ave., 


Boston 


Opposite Symphony Hall 


107 
Mass 


ORGANIST. 


H. G. TUCKER, 
CONCERT PIANIST AND CONDUCTOR, 
No. 6 Newbury St., 


FLETCHER MUSIC METHOD. 
EVELYN A. FLETCHER-COPP. 

Thorndike Street, 

TRUETTE, 


Lessons. 
218 Tremont St 


Studio: Symphony Chambers, 246 Huntington Ave, 
Residence: Hotel Westminster 
EBEN HOWE BAILEY, 
VOICE CULTURE, ARTISTIC SINGING, 
PIANOFORTEI 
30 Huntington Ave., Roston, Mass 


Boston, Mass. 


CMAH IL SS 


ANTHONY 


Mme. FRANCES VARS 





THE ART OF SINGING 
173 St. Botolph St., Boston, Mass 
Send Postal for Brochure 
Mr. ALVAH GLOVER SALMON 
Piano Recitale—Lectures (Russian Music)—lIn 
struction 
Huntington Chambers, Boston 
RICHARD PLATT, 
PIANIST 
Steinert Hall, Boston 
LEVERETT B. BASS SOLOIST 


MERRILL *::" 








Brookline, 





FAELTEN 
PIANOFORTE 
SCHOOL. 
CARL FAELTEN, Director. 


Professional Training for 
Pianists and Music Teachers 


30 Huntington Ave., BOSTON 








WILLARD 


FLINT 


Basso Cantante 
Studio; 149* TREMONT STREET 


Management 
GEO. W. STEWART 











120 Tremont St., - - BOSTON 
PIANIST 
Cencerts, Recitals, Musicales, Teaching 


For terms and dates, address 


L. BH. MUDGETT, Symphony Hall, Boston. 








STARR PIANO COMPANY 


RICHMOND, 


MANUFACTURERS OF 


Upright and Grand Pianos 


IND. 


ARTISTIC 





Particular attention paid to tone quality and touch adjustment 








Alfred Ernst, 
Bathan Sacks, 


Cc. W. Kern, 
R. Stempf, etc, 


>ZZ>re 





MRS. A. M. VIRGIL, Director. 


Pr. R. Goldbeek, 


Mrs. R. Goldbeck, 
Mrs. Alfred Ernst, 





North Side : 
2200 St. Louis Avenue. 


ST. LOUIS, MO. 


CONCERTS, 


Epoar O 


Send for © 


Rowe Shelicy, 
Ende, Kate 5. Chittenden, William F. Sherman, 
Lanham, Mary Fidelia Burt, 
Felix Boucher, 

The advantages are unequalled 


SEND 


STRASSBERGER’S CONSERVATORIES 
OF MUSIC 


The most complete and best equipped Music Schools with the strongest and most 
Faculty ever combined in a Conservatory in St. Louls and the Great West. 


48 Teachers—Every 0 Artist [sie 
cachers—Every Oneas Artis | 
Reopens September Ist 


The Grand New South Side Conservatory 
will be opened to the public at large. 


South Side : 
Grand and Shenandosh Ave. 


ESTABLISHED 1886 
com petent 


Sig. G. Paresi, 

Chas. Galleway, 

Miss A. Kalkmann, 
Horace P. Dibble, 

B. Strassberger, 
Mrs. B. Strassberger 
Grace Sheets, etc, 


APPLICATIONS REOCKIVED NOW 


CUMMING 


ORATORIOS, 
Address & East 16th Street, 


AMERICAN INSTITUTE OF APPLIED MUSIC 


(THE METROPOLITAN COLLEBOE OF 


SILveER, 


The Faculty and Examiners 
Paul Sevage 


wrculars 


President 


and Catalogues 


» 
oO 
P 


OZ>z 


RECITALS. 
New York, N. Y. 


MUSIC 


2i2 West 60th St.. NEW YORK CITY 
William Mason, Albert Ross Parsons, Harry 
Paul Ambrose, H. Rawling Baker, Herwegh von 
Geo, Yoleman Gow ficCal! 


Adrienne Remenyi von Ende, Fanr Greene 


Margaret Goetz and others 


in A 


erica 


KATE S$. CHITTENDEN, Dean of the Faculty 


Tut INDIANAPOLIS CONSERVATORY OF MUSIC. 


EDGAR M. CAWLEY, Director. 


Eleocution. 


Ilustre 


ted catalogue 


sent 


Opers. 


NEW LOCATION: 430 NORTH MERIDIAN STREET. 
The Largest and Most Complete School of Music and Dramatic Art in the Middle West 
MvUsSIC. 


The finest and most completely equipped building devoted to musicin America 
Monday, September 4. 


Modern Languages. 


Term opens 


free 


EDGAR M. CAWLEY, Director. 


430 North Meridian Street. 


New "Phone: 2910. 


INDIANAPOLIS, IND. 
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THE MUSICAL COURIER. 














ESTABLISHED 1823 





Chickering 


PIANOS 


Particular 
attention is 
called io the 
QUARTER GRAND 


Made solely by 
CHICKERING & SONS 
791 Tremont Street, Boston 


STERLING 2ases 


High Standard of Construction. 
DERBY, CONN, 




















en 















ALOIS BURGSTALLER, 


the greatest living German tenor, to the Conover Piano: 
“The Conover Piano which I used for my recitals in Studebaker P a ng 


atly admired its tonal qualities and the 
t is a pleasure to me to note the vemarkibie 
the tone, which certainly are a great 


esterday was excellent. I 
lection of os mechanism. 


and blendi walities o 
aid Pig y of to the aueer.” 


Conover Manos 


THEY POSSESS AN EXQUISITE TONE 
QUALITY THAT DISTINGUISHES 
THEM FROM ALL OTHER MAKES. 


THe GasLte Gompany, 


Manafacturers of 


CONOVER GRAND AND UPRIGHT PIANOS, 
CABLE BUILDING, CHICAGO. 























Miehlin & Sons 


Grand and Tnverted Grand Art Pianos 


The most musical and artistic pianos made tosday 


Warerooms 27 Union Square 
Rew Pork 


Art Catalogue on 


paplication Bayments to suit 


reeeeeeeeeeeee eee a 

















THE EMERSON 


1849—SHORT GRAND —1904. 


Not so short as to sacrifice tone qualities, but as short as scientific scale drawing allows. 
In other words: Short but not too short. 


EMERSON PIANO CO.,, 


BOSTON 
CHICAGO 





r ANC INN ATT f MUSIK 


CONSERVAT ORY 






I 
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WEBER PIANOS. 


Conried Metropolitan Opera Company, 
writes as follows: 
“New York, May 12, 1904, 

‘* From time to time during the past operatic 
season I have been impr with the wonder- 
ful resources of the Weber Pianos which we 
have been using at the Metropolitan. 

“* Subjected to immense usage by reason of our 
mumerous rehearsals, these instruments never- 
theless retain their exquisite tone —-. 

“IT know of no piano that would give us better 
satisfaction, and it is my desire that the Weber 
piano shall continue to be used at the Metropoli- 
tan Opera House.” HEINRICH CONRIED. 


The Weber Piano Company 
Aeolian Hall, 562 Fifth Ave., near 54th St.. N. ¥. 
Catalog upon request. Agents in al! principa) cities. 
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istic qualities. They are made in Concert Gran Parlor Grands, 
Boudoir (one of the smallest) Grands, and Grand Pianos im the Up 
right Case. Catalog on request. 
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TION AND TONE DEVELOPMENT WITHOUT INVESTIGATING THE 


Mason & Hamlin 
k2PwPIAN O S&S 





























THE MUSICAL COURIER. 


x 








ncert ol 


f 
Ochs and his Philharmonk 


a special study of 





Bacl und he 


greatest living authority on the subject. He is, further 
more, a genial conductor, a tireless worker and a strong 
magnetic personality, and this combination of great qual 


ties has enabled him, with his band of 300 singers, t 


cend the topmost peak of perfection 


The program of Monday was begun with “Christ lag ir 


Todesbanden” and concluded with “Nun ist das Heil 


both works being for chorus and orchestra 





came two solo cantatas, “O Ewigkeit, du Donnerwort” and 
“Du Hirte Israel.” 

lhe first of these four cantatas (written in 1724), is one 
of Bach's best known ecclesiastical works. Its most strik 
ing attributes are the composer's contempt for death and 
the sturdy German character of his art. How powerful, 
for instance, is his setting of the words “Wer ein Tod 
den andern frass, ein Spott aus dem Tod ist worder 


tach’s strong, independent Teutonic nature 
by his severe and powerful treatment in 
ject of Death. In this he stands out in 
Palestrit to Verdi, 


manner 


the Italians, from who dealt | 


theme in a gentle, friendly “Christ lag in 


banden” is a great cantata and received a powerful ren 
dition. “O Ewigkeit, du Donnerwort,” which followe 
sounded weak, and the bad singing of the tenor, Ludwig 
Hess, made it all the worse. This work begins and ends 
with a chorus, but the greater part of it consists of a di 
yue between Fear and Hope, sung by alto and tenor 


and occasionally interrupted by the voice of the Holy 
Ghost The third cantata, “Du Hirte Israel,” is charming 
It has a pleasing, pastorale character and comprises chorus 


ind tenor and bass recitative and arias 


Felix von Kraus, was excellent, but the tenor again 


very badly. His intonation was persistently false and al 


When such a good Hess 
flat throughout the ne it 


ways too flat musician as 


several shades too ever 


be a question of ear only—his vocal chords must be im 


paired. Hess is an excellent artist, but his vo 


been well trained and his constant use of it with his 


method is resulting in complete loss of the organ 


“Nun ist das Heil,” for double chorus and orchestra 
which brought the program to a close, is a tremendous 
work, full of inspiration and power. The chorus, as al 
ways, was magnificent, and in this number especially 
sang with grandiose effect 

ee & 
Alexander Sebald gave a unique concert at Bechstein 


Hall on Tuesday evening. It was a violin recital in 


strictest sense of the word, for the program was made up 


Bach 
instrument, 


1 Ernst 


wholly of works for the violin alone the past mas 


ter of polyphonic writing for the was repre 


ented by the chaconne ar and Paganini, 


transcendental technicians, by studies and caprices 


| f rnst, the Austrian, after Paganini the greates 
H. W. F t, the A fter P th test 
irtuoso that ever lived, went his illustrious Italian con 
frére one better when he wrote these six polyphonic 


studies for violin solo. Thev are far more difficult than the 


Paganini caprices and, in fact, than any of Paganini’s other 


works; they represent the culmination point of double stop 
playing on the violin. The chords, combinations and in 
tervals are terrific. To be sure, they are chiefly of tech- 


nical interest and value and were written principally for 
the left hand, the bowing not being very complicated. On 





Siegtried 


Chorus, on Monday 


evening, was quite after the hearts of Bach en 
thusiasts, comprising as lid four cantatas by 
the famous cantor. Siegfried Ochs has made 


is probably the 


Between these 


is proclaimed 
tones of the sub 
marked contrast t 
with th 


T odes 


The bass sé rhc st 


sang 


sings 


cannot 


e has never 
bad 


the 


the 


abl: sonority and sustained power. It 


LUITPOLD STR. 24, BERLIN, W,' 


MARCH 10, 1906.°' 
nt of their enormous difficulties they have hither 
never been played in public, so far as 1 know. Ernst him 


elf never performed them, having composed them not 


death 


rhe studies bear the inscription, 


mg before his 
To my Colleagues and 


Brothers in Art,” and are dedicated as follows The 
najor to Joachim, the A major to Sainton, the F major 
to Laub, the B flat to Helmesberger, the A minor to Vieux 


and the G major, which is a fantasy on the “Last 


te mps, 
Rose of Summer,” to Bazzini 
Sebald played the first four. They gave him a good op 
portunity to display dazzlingly his extraordinary command 
yf the called Sebald “the 


and that 


fingerboard. David Popper once 


the violin,’ 


amply 


tamer of thirds, sixths and octaves on 
this appellation is 
these Ernst 


justified was demonstrated in 


studies. He overcame their heaped up difficul 


ties and outlandish combinatior with astounding case 
keeping up a big tone all the time Indeed. Sebald overdix 
a bit in this direction and usionally pressed his tone too 
much. It is well nigh impossible to make the studies sound 





Groxck Sanp Monum ’ Pas 
well The three Paganini caprices which followed, the 
fourteenth, eighteenth and twenty-third, sounded compara 


tively simple after the Ernst intricacies. Sebald rendered 


them with 


With 


with thes« 


transcendental virtuosity 


all of the artist's technica unning, however, and 


brilliant vehicles for its display, the real success 


of the evening was achieved with that grand old tone ca 
hedral, the Bach chaconne How sublime and noble it 
sounded after all those fireworks! and Sebald’s perform 


Technically it was child’s play 
his conception was the thing which interested us 
He sang the 


ance of it was magnificent 
for lim 
most, and it was one of simple grandeur 
and he sang it with remark 
was a notable per 


formance of the chaconne even in this city where the 


work from beginning to end 





Weingartner’s scheme 
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of an entire evening of symphonic works is not to every- 
one’s taste. 
e & 

Jane Arctowska, an American singer with a Polish name, 
made an unusually successful debut at Bechstein Hall on 
Thursday evening. The young lady was heard in an eclec- 
tic program comprising songs by Carissimi, Pergolese, 
Monsigny, Schulz, Grieg, Gréndahl, Cornelius, Franz, 
Chausson, Leken, Dupare, Bords, Fauré, Berlioz, and three 
old English and Scotch songs. She possesses a sweet, light 
lyric soprano voice, which she has well under control, her 
breathing being excellent. *In long sustained diminuendi 
her pianissimo was delightful, and the grace of tone which 
she breathed into such morceaux as Pergolese’s “Nina” 
was unusual in its exquisite effect. Her interpretations 
also revealed good taste and musical culture, and she put 
into her deeper songs that indefinable something that men 
call soul. Grieg’s “La Princesse,” especially, was rendered 
with subtle intensity and charm. 

Miss Arctowska’s stage presence is very pleasing. She 
looks much like Emmy Destinn, of the Royal Opera, al- 
though she is a much more refined type of beauty than that 
artist. 

eS & 

A new chamber music organization called the Russian 
l'rio, whose members are Vera Maurina, piano, and Michael 
and Josef Press, violin and ‘cello, respectively, concertized 
at the Singakademie on Wednesday. All three of these 
artists have made names for themselves in this city. Vera 
Maurina, a pupil of Emil Sauer, is one of the best known 
of the younger generation of women pianists. She has 
repeatedly made successful appearances here both in solo 
and ensemble work. Michael Press, the violinist, and a 
disciple of Ysaye, has concertized here and in various 
German cities with success. Josef Press is one of the solo 
‘cellists of the Philharmonic Orchestra. He has frequently 
been heard in solo at the “Pops,” and always with good 
effect 

As was to be expected in a Russian organization, the first 
program consisted of Russian works. Trios in D minor by 
Arensky and A minor by Tschaikowsky were rendered, and 
between them Paul Juon’s A major sonata for violin and 
piano. The playing of the three artists was very finished 
and their ensemble was excellent. The natures of the two 
brothers are alike and they correspond with that of Vera 
Maurina. Thera are various grades of Russian tempera- 
ment. One generally associates with Russian artists fire 
and abandon, but these are not the characteristics of these 
three artists. Their playing is not passionate nor spon- 
taneous. Intellectuality, tasteful conception, finish and a 
subdued inner glow are their principal features. 

eS & 

The big Tschaikowsky A minor trio was heard on the 
same evening, as played by the Lamond-Wittenberg-Borisch 
Trio, in the small hall of the Philharmonie. On the fol- 
lowing night it was given by Florian Zajic, Heinrich Griin- 
feld and Eugen d’Albert at the Singakademie, making three 
performances in two evenings. For Berlin this is nothing 
remarkable. The Brahms violin was rendered 
three times last week, and it is heard here on the average 
twenty times The Mendelssohn concerto was 
once played fifteen times in two weeks. The two most 
beautiful, and hence the most hackneyed of all concertos, 
the Mendelssohn and the Bruch G minor, have been 
played comparatively little this season. The Brahms and 
Beethoven have led, followed by the Paganini, the Saint- 
Saéns and the Lalo “Spanish” symphony. Even the popu- 
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lar Wieniawski D minor concerto has been seldom played 
this season. 
eS = 

Thala and Harry Neuhaus, brother and sister, and pupils 
of Leopold Godowsky, made a successful first appearance 
with the Philharmonic Orchestra at the Singakademie last 
evening. These two young artists have a happy combina- 
tion of pianistic and musical abilities, qualities for which 
their weighty program called. In the Chopin concerto 
Harry Neuhaus displayed a beautiful touch, poetry and 
musical conception. In the enormously difficult Strauss 
burlesque, on the other hand, he revealed no mean order 
of virtuosity. An artist who can do justice to works which 
make such widely varied demands on the performer is to 
be reckoned with. 

The young lady played the Brahms B flat concerto and 
the César Franck symphonic variations. She, too, although 
not so good as her brother, has a clean, accurate technic 
and an excellent tone; and the way she coped with the 
big Brahms number showed her to be musical to her finger 
The young couple were warmly applauded. 


ese 


La Revista Musicale Italiana, of Turin, publishes a four 
page article on Lamperti’s book, “The Technic of Bel 
Canto,” which has been issued in German by Stahl, of 
Berlin, and can also be had in English. The author of the 
article, Signor Socca, in commenting upon the merits of the 
book, speaks of the great teachers of the Italian school, 
and says: “There have at all times been very few master 
instructors of the great Italian school. Casparo Pacchie- 
rotti, who died in 1821; Giovanni Battista Velluti, who died 
in 1861; Lamperti the elder, who died in the ‘80s; Manuel 
Garcia, who is still living in London; Delle Sedie, of Paris 
and G. B. Lamperti, now of Berlin, make up the entire list.” 
Socca also maintains that Lamperti has simplified the 
method and gone on farther with it than any of the others, 
improving even upon the celebrated system of his father. 
He comments at length upon the fact that the author of 
“The Technic of Bel Canto” has reduced the method of 
the famous Italian school to such a comparatively simple 
basis, and says that his book is “indispensable to all musi- 
cians who are interested in the art of singing.” 

fe & 

The news of the death of A. S. Arensky, the celebrated 
Russian composer, which was reported to you by cable last 
week, and denied here in musical circles, has now been 
confirmed. The eminent composer died at the age of forty- 
four. He was born in Nijni-Novgorod, on July 30, 1861, 
and studied at the St. Petersburg Conservatory under 
Rimsky-Korsakoff. In 1883, shortly after the death of 
Nicolaus Rubinstein, who had been the leading spirit of 
the Moscow Conservatory, he was appointed instructor in 
composition at that institution. In 1895 he was called to 
St. Petersburg, where he was engaged as conductor and 
teacher of composition up to his death. Arensky was a 
prolific composer. He wrote several operas, among them 
“Raphael,” “The Dream of the Balka,” “Nal and Dja- 
manti,” a ballet entitled “Night in Egypt,” two symphonies, 
two piano concertos, many chamber music works, and, fur- 
thermore, numerous compositions for piano, violin and 
‘cello; songs, works for chorus, &c. He was also author of 
two musical text books, one on harmony and one on form 

eS & 

Maxim Gorki is at present in Berlin. He has attended 
several representations of his dramatic works, which are 
being given here at various theatres, and will himself ap 
pear in recitations this evening at the Deutsches Theater 
He is attracting much attention here, but is very shy of 


tips. 


publicity and is absolutely inaccessible to reporters. 
fe & 

A report has been current to the effect that Strauss had 
counted upon the use of the “Salome” text without being 
obliged to pay a royalty to Oscar Wilde’s heirs, and that the 
demands of the latter came to him as a surprise. This 
rumor is not true. Strauss had made his arrangements 


with the Wilde heirs and the German representatives of 
their rights long before he began to compose the opera 


eS & 


“Sang und Klang aus Alter Zeit” is the title of a work 
now in preparation and nearly completed by the once so 
famous Berlin critic, Wilhelm Tappert. It comprises 100 
interesting and practically unknown pieces of the sixteenth, 
seventeenth and eighteenth centuries, thirty-six of which 
are given with facsimiles of the old style notation and 
then repeated in our modern note script. The collection 
will be published by Leo Liepmannsohn, antiquarian, Ber 
lin, S. W., 11, on the condition that 500 copies be sub 
scribed for by June 15. The price per copy is only nine 
marks. The preparation of the work has cost Tappert an 
enormous amount of research into old archives, and his 
collection will be a unique possession for every musical 
library. 


=e = 


Leopold Godowsky is at present touring in Austria and 
Hungary. He played with enormous success at Budapest 
last Saturday, and on Monday he outdid himself in Vienna 
Though he gave a long and comprehensive program, the 
audience was so persistent in its demands for more that 
he was obliged to respond with eight encores 


ee 


Richard Burmeister has arranged the Liszt “Mephisto” 
waltz, for piano and orchestra, and he played it for the 
The 
arrangement is still in manuscript, but is soon to be pub 
It is said to be cleverly orchestrated and was very 
The eminent Dres 


first time at a recent Leipsic Philharmonic concert 


lished, 
well spoken of by the Leipsic critics 
den pianist played the same number at one of the subscrip 
tion concerts of the Weimar Court Orchestra. Beginning 
April 1 Burmeister will give in “Meister 
klasse” for piano playing. Pupils will be admitted to this 
class only on passing a technical and musical examina 


instruction a 


tion. 
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a tournée through Servia 
ta 


Arthur Hartmann is now on 
and Bulgaria. The distinguished violinist is a great 
vorite in these Southern countries, and he has been meet 
ing everywhere with brilliant success. At the capitals, Bel 
grade and Sofia, he was met at the depot by deputations, 


of 


received at court and made much « 


i 
Ingeborg Heldberg, a pupil of Prof. and Mrs. Rudolf 
Schmalfeld, has been secured as soubrette by the Braun 
schweig Opera next season. She was engaged immediately 
after one trial appearance as the page in “The Marriage of 
Figaro.” 

Albert Rosenthal, the young San Francisco ‘cellist, who 
made his debut here last winter, recently played in Dantzig 
with signal success. The Dantzig Neuest Nachrichten and 
the Dantziger Zeitung (whose critic is the celebrated Dr 
Fuchs) speak very highly of him, praising his tone, feel 
ing and technic. The youthful artist formerly studied with 
Popper and Becker, but since his Berlin debut he has been 
under the guidance of Anton Hekking. During the four 
months that Rosenthal has been with the great Dutch ‘cel 
list he has made remarkable progress 


eo 
Carl Klein, of New York, has been very favorably criti 
The Bérsen Courier, Tageblatt. 
Mu 


cised by the Berlin press 


Vossische Zeitung, Neueste Nachrichten, Allgemeine 
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sikzeitung, Bérsen Zeitung and Reichsanzeigen all praise ment for the Luxembourg Garden, in Paris, by the French a very solid violinist—which in our time is indeed some 
his well developed technic, warm tone and musical intel- sculptor, Francois Sicard. When will Paris have a Chopin thing. He gave a splendid rendering of the \ ieuxtemps 


ligence. His debut was in every way a success monument? Surely the French capital owes one to his A minor concerto; the cadenza especially suited him fa 
Che complete concert and opera list of the week is as memory much more than to that of George Sand mously. His bowing impressed me.”—National Zeitung, 
follows : Artaur M. Apew February 6, 1906. 
SATURDAY, MARCH 35 — — » o— - 
Bechstein Hall—Elizabeth Goetze and Hans Vatarhaus, voca 
Fritz Niggli, piano THEODORE SPIERING IN BERLIN. Che violinist, Theodore Spiering, had placed upon |! 
Resthoven ret" I udwig Hess, voca os , program the Beethoven concerto, Schumann’s unwieldy 
sitet kemie—Silvio Floresco, violin, with Philharmonic O Theodore Spiering, who for so many years has been a fantasy and the \ ieuxtemps A minor concerto, thereby 
hice Sled Dili concer 8 Comnceteen te Bilis Minas leader in the vanguard of American musical progress, re- giving previous indications toward what high goals his 
ner cently tested his prowess before the critics of Berlin. That efforts have been directed. He rendered all of the works 
Royal Opera—“Samson and Dx he came off victorious is amply attested by the following with splendid technical effect and with complete mental 
—e oo a tem omy "me oe ki ite ot Ris control Anyone who can play the Schumann fantasy as 
i ethover al . linis { 
SUNDAY, MARCH . acted "diched "yore yp as wd ater pecs V ny a - = oe Caaye renee P- —- = een 
Mechetela Hei—Jomes Sinan, plans; Alfced Wittenberg, visti his listeners. His performances, which were accom j Le te ee re 
Beethoven Hall—Humorous matinee ” ; , ane 
Philharmonie—Matinee, Philharmonic Chorus; evening, FP ar 4 
Theodore Spiering is to be counted among ripened ar 


monic “Pop.” 
Royal Opera—The Meistersinger tists. Even though one might not unconditionally agree to 


West Side Opera—"The Magic Flute”; “Schitzenliese : 
, " his conception of Beethoven, yet the violinist’s excellencies 





Comic Opera—“Don Pasquale’; Hoffmann'’s “Erzahlung: 
MONDAY, MARCH 
Bechstein Hall—Alfred Cort iat 


Philharmonie—Philharmonic Chorus 


are not to be denied, namely, a tone warm, noble and free 
from weakness, and a technic elegant and competent to 
ride m any saddle (as for instance nm the adenza of th 
Singakademie—Kotzolt Singing Clut Beethoven concerto) His name worthy of mark 


Royal Opera—*Mignon 
ya pera fignor Berliner Tageblatt, February 10, 1906 














West Side Opera—‘“The Africas 
Comic Opera—Hoffimann's “Erzahlunger 
TUESDAY, MARCH ¢ : 
Resietsia I Renting Ot After the artists who appeared with Nikisch and Bu 
ec Ste } : i¢ ancer € ‘ | y ! 
Philharmonic Philharmonic Pot soni, we must name before all other violinists Theodors 
Singakademie— Emi Puyans, flute Spiering, who recently played with the Philharmonic Or 
Royal High School—Marianne Brunner, pias stem runner chestra, under Kappellmeister Scharrer Herr Spiering’s 
re a “7 program contained the Beethoven LD major concerto, the 
yal pera annhauser 
West Side Opera—“Schiitzenliese Schumann C major fantasy and the A minor concerto of 
Comer Opera La Bohéme \ euxtemps In all three cCOMpositions, but especially in 
WEDNESDAY, MARCH the first and last, the artist revealed so great excellencies 
Bechstein Hall—Georg Gundlach, pia of technic and delivery, that he was rewarded with very 
Seethoven Hall—Bohemian String Quartet; Schnabel, | hearty applaus« The artist drew his highest tones wit! 
Philharmons Large h Philharmonw I ma I “ , 
r . - : 2 great surety and purity, and his double stopping, as well 
nd rr 
Singakademie—The Russian T: as his other techn gave the impression of tirelk control 
Opera—“The Maide f Navarre De ge K of all the difficulties of his instrument Berlin correspond 
Side Opera—"S« enhies¢ ent of the Kolnischer Zeitung, February 11, 1906 
Comic Opera D> Pasquale 
rHURSDAY, MARCH 8 
Bechstein Hall—Jane Arctowska, voc: Siewf d Wagner new opera bears the title Sturnet 
tecthoven Hall—Ernestine Sx mann-Heink hot 
Philharmonie—lranz von Vecsey, violit wit r armonic OF eS €& 
chestra 
Singakademi« Florian Zajix violir Heinr Grunt ‘ The one act opera, “( inderella by Oskar Malate. ha 
a o _— pian THeopore Spreriné been accepted for performance by the Elberfeld Opera 
toyal igh Scho St rsula ema ( 
Royal Opera—“Zar und Zimmerman: ; : 
West Side Opera-—‘‘Schiitzenliese y the Philharmonic Orchestra, in every case gave evidence 
Comic Opera—Hoffmann's “Erzahlunget of the mature artist, at whose disposal stand clear and 
FRIDAY, MARCH 6 powerful bowing, an intelligent conception and well ed 
Wera Tschernetzka, piat cated musical taste [he especial qualities which may be 
Singak ademic Thala ar Harry Ne aus with P : — a : cad on é . ~ a8 
monic Orchestra demanded of a fine and genuine artist were present without New Piano Compositions. 
Emperor William Memorial t Choral Concert qualification in his excellent performances Deutscher 
" tic od simeied ; eye . Reichsanzeiger. February 6. 1006 Op. 2, No. 1, Arabeske 60c¢ || Op. 7, No. 4, Tarantelle.. 50« 
Royal Opera—Matinee and c g. Weingar y my « nzeiger, februa ’ x No. 2, Humoreske... 60¢ || Op. &, Village Scenes, A 
cert - No, 3, Albumblatt.. 50c | Suite in five parte 7h 
West Side Opera La Tra ta.’ - No, 4, Scherzo 50¢ || Op. 21, Pestival Parade 
F ’ oO “Don P . Op. 3, Pillipeen (Viellieb- i| from ,,A Carnival Pesti- 
om pere . sa ~ In Beethoven Hall, before a large audience mad ip for chen) eight easy instruc- | val”... one a — 
- =e . ‘ tive picces, Bd. Kaun, Op. 21, do., for Pian« 
— the most part of professionals, the German-American vio No? oo a + Be ~ he "$1.00 
Eugen d’Albert has been decorated by the King of Wiirt linist, Theodore Spiering, played with the accompaniment OP. 7, No. 1, Menuett....... 0c Op. 23, Bight melodious 
, . , - No. 2, Serenade 60¢ BRtudes for the Piano 
temberg with the big gold medal for art and science of the Philharmonic Orchestra, under the direction of - No. 3, Im Fribling. 60¢ be cecitienseevecncentiinn . 1,00 
= <= August Scharrer. In Schumann's very difficult and not ex 





The accompanying picture shows the George Sand monu- actly grateful fantasy Mr. Spiering proved himself to be WM, A. KAUN MUSIC CO., Milwaukee, Wis. 
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and Composition... 


William A. Becker, the American pianist, ranks with the first.—Dresden Guide, Nov. 12 
1904.—E. FP. Frisseut. (In German and English.) 
An uncommonly refined and sympathetic artist with unusual warmth and expression. He ‘ , 
has a beautiful singing tone, and his technic is thoroughly mastered.— Vienna Tageblatt, Dec. 5 Special Two Months Course for Teachers. 


106 L KamraTn Munich Allgemeine | COACHING OF OPERATIC ROLES 


z Ap hang of great ability indeed, combining feeling and intelligence 
titung, Dec. 15,1 —Dk. THEODORE KROYVER 
A —— artist. He played the Beethoven-Waldstein Sonata with deep feeling and bri! I N E N GLISH . 
liant technic is interpretation of Schubert and Chopin was poetic.—ASeriin Neweste Nachrichten . 
Jan. 12, 1908 ‘ 4 BERLIN W., -  BARBAROSSA ST. 29, 
. His tone is unusually velvety also in the most powerful utterances, and his technic of a very 
high order. Consequently, many parts of the Beethoven Sonata were beautifully played. In the 
short adagio he showed fine judgment in dynamics, and also the Schumann and Chopin numbers 
were enn Soon’ Lessman's Musithsetung, Berlin, Jan. 1%, 1906 
e played Chopin with entrancing beauty of tone and tenderness of expression.— Dresden 

Neueste Nachrichten, Nov. 8, 194 f ’ PIANO SCHOOL ror tx 

How wonderfully beautiful the nocturne sounded; also the scherzo in C sharp minor was 
the performance of a master.—Leipsig General Anseiger, Oct. T7, 1904.—A. SMOLIAN LESCHE y IZKY ME f HOD 

Becker's playing shows the grand mastery Lip aie Musthsaison.— BRUNO SCHRADER 


He has beauty of tone and executive brilfiancy e spirit was generally penetrating 
‘ ann SCHOOL OF INTERPRETATION. 


London Daily Mail. 
Address Care MUSICAL COURIER. Pupils received in the house and practice supervised. 
In charge of MRS. POTTER-FRISSELL, pupil of Stepanoff. 


nem. Prentner (certificated) and Leschetizky Highly iddoreed by 
IVE ARIA. EES EEA | isi reer sec esting Dresden manciane, Bunning Sv 
tem of Improved Music Study for beginners also represented, 
Instructor in Ehrlich’s Schoo! of Music and Franklin Col- 


- VOICE CULTURE > | lege, Dresden. Apply Narnbergerstr, 64, Pt. r. DRESDEN 


SYOTEM BAGED CH AATURAL AND PHYBGIOLOGIGALLY CORRECT METHODS OF TOHE FROOVOTICE 
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THe HUGO HEERMANN VIOLIN SCHOOL, MAX GAKRKISON 
CONDUCTED BY PROFESSOR HUGO HEERMANN AND AN ABLE BODY OF ASSISTANTS, WITH HUGO GORTSCHAK 
AS DIRECTOP OF THE PREPARATORY DEPARTMENT. Vocal Instruction 
All advanced pupils receive personal instruction from Professor Herrmann. Pupils can enter at any time. Late leading Baritone of Vienna Royal Opers. 
POR PARTICULARS ADDRESS FORMIVGO OF HEAD TONES A SPECIALTY. 
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ANOTHER FERGUSSON PUPIL IN BERLIN. 


Stella Godwin, the young mezzo-soprano, whose recent 
propitious Berlin debut was described in THe Musicar 
Courter, has followed up her initial victory with further 
successful appearances in the critical German capital. On 
March 5 she assisted at a concert given in the Architekten- 
haus by Rosa Hirsch, violinist, and her sweetness of voice 
and unusual depth of feeling called forth spontaneous ap- 
from the audience. She was obliged to repeat 
Nil” and to give an encore to her first group of 


proval 
Leroux’s 
ongs 
Mis 


Godwin’s success in Berlin is paralleled by the 
rapidity with which she has given important en- 
gagements abroad. Mr. Atkinson, the eminent Manches- 
ter baritone (and also a Fergusson pupil), who conducts a 
eries of large chamber concerts in Southport, England, 
recently heard Miss Godwin sing, and was highly im- 
pressed with her mature vocal art. In fact, so deeply did 
he approve of the young artist that he immediately en- 
gaged her for the next of his Southport series, and still 
later for another English concert. As Mr. Atkinson is in 
the habit of procuring the services of such artists as Muriel 
Foster and Fritz Kreisler, and as Blanche Marchesi is to 
appear upon the same program with Miss Godwin, she wiil 
make her English debut under very favorable auspices. 

Appended are a few notices of Miss Godwin’s Berlin con- 
cert at Bechstein Hail: 


unuUst 


On Sunday Miss Godwin afforded her hearers great pleasure 


through her sweet and weil trained voice. Although her organ has 
not an especially big range, her delivery gives evidence of great 
feeling and superior and surety.—Reichsanzeiger, 


musical repose 


January 19, 1906. 


In Stella Godwin we made the acquaintance of a prepossessing 
vocal talent. In her first song recital she won herself esteem as a 
Lieder singer of vocal talent and good training.—Deutsche Warte, 
January 19, 1906. 





Stella Godwin, a young singer, who, on the same evening made 
Bechstein Hall, although yet a beginner, displayed 
various and musical talent. Strangely fresh 
mezzo soprano, a voice of pleasing timbre, proved not to have been 


her debut in 


vocal enough her 


wrongly trained, so that one may consider she has the preconditions 


necessary to a prosperous career Berliner Borsen-Courier.—J anuary 


16, 1906 


Miss Godwin seemed somewhat nervous She tremoloed 
\s 


flashed 


At 
and 


first 
did 


in 


not sing cleanly time went on, however, her voice 


out in her delivery, so that 


of 


and feeling 
behind 


January 17, 


gained power 


left 
Vossische Zeitung, 


she her the impression a talented singer 


finally 
1906 


Mrs. Wilhelm Eylau and Her Pupils. 

Few teachers there are who succeed in winning the con- 
fidence and interest of their pupils to such a degree as Mrs 
Wilhelm Eyiau, of Berlina. Wherever assembled the mem 
bers of her class are always comparing hand development, 
tone and musical ideas, and at the same time singing a gen 
eral chorus in praise of their efficient instructor. In one 
such gathering Jane Curd, of Missouri, spoke of the indi- 


a very appreciative audience. 


vidual gain which she had derived from Mrs. Eylau, and 
said: “I can hardly say too much of what Mrs. Eylau has 
done for me. When I came over here I had decided that 
I must give up all thoughts of really playing—I was so 
stiff and cramped that I could not use what musical knowl- 
edge I had, and so I thought to put my attention for the 
most part upon the study of music for teaching. Since | 
have been with Mrs. Eylau the gain I have made in technic, 
tone and general definite expression is immense. I 
feel that if I only have the tive to practice thoroughly | 
can play things which before were utterly impossible.” 

Still another pupil, who had formerly studied with one 
of the world famous German masters, writes of Mrs. Eylau 
as follows: “It is surprising how little time is necessary 
to do so much with Mrs. Eylau. She leaves no stone un- 
turned. She teaches the technic, tone, pedalling and inter 
pretation of a piece so that we know the why and where- 
fore of everything we Her pupils are not driven 
through a merciless, long list of studies and pieces, which 
must be done in a given time, but every piece we study we 
play. In short, we don’t waste valuable time learning 
mere notes, but rather use the time in studying how to 
produce the best tone and to give with the best interpreta 
tion the notes we do learn.” 


now 


do 





KANSAS CITY. 





Kansas City, March 21, 1906 

The musical people of Kansas City have been much 
interested for the past month in the campaign that has been 
waged here to raise $250,000 to build a Y. M. C. A. build 
ing. Their interest was heightened by the fact that J. W 
Jenkins, head of the J. W. Jenkins’ Sons Music Company, 
was one of the chief promoters and donated $15,000 for 
the building. Mr. Jenkins proved his ability as a money 
getter in this class of work, and now it is being suggested 
in musical circles that, as his business prosperity is entirely 
dependent upon music, he should be the very one to 
father a movement for the construction of a musical build 
ing for Kansas City; a building built so sound does not 
travel through the walls, and with nice large studios of 
sufficient number, and a fine recital hall. Such a building 
is much needed, and it is likely that a canvass of the mu 
sical people would result in the leasing of the studios 
before the building was ever erected. This does not re 
quire a donation. The musical people are willing to pay 
a reasonable sum for the accommodations they desire. Mr. 
Jenkins can go to his friends with a different proposition 
from that he has been handling for a month. He can now 
ask them how much they can invest in a building com- 
pany, which is to build a structure long needed, and which 
will pay a reasonable interest on the investment. 

eS & 

chamber music by the Wylie 
String Quartet last Friday evening was well attended by 
Mr 


rhe evening of given 


Wylie announced that 


the next evening of the series would be on Friday, April 13 


It is to be hoped that the combimation of two such un 
lucky dates will make the evening a very successful on 
for those who venture against such odds should be favored 
with much luck 

e- 2: 

=e = 

Marybelle Burrows has accepted the | { organi 
of the English Lutheran Church 

at ae 
> - 

{he Kansas City Musical Club s decide t tl 
close of the season, they will give another ope ncer 
and will also give a breakfast for the « ) 
the Athenzum rooms 

he program for their last meeting follows 
Paper—-Bohemia, the Land of Harp Players and 5S t M 

Clara Geary 
Paper—C haracterizatior f Hungarian M 
Mrs. James Green 
Leaders of Discussion, Mrs. P. K. Dillenbeck Mr Vv. K. ¢ 
Fantaisie Polonaise Suk 
Ed Shepar 
Heart Throbs Bend« 
Cradle Song Bende 
Ed S ps 
Concerto in E flat Liszt 

Allegro Maestoso 

Adagio. 

Scherzo 

Allegro Marziale 
Mrs. W. T. Johnson; second piano accompaniment, Mrs. R. I 

Hall 
Accompanist, Mrs. E. C. White; program committee, Mrs. Maclay 
Lyon and Mrs. Effie J. Hedges. 
eS & 

Mrs. George H. Tefft, who returned today from New 
York, where she has been studying for the past three 
months with Gerster, is to give a recital the last of April 

fe €& 

Anna Hughes, musical tructor in the Christian Col 
lege, Columbia, Mo., paid her mother, Mrs. Abner Hughes 
of this city, a visit the latter part last week 

te SH 

Claire Smith, pupil of Mrs. W. G. Hawes, has accepted 
i position as soprano s Joist at Bales Cl uy 

=e & 

Ihe sacred cantata, “Out of the Depths,” by George A 
Mietzke, was rendered last Sunday evening by the vested 
choir of forty voices at Trinity Ep scopal Church, undet 
the direction of Fred. 7 Durrant Phe | parts were 
sung by Minnie White and J. A. Farre 

eS & 
Mildred Langworthy, the Kansas City girl who has been 


Ash 


forth, writes that she has been working up a new concert 


in New York the entire winter, studying with Freda 


repertoire, but has found time to learn the scores of 
“Romeo and Juliet” and “Mignon” in French 
ee & 
The Daughters of the Confederacy gave an entertain 


musical 


P 


ment in the Athenzeum rooms last night, the 


Mrs 


pro 


gram of which was furnished by Ge Snyder 
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Hirens Vocal Studio 
Send 12 cents for booklet, «MY VOCAL METHOD,’’ 
giving rates of tuition, etc. 
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REISENAUER 


TRANSCONTINENTAL TOUR opened November 10 with NEW YORK 
SYMPHONY ORCHESTRA—continues till April— sixty appearances. 
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FIRST AMERICAN TOUR 


Management: B. ULRICH 
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Christine McConnell, Charles Larson, and Jennie Schultz, 
@e & 


rece ntly 


as accompanist. 
Mrs. W 
sicale at her 


studio 


1u 


Hawes gave a very pleasant 1 


n which she was assisted by a number 


of her pupils eS = 

Fred. Wallis, who has been confined to his home since 
his railroad accident several weeks ago, is again at his 
tudio eH €& 

F. V. Steele will be the soloist at the last service of the 
Church of This World before the summer vacation, and 
the last service at which Dr. Roberts will preside. Mr 


Steele seldom sings in public 
aS 


- 


we 


Martha G. Miner, who is the new Marguerite in the Sav- 


age Grand Opera Company, which is to be 


here 


month, began her musical 


this 
George Metcalf, now of this city, and 


three years, in Denver 


4 
= 


Ze 
a 


Ellen Barnes and Mary Beckham entertained, int 





‘hursday afternoon, in honor of Gertrude Vaughn, who 
appearing in the city this week im the “When Johnny 
Comes Marching Home” company. She was a former 


of Miss in New York 
ee & 


Gertrude Concannon gave her 


friend and club associate Barnes, 


Schumann afternoon” to 
and 


day, assisted by Mrs. Thomas Gillespie, soprano, Ella 


Backus 
Sonata, G 
Nussbaum 
Frihlingslied 

Warum? 

Aufschwung (Soaring). 
lraumerei 


sehr 


minor, 


rhe program follows 


op. 22 


vement 
second piano by Mrs. Behr 


Concerto, A minor, op. 54, first m« 


Orchestral parts supplied on 


The third of this series of recitals will be a concert 
evening (Beethoven, No. 4, and Grieg, A minor 
eS & 


Pupils of May C a recital in the Athenzum 
Rooms of the 


Florence Ensminger 


Coffey giv 
Bui 
soprano, and 


eS = 


University ding this evening, assisted by 


Ernest Cox, baritone 


May MacDonald, best known here as a pianist, and a 
pupil of Mrs. Carl Busch, will give a ng recit » the 
auditorium of the University Building on Tuesday evening 
March 27. Miss MacDonald is a voice pup f Ella 
Schutte, and will be assisted this recital by Bertha 
Schutte. violinist F. A. Parker 

C. Virgil Gordon's Pupils in Recital. 

Laura Race and Jennie Quinn, two of C. Virgil Gordons 
most talented piano pupils, took a prominent part in the 
recent recital given by the Virgil Piano School, at Mendels 
sohn Hall, March 14. The splendid suce of these two 
young pupils of Mr. Gordon was instantaneous and fully 
merited: the audience at once recognized their extraordi 


showed its 


skill 


tion by most liberal applaus 


nary artistic and technica and apprecia 


recalling the young artists 


h 
nie 


many times and compelling them to respond with encores 
It seldom 
recital. It 


pealed to the musically refined 


pupils 


ap 


is such enthusiasm is displayed at a 


was piano playing of the best kind and 


Haydn “Variatx 


every detail, fre 


Laura Race’s playing of th 


minor was most finished in m 


point of interpretation, tonal quality and techni 


was a work of consummate art 


Jennie Quinn’s performance of the Grieg “Tone Pictures 
und the Schubert-Liszt “Soirée de Vienne No. 6. was a 
revelation from a girl of fifteen year The beauty of tone 
the poetic and temperamenta ualitye lisplayed in these 
compositions wet i ft est order nd worthy of a 


! ture artist 
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SYMPHONIES IN A GREEK THEATRE. 


Che following has been received from the University 








California: “Symphony concerts ler th pe sh 
though at midwinter, and given in a Greek theatre b 
University orchestra of seventy professional musiciar 
lore audiences of 4,000 or 5,000 people—such 1s _ th 
in the world which the University of Calif 
created. Last September Dr. J. Fred. Wolle, creator of 
great Bach Festivals at Bethlehem, Pa., was called to Berk 
eley by the University of California to its newly estal 
ished chair of music. Professor Wolle at once orga 
1 University chorus of 300 student singers, and set “ 
a year’s preparation for a fit rendition of Hand M 
siah He organized a student orchestra, and ! 
courses in harmony and composit to wl reg 
dents of the University flocked by e score \ t ‘ 
things had been brought t pass betore 1 more 
Ame ca t the next ndertaking DD 
the Unive alitort entered represent 
tely new departur cack ic Lhis was the 1 
ment fa great | versity orche i i | i t 
sicia to be « ‘ ted by the professor { 
to provide for the community a fit rendition of music of 
the noblest sort. For many years past San Francisco 
has had a series of symphony concerts every season, wit! 
varying degrees of artistic and popular succ oss Always 
the undertaking has been a difficult struggle, and never be 
fore has there seemed a prospect of permanency As Dr 


Wolle’s 


concertmeister the University appointed G 

Minetti, who had served Fritz Scheel and the conductors 
of other seasons in San Francisco in a similar capacity 
Into its orchestra the University gathered together abs 
lutely the best professional musicians in San Francise: 
including a large number of men who are themselves dire 
tors t rchestras, and the est soloist and player t 
chamber musi San Franciscx Among the number are 
many who have played with the chief American symy y 
orchestras For the opening neert of the seric¢ it the 
Greek Theatre February 15, more peopie came trot » 
Francisco to Berkeley than had ever listened to a symy y 

meert San Francis For the second concer n 
March 1, three time " inv ft | gathered the G h 
i atre as had ever heard a mphony « rt om ¢ 
fornia There is an mexpressibl elight in hearing | 
masterwork f orchestral mus det " rrounding 
as those in which the University orchestra | Tro the 
rising tiers of the vast Greek Theatre are a nbled t 
sands upon thousands of eager listeners The orchestra 

ranged upon the immense stage { the Greek Theatre 
and for a background is a stately Doric columned femple 
front, overhead the blue sky of California midwinter, and 
all about a great forest of eucalypt und cypre trees 
with a glimpse between the branches of the green Berkele 
hills, rising steeply behind the theatre There nothing 
intrude on the entrancing music, no sound but no m 


now and again, from the high treetops, or the call of a bird 


as it wings its way above the theatr« Thi eri { 
symphonies at the University of California wi nsist of 
but six concerts. ‘While the musicians devote but a share 
of their time to the service of the phony orchestra, at 
for the most part play nightly in Sa Francis rchestr 
yet there is the greatest artistic promise in the work of 
the organization There are four rehear ‘ week 
that is, eight rehears lor cat 1 the nphony « ert 
For the very reason t t t t ¢ not regiure 
to play in the symphe ty rchestra “ i} 1 
the University to command the ' f ce best pr 
fessional musician n ty of f n pop tion 
These met ire tor the most part Gern r It Dy 
birth r traine g expe ‘ ‘ h 
possessing unus tility, resy ‘ 

rent All the 1 t ‘ 

rchestr . ‘ pat ‘ 








CLA 


UDE CUNNINGHAM 


2 fact +} ; 
ed 
gre heir hopes, their ambit 1 the artistic 
RUDOLPH GANZ RECITAL. 
( precede o New York by a sp lid 
| ar tai pianist and grate! y 
pertormance of the | 
mice ect New \ k Symphony concer 
gave : : rat t Wednesday afternoon im 
Mendelssohn H playe following program, un 
nee 
Ba \lk 
W KX 
in 
Wi y (sa lade the tact patent to 
i earers that the keynote of his artistic makeup is mu 
inship of the most cultured kind. He read the beau 
ful work with warm sympathy, but he never allowed the 
bjyective element to dominate over those more formal 
msiderations which custom has assigned to the spirit of 


be 


‘ 





ethover Ganz copied no man’s interpretation 


the sonata, he possesses more than enough individu 


ty to characterize anything and everything he plays, but 


refined style and broad knowledge effectually helped 


m to avoid the pittalls ot ex wweerated phrasing, dynamics 
nd tempo contrasts, into which some players are misled 
rough their desire to escape from “slavish” traditior 
und to be original. Ganz afforded a striking example of 
w to be scholarly, ye } ilytical, yet interesting 
was Beethoven playing which w long be remembered 
y the representative idience that heard it last Wednes 
y 
e Bra played with spirit and thorough 
. My V I iriety of fi re 
pia I “ ica ature was 
b wn a Bee en number 
t st and techniciar 
t at 1 ft t ‘ tinct per naiitie pre 
mm artistic figure of the 1 t engaging and potential 
' The Brahr my ion nges from the tenderest 
cal epi les t lram: noment f sheer overpower 
img torce and majesty, yet Ganz wa ister of every mood 
presented in the m painted the procession of tone 
p es with infinite variety r and modulation 
The grou f Pre h pr were done ravishingly, and 
' we! almost pted ! itably. Ganz's fleet 
ne iste were et tor t ce | ! mu 
ree { fr ght to p “ had ne thought 
thing cw Hid } i piano recita (sTice 
! receiver graph { formance and the horter 
pieces were i h hie im t pedaling 
Dante ta i it y mspire work, « 
. | t ‘ t « ly tery ft construction 
ler (Car \ thet h | ind m sore respects it 
y eat ' ' t rog where! verything 
t bye ' x ent 1} r ! ex ively 
Dp rt race Ww ed ep with warn 
' . : ’ ! . ! ' 
‘ lid severa P Ww won wed artists 
und f pprecia { me i those 
! v4 ! \ ind t 
b 
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MARIE © 





V 


iolinist, 


Whose success last season was « 
pronounced, will play Sixty Con 
certs this season 





NICHOLS, 






=) 


Direction LOUDON G. CHARLTON, 


Cernegie Hali, 
NEW YORK 


BROOKLYN. 


an 
1906 


No 


Brooxtyy, March 26, 


When wiil the reign of selfishness in Brooklyn end? 


prospect of a decent music hall for several years at least— 


1 
outlook 


worthy of 


that is the Poor Brooklyn! If Brooklyn has no 
the it has musicians, singers 

Unfortunately these have no millions 
that expected of the musical 
is that it will be patient and continue giving con 

the shabby and unsafe halls until the miserly rich 

imed into giving back some of the money they have 
not anarchy, but the 


mus name, 
overs 


can be 


trom poorer people T his is 


: €& 
The German Clubs continue to provide some of the most 
the Brooklyn Saengerbund con 
ert in Association Hall, Thursday night of last week, the 
ang nine a capella choruses, by Hugo Fiingst, Hugo 
Franz Nagler, Hermann 


nstructive concerts, At 


club 


Steinbruch, Edward Tauwitz, 


oa* 

. 4 . 

. 
. 

- - 
, y 
a < i e) 5 . 
4 avy . 
& 
. 


After the Last Concert 
and 
the 
the sing 
The 
iled all those qualities that make choral music 
Anot! 


a hearty 


Aifred Dregert, A. Zander 
resources of 


Ferdinand Hummel, 


Marx 
The vocal 


“Gewitternacht,” but 


tlegar, the Swiss composer, 
club were tested by Heg 


ers proved fully equal to the difficulties of the score 


gar’ SS) 


r number that compelled the audience to 
Mr. Steinbruch’s song, 
There”). The Steinbruch composi 
first prize at the International Singing Festi 
Germany, in 1899 and 
Steinbruch conducted ably and grace 
Jenny Kolischer, so 
Miss Kolischer 
Rubinstein, Von Fielitz, Brahms, Grieg and 
Miss Collier played Hubay’s “Carmen” 
‘Ave Mar arranged by Wilhelmj, and 
“Hungarian Dance, arranged by Joachim 
The concert was under the 


fashion was 
(“Over 
Barmen, it is a clever 
rk. Mr 
loists 


assisted the club 


Bell Collier, violinist 
fan 

ubert’ 
rahmes’ 
successful 


Institute 


Ze & 


loists 


were 


; of the Broo yn 


held 


Klingenfeld Conservatory of Music 
night at the conserva 
violin and vocal numbers 
layed and sung by Miss Marshall, Meta Christensen, 


ot the 
mi-annual concert last Frid 


63 Greene avenue. Piano, 


Wimpie, Edward Christensen and Agnes Hanly 


THE 


THE MUSICAL COURIER. 


Mrs. Klingenfeld sang in duets with Miss Marshall and 
played in a piano duet with Miss Wimpie. 
eS = 
This merry invitation, received by the writer 
itself : 


speaks fe iT 


HARK YE! 
We, the Arion Nightingales, 
come with your lassie 
BAR DANCE 
Arion Barn, Arion Hall, near Broadway 
Wednesday, March 28, 1906, at 8:30 
by the Town Clock 
Everypopy iN CosTUME 
ee & 


tenor, 


wish ye to 


to our 


ten Davies, the magnetic and Maud Powell, one 
of the most gifted violinists of the present generation, 
Association Hall, March 29 
eS & 

’ is the work announced for perform 
jrooklyn Oratorio So 


Walter Henry Hall 


hav e 
a combination concert in 


“Ss 


Handel’s “Samson’ 
ance at the spring concert of the 


ciety, at the Baptist Temple, April 5 





“er 


Sea ee tne aad 


Tempce Crom AND Orcuestra Rose FestivAL Concert 


Merritt Coch 
Barrow 


Alice 


Edward 


soloists will be 
soprano; Nichols, 
Charles Delmont, 


rhe 


Glesca 


is the conductor 
ran, contralto ; 
basso 
3 
Institute will 
Association 


tenor; 
4 


7 
the Brooklyn the Adamowski 
[rio in a concert at 
Week, April 10 zach 
\damowski, Josef Adamowski, 
will play solos in addition to the ensemble numbers 
ec 

Borden-Low is among the first musical artists en 
gaged by the Brooklyn Institute for next As Mrs 
Low's recital of French chansons proved so successful last 
month, the French department, in consultation with Direc 
Hooper, decided to re-engage the for the 
1906-1907. The date for the singer's next ap 
pearance in Brooklyn has been set for Tuesday evening. 
November 20, 1906. Mrs. Low will present a new program 
on that occasion, and she will enhance her evening by sing- 
ing in costume of a design different from the one she wore 


present 
Hall, 

member of the 

Antoinette 


Tuesday in Hoiy 


trio—Timothée 


Szumowska 


Rollie 
season 


tor soprano 


season of 


at her first concert 
ae 


@ & 

The Temple Choir of the Baptist Temple, Third avenue 
and Schermerhorn street, Edward Mortis Bowman, con 
ductor, will give the annual concert at the Temple Tuesday 


evening, April 3. The popular and novel program below 


will attract the customary large audience So 


have these concerts become—this will be the el 


that on Friday morning at 5 o'clock, when the box office 
was opened for the subscribers, there was a long line wait 
ing for first had form 
about 10 o'clock the night previous. As 
man is to found a new choir for Calvary Baptist 
Manhattan (Dr. MacArtl l 
Iemple Choir, and to take charge of 
church May 1, the April 3, will 
Temple Choir under direction 

An entire 


begun to 


Professor B« 


choice, a line which 


wur’s), on the 


concert, 
his 

musi an 
tunefu 


wedding 
bright 


program of 


novelty. It certainly will be and 
one that never 


A Peasant We 


music: illustrated is 
One of the numbers, 

by Koscl s in the ori 

ated into 

Temple Choir 


1 
ular 


topic to be 
old or trite 
Carinthia,” 
but 


pressly 


been transl: 
the 
the 


is scored for chorus 


has 
for 
formance it vernac and 

and orchestra ; 
The 


position of popular character Temple 





augmented by the assistance in 
Turner-Maley and Julian Walker 
The program was 
Marriage of Figar« 
The 
Morn, 
ple Choir 


Overture t The 
Temple Orchestra 
The R 


Orc 


Wedding Chorus fre 


The Te 


"Tis Thy 
Temple 
Romanza fr 


and 


© Thou, My Divine Evening Star, 


Julian 
Processic 
The 


Carinthia, 


Walker 
\ Passing Br : 
Temple Orchestra 
Wedding in 1 
The 
d’ Amour, 


\ Peasant 
Tenple Choir and 
A Song of 
Florence Turn 
Wedding Suite, 
Dance, Nocturne 
The Temple Orchestra 
Play, Choral Para 
The Temple Ch 
Solo 


Chanson Love 


Festal 


Musik 
Wedding 


Hochzeit's 
Song, 


Swedish 


Play Up, Musicians, 
(new), Organ 
Edward Morris Bowmar 

Faithful and True, Bridal Chorus from Lohengrin 
The Temple Choir and Temple Orchestra 

is Love and Only Love, Duet 
Florence Turney-Maley and Ju 
Love, Wedding Benediction 
The Temple Choir. Organ Accompaniment 

The Wedding March, from Midsummer Night's Dream. Mendelssohn 

The Temple Orchestra and Organ 


Nuptia! March 


On Earth 
an Walker 


O Perfect Barn 
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Even a March blizzard failed to lessen the attendance at 
the Marteau-Gerardy concert on Monday evening. Con- 
Hall is a large one to fill; therefore the large 
Marteau and Gerardy are favor- 


vention 
audience was gratifying 
The latter has appeared here a number of times (a 
Marteau was 


ites 
king of ‘cellists to whom all pay homage). 
the guest during his stay in the city of Mr. and Mrs. Birge 
Alithea Birge—the latter going summer to 
Geneva, Switzerland, to study with the eminent violinist 


and each 
On Monday afternoon a few of our prominent musicians 


had the privilege of meeting Marteau, by invitation of 


A larger reception 
The following program held the 


Mr. and Mrs, Birge. was held in the 
evening after the concert. 


people spellbound until 11 o'clock 


Trio, for Pias Violin and \ nce ) Beet 
MM. Marteau, Gerar und Goellner 
Variations Symphonic, for \V ae : I 
l B : 
M. Ger 
Three Movements fr s I x I La 
M. Marts 
Nocturne, in G ( 
Polonaise, in A flat, for Piar Cc 
M. 
Aria Bach 
Abendlied s ma 
Berceuse S bert 
Papillon P 
Ms 6Gerar 
Hungarian Dance, N Brahms 
Adagio Pathetique Godar 
Farfalla Saure 
M. Martea 


The brilliant artists were recalled a number of times and 


each gave encore numbers The accompaniments of Mr 
Goellner were delightful 

enn dae 

J 


women of the Twentieth Century Club are managing 


The 
a series of clever musicales, Last Wednesday morning was 


made memorable as the occasion of Henry Lautz’s song r« 


cital, with the additional attraction of Victor Schwarz as 
piano accompanist. The following group of songs was 
beautifully sung: 
Fruchlingstraun S 
Im Doufe ~ t 
Der Stuermische Morger Schuber 
Muth, from Winter Journey p. & ~ be 
Feldeinsamkeit , 
Wenn du nurzuweilen lachelst Bra 
Die Mainacht Bral 
Verborgenheit Hug Wolf 
Morgenthau liug Wolf 
Mr. Lautz’s tenor voice is remarkably pure and sweet 


Being himself a composer of good songs, he possesses rare 


musical intelligence in interpreting the compositions of 


Mr. Schwarz accompanies beautifully 


other song writers 
Roth these young men have large classes in vocal culture 
Mr. Lautz is a member of the North Church Choir, M 
Kaffenberger, organist. 

a: a 

eS 


Last Sunday the free organ recitals were resumed; popu 
lar Emil R. Kenchen presenting a program of the follow 
Bach, Malling, Stebbins, Lemaire, Wag 

Dupernell, violinist Wal 


The songs sung by a local tenor 


ing composers 

ner-Liszt Otto 
“Prize Song” (Wagner) 
were “Fear Ye Not” (Buck) and “Jerusalem” 





playe d 


(Parker) 


a 
v= 


oo 
The Lafayette Avenue Presbyterian Church has engaged 
Mrs. Green solo contralto. Mrs. Green is the wife of 


the secretary of the Y. M. C. A. This lovely contralto was 


as 


iuast ‘wear im 





before her marriage a valued member of the Mendelssohn 
Choir of Toronto 

eS & 
Minehan sang with success at a 


ee 


Last week Laura D 


concert given in Fredonia, Besides interpreting a 





group of songs sympathetically, Mrs. Minehan sang por 

t of the “Rose Maiden,” with Mrs, Henry Dunman, 

soprat of Buffalo, a beautiful woman and a fine accom 

panist, who assists her accomplished husband in giving vo 

cal instruction in a lovely studio in the Palace Arcade 
eS & 

Other vocal teachers worthy of mention are Ruth Lewis 
and Belle Laverack, of Franklin street; Fanny Louise 
Griffiths, of Chenango street; Elizabeth Cronin, of Erie 
street, and Marie F. McConnell, Fargo avenue 

eS & 

Frances Helen Humphrey is planning several pupils’ re 
citals and will give a concert a fortnight after Easter 
Mme. Humphrey will spend the summer in Europe 

eS & 


All musicians and teachers desiring news notices in THe 


MusicaL Courier will kindly send items addressed to the 
writer of this article Tne Musicat Courter is on sal 
many news stores and can be obtained regularly from the 
following firms I. k. Comstock, 43 Seneca street; F. N 
Hill, 803 Elmwood avenue; R. J. Seidenberg, 5290 Niagar 
ree 1. W. MeMullen, 193 East Ferry et R. F. SI 
man & ¢ s86 Main street; J. J. Th p 732 | ‘ ] 
avenue; Hoehn Brothers, 931 M é ind R. CM 

‘ 15 Wadsworth street VIRGINIA KEENE 

NORWICH MUSIC NOTES. 
Noawicn, Cor Mar ) 

Dorothy McTaggart Miiler {i Worcest w at 
afters t ical the Norw ( M ! 
voice 18 a contralt tT wide range d eT wt 
wi chose ngs gave t pl r 

fe & 

The singing of the Y. M. (¢ \. Quartet wa fe 
of the regular bi-monthly meeting, March 15, in Associa 
tion Hall. The number “In Silent Mead” was particular 
well given 

fe & 

At a recent Ladies’ Night by the members of the A 
canum Club, Eva Mary Hiltz, of Bostom was heard 
several songs. Miss Hiltz has a very attractive sopr 
voice, of which she has excellent control 

fe & 

A delightful corcert was given in the auditorium f 
Frinity Methodist Church March 16 The soloists we 
Lucille Peck, violinist; Grace Aldrich-Crowell, soprar 
Elna May Doty, pianist, and Alexander Shaw, barit 
Every number was received with continued applause, t 
fving heartily to the pleasure which the irtists gave 

ft 

An enjoyable musicale was given by the Willimant 
Woman's Club March 6 The soloists were Mr Ba 
of Boston, and Emma Jackson Chesbro, of Willimantix 

Lyte F. Brows 
New Concert Agency in London. 

John H. Tillett has severed his connection with the Vert 
Bureau, and has established a new musical agency at 
Bond street, London, W he Tillett firm is managing 
Clara Butt and Kennerly Rumford, two successful Eng 
singers 
America. 


So PTrnrnanNo. 


VICTOR BEIGEL'S SECOND CONCERT. 





Victor Beigel’s second concert it Mendelssoh: ] 
Wednesday night of last week, demonstrated that M 
Beigel occupies a unique place in the musical world \ 
teacher of the four young vocalists of the evening 
tul accompanist, a mposer of two of the best rR 
on the program, Mr. Beigel’s all ‘round musicianshy 
proved a revelation 

The first Beigel ev ng was devoted to old music The 
second principally to modern songs rhe same singer 
were heard at both concerts. Of the four, Susan Metcalf: 
had previously won fame for herself and her teacher 

The other Singers were Frances lves, Nevada Vander 
veer and William Raymond While the other three have 

tt had Miss Metcalfe’s experience, they show the same ex 
cellent training and high ideals Their singing is a de 

ht Indeed, if one permitted the pen to run on after 
impressions of the mind, it might sound like exagger 
tion rhe beautif voices of these young people have 
been beautifully trained They sing with intelligence 
rect tone production, distinct enunciation and more warmth 
: 5 Ameri Naturally, Miss Metcalie was 
} tar Hier y voice has grow? nce he was f t 
eM Hall 
st ‘ ik 
ice f \ Var ve “ rue ad 
, , - p r Ml | amt on 
Ka M I its Ww « | re ere 
) \ \ ‘ t I ng ‘ 
\ \ vy ‘ ! e best »f 
t¢ 
pr La " 
" M N ubert 
Li ( Schubert 
M uce Max Reger 
Mei Bus Max Reger 
I l 
lors Rubinstein 
Rubinste 
Rubinstein 
“ , 
B ‘ Rungert 
Bungert 
R Faure 
laure 
as 
Hrabmes 
Wiice Krahms 
N A , 
\ . ( { 
M ght bh lgar 
M M ine Ouilter 
l 4 ; \V ¥ ) ter 
W } 
z i? are 
‘ k branck 
' 
» Flot Debussy 

’ . ( snearel 

vr yupar 
1 I ¢ Neige 
‘ \ r Beige 

1 gu Her he 

Ne 

it t i t rudience i 

ty r t ng { the per 

“ ‘ ! Beig ger ld be judged 

the r { lage " " ) ile which blocked 
tieth street Six Ay eand Broadway, from both 

t ‘ } Ma { the ladies were full evening 

| ‘ ‘ p gr 1 he ert will go on 
é te ca ! 
B ) kk Gyp f 
. 
ik ; . 
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Tour Now Booking. 





J. ARMOUR GALLOWAY, 


63 East 56th Strest, 
NEW YORK. 
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14 RUE LINCOLN, 
AVENUE DES CHAMPS-ELYSEES, { 
PARIS, MARCH 12, 1906. 


[Artists contemplating American engagements can secure valuable 


practical advice ty consulting Mr. Delma-Heide, Paris representa 
tive of Taz Musicat Counter.) 
LITTLE three days’ Mozart festival is an- 
. nounced to take place at the Nouveau 
Théatre toward the end of the present 
month, under the direction of Reynaldo 
Hahn, the composer. 


artists will be Lilli 
de Reszké, Ancona, 
Edouard Risler, .Messrs. Hayot, Denayer 
and Salmon; an orchestra and a chorus of 100 executants. 
Arias and scenes from several of Mozart's operas, the E 
plano concerto in C minor, 
quartet for piano and strings in 
a trio and 


leading 
Edouard 


Among the 
Lehmann, Hedwig Helbig, 


J ouis Diémer, 


flat symphony, overtures, vio 


lin concerto in A minor 


G minor, fragments from the C minor mass, 
various duos, besides shorter selections, vocal and instru 
mental, will make up the programs of what promises to be 


Mozart.’ 
ff @& 
M. Cheviliard, at the Lamoureux 
producing the fourth and the fifth sym 
ihe and the first 
care and de 


in interesting “Festival 


concert, continued his 


Reethoven cycle, 


phonies; besides overture to “Egmont” 


all played with much 
finish. ft 


“Leonora” overture 
tailed 

\t the the usual orchestral program was 
replaced by one of quartet music for strings, the privileged 
club being that of MM Tourret, Bailly and 


Consérvatoire 


Lucien Capet 


Hasselmans. The quartets performed were the thirteenth, 
the fifteenth and the grand fugue by Beethoven 
f €& 

The Le Rey concert, under Fernand de Léry, offered its 
patrons the G minor symphony of Mozart; piano concerto 
by Grieg; “La Princesse jeune” of Saint-Saéns and Mas 
enet's overture to “Phédre.” 

Gt Sz 

rom Monte Carlo vefy satisfactory reports have been 
received relative to the first production there on the toth 
inst. of an opéra bouffe, “Don Procopio,” written by the 
ite Georges Bizet. The work has two acts, and the text 

by Paul Collin and Paul de Choudens. It is described as 

g of light brilliancy and melodious, charming and 
Italian in fancy, tempered by French taste and 
What more could anybody desire? Angéle Pornot 

Bettir Jean Périer as Don Procopio, M. Rousseliére 

Odoardo, M. Bouvet. Mile. Morlet, M. Chalmin. are all 
praised for admirable impersonations. The orchestra was 

| by M. Jehin, and the choruses, so important in Bizet’s 

were full of life and gaiety Leoncavallo’s “Pai 
se” (“Pagliacci”) followed, with Geraldine Farrar in 
e of Nedda; Rousseliére as Canio, Bouvet as Tonio, 

i \ nian as Svivi 
SS €& 

\lbert Spalding, the young American violinist, who was 

essful in Paris last year, when his debut was 1 
rted le n Tur Musicat Courter, has just fin 
1 tour f the South of France. which proved to b 

' sly suce ful. At Nimes the director of the Con 
toire gave a reception in his honor, and at Bordeaux 


violinist received an ovation, the audience rising 


‘ ats and shouting in their enthusiasm 
A The Spalding is the son of J. Walter Spalding, of New 
York, who was so severely hurt a few months ago in an 
obile accident near Avignon rhe violinist is now 
his parents in Florence, where, on the 28th of this 
ith, he will give a concert with Camille Saint-Saéns 





One of the most attractive concerts given in Paris was 
that of Grace Whistler-Misick, the contralto of the Ameri- 
can Church. Last Wednesday the grand hall, Louis XV, of 
the Washington Palace, was filled to overflowing (many 
being turned away) with an audience comprising the élite 
of American and French society living in Paris; everybody 
apparently being in evening dress, which made the great 
hall, round in form, appear like an enormous bouquet of 
variegated beauty. For a foreign artist, an American 
singer, to have drawn such a house in Paris, on the occa- 
sion of her debut or first public concert, speaks volumes. 
It is phenomenal—quite unheard of—in this city 
cert fullness and indifference 

In the execution of her program Whistler-Misick had 
assistance of Mme. F. de a fine pianist 


of con- 


the Faye-Jozin, 





Grace WHISsTLeR-MISICK. 


ws how to accompany sympathetically 
musicianly Her song, “Le cceur qui 
and dedicated to Whistler-Misick, 
so well that it was redemanded. This 
and instru 
fortunate 


who kn 
and to compose 

chante,” written 

pleased the audience 

composer has written other successful 
are much liked by 
also several poems for recitation 


composer, 
for 


songs 


mental pieces, which those 


enough to find them; 








KARL von STEEG 


16 Rue d’Armallle (Avenue Carnot), Paris. 


Protesseur de Chant 


Repertoires in Freach, German and English 
Lieder a Speciality. 








with musical accompaniment. Edmond Hertz, a_ well 
known local pianist, had much success with a suite in C 
minor of his own composition, and two morceaux by 


Chopin and Liszt, which he performed with technical skill 


Campbell-Tipton, who figured on the program as the 
omposer of a group of English songs, taken from his 
“Tone Poems,” and which he accompanied, also met with 
hearty recognition 

But the star of the evening, naturally, was the concert 


Grace Whistler-Misick, who delighted her splendid 


giver, 
audience with four groups of songs in Italian, French, 
German and English, from Secchi, Carissimi, Reynaldo 
Hahn, Gaston Schindler, Gabriel Pierné, F. de Faye-Jozin, 
Tschaikowsky, Brahms, Wolf, Schumann, Campbell-Tipton, 
Bruno Huhn and Chadwick, in all of which her singing, 


liction and style were simply admirable. Grace Whistler- 


Misick has a rich and sympathetic voice of extended range 


a charming personality and graceful stage presence. She is 


sincere and reliable, and so is all her work. Her singing 
elicited boundless enthusiasm, countless recalls and many 
beautiful flowers Her success was overwhelming, un 
precedented—perfect in every way 
at ee 
= & 
The Société Philharmonique have secured the Joachim 


Quartet for five supplementary concerts to be given during 
the first part of April. Each program will consist of three 


quartets drawn from Haydn, Mozart, Beethoven, Schu 
mann, Schubert and Brahms 
ee & 

Last week’s concert of the Philharmonique presented the 
Quatuor Rosé, of Vienna—Arnold Rosé, Paul Fischer, 
Anton Ruzitska and Friedrich Buxbaum—in three quar 
tets, op. 50, in F minor, by Haydn; A major, by Mozart, 
and the Fifteenth, op. 132, A minor, of Beethoven; and on 


either side of the centre quartet appeared Mme. Gaétane 
Vicq in a group of lieder from Handel, Mozart, Pergolese 
and Duparc, Borodine, Grieg The program, as usual 
proved tobe tooiong 


The three hundred and thirty-fifth concert of the Société 
Nationale offered its friends six out of eight numbers on 


the program for the first time, and these were: Ottetto 
op. 22, for wind instruments, by P. de Wailly; trois sona 
tines (“Douceur,” “Le Calvaire,” “Frisson d’ Automne’’) 
by Mariotte; sonata for piano, Balakirew; “Les Chants de 
la Jungle,” after poems of R. Kipling, by Jean d'Udine; 
“Images” (three pieces for piano), by Debussy, and Chan 
son et Dances, for wind instruments, by V. d'Indy, these 
last two works discussed some time ago in the Paris letter 


of THe Musicat Courter. 


F. de FAYE-JOZIN 


Officier de l’'Instruction Publique 
du Conservatoire de Paris 








Premier Prix 


“Evening Bells”—poem with musical setting— 
N. Y.); Piéces pittoresques; Berceuse, etc 


LESSONS IN PIANO AND COMPOSITION 
117 Rue St. Lazare, Paris, France 


FRANK KING GLARK 


28 Rue de Ponthieu, Paris 


SINGING, ACTING, REPERTOIRE 


WITH THE COLLABORATION OF 


JEAN PERIER, de l'Opéra Comique, Paris 
WALTHER STRARAM, ©‘: 22. 
‘ 


Concerts Lamoureux 


89  8@ Rue de Prony, (Parc Monceau), Paris 


HASLAM 


PROFESSEUR DE CHANT 


POSE, TECHNIQUE, STYLE, REPERTOIRE, OPERA, CONCERT 


tt? Direct Communication with European Managers 


Author of (Schirmer 
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2 Rue Maleville Parc Moncesu), - Paris 


VOICE SINGING 


ALL. ABOUT THEM 
Twelve years’ stage experience--Opera--Concert 


Georses CHATS ‘5 
OSCAK SEAGLE 


(PUPIL OF JEAN DE RESZKE) 


BARITONE. VOCAL INSTRUCTION. 


MUSICALES——RECITALS-—-ORATORIO 
18 RUE MARBEUF, PARIS. 
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That incomparable Carmen, magnificent Messaline 
lovable Charlotte, Mlle. Cécile 
two years’ contract with the Paris Opéra Comique 
= 


Thévenet, 


_-* 
v= 


At the orchestral concerts of Ed. Colonne, yesterday and 


the Sunday before, Mme. Schumann-Heink, the contralto, 
so well known in America, was the solo attraction. Her 
selections were the Vitellia recitative and aria from Mo 
zart’s “La Clémence de Titus,” Liszt's “Three Bohemians’ 
and a group of lieder by R. Strauss, Schumann and 
Brahms. The second concert offered Schubert's “Allmacht,” 


Das Junge Madchen und der Tod,” the last named being 


redemanded; an air from “Paulus,” by Mendelssohn, and 
two Wagnerian numbers, Erda’s scene from the “Rhein 
gold” and Waltraute’s recitative from the “Gétterdim 


Mme 


winning much applause also 


In all of these Schumann-Heink was su 


cessful with the public, 


merung.” 


from 


the members of the orchestra, with whom she appeared 
be on excellent terms, particularly with the flutist for his 
obligato performance in the Mozart aria and with the vio 











linist for his splendid accompaniment in the “Bohemians 
The orchestra was heard, among other things, in a first 
performance of “Les Girondins,” preludes from the fourth, 
third and second acts of the work, entitled, respectively 
“La Mort,” “La Patrie” and “La Terreur,” by F. Le Borne; 
various Wagner excerpts; the Lalo “Rapsodie Norvé 
gienne”; Massenet’s overture to ‘““Phédre”; premiére audi 
tion of a Poéme symphonique, “L’Angelus,” by Emile 

ScuuMANN-Heink in “Le Propnerte.’ 
lrépard, and a repetition of Vincent d'Indy's well written 
‘Jour d’Eté a la Montague.” 
oe = 

Bright and early on Saturday morning a young prima 
donna “arrived” with the first son—sun, | mean—in Paris, 
which had been absent for many weeks The little lady 


at once proceeded to test the capacity of her lungs, as well 


as the acoustics of the house, by executing a tirade of joy 
ful heartrendings, roulades, chromatic goo-gushes, sten 
tati and other fiorituri of the Italian school, where her 
mother, Enrichetti Godard-Wood had been leading lady 
at La Scala, in Milan. Mr. Wood reports both prime 
donne well and happy 
ee 

At the last two reunions of the students, the musical 
program of the first presented Ann Roberts and Henry 
Balfour as the vocalists Miss Roberts has a voice of 
pleasing contralto quality, though some her upper tones 
n this occasion failed to find their natural, their “home” 
placement or placing—the fault of the teacher rather than 
of the pupil. The singing of Mr. Balfour was sentimental 
in the extreme. While nis voice is of a light, agreeable 
tenor like quality, it really lacks a decided or pronounced 


and 
has just signed a 








Hartmann in Constantinople. 


Arthur Hartmann sends his greeti 
nople, where he has just given sev 
great delight of the Sultan’s subjects 


himself. Hartmann’s route 


ngs 


erai con 


and 


meerts 


also included Sofia 


trom 


aiso 


( nst 


the Sultat 


Bucharest 





Cettigne, and is arranged to return to real civilization v e season of 19006 
tumbre’ at present. The Rev. Mr. Shurtleff chose ing Lou C. Beck's 5 pug 
Other Lives” for his address to the students the Beck Piano S 
we = were May Prat ly Ie ! 
Last night's program offered the American young men Seyerance. Frat Cas A 
ind women, or boys and girls, as 1 am told they prefe Freda Rojers, R Roijers, \ 
being called, several vocai selections, very well sung by ley 
Lilian Elwood, whose voice is very pleasant. Rafael Nava 7! & 
contributed some brilliantly executed piano soli. Navas 
: ‘ 
a Wager Swayne pupil, and talented. Dr. Shurtleff's 
ect was “The Latent Glory in Life Detma-Herp re 
IK ‘ 
SEATTLE. 
“ M 
- - 
Calve, Lames and Gadski have been with us this seasor ; : 
Both Mmes. Calvé and Eames came supported by virtuosi c . 
Mme. Gadski brought only herself and her accompanist, "econ of ¢ : , 
Mr. La Forge. Her program was made up of German and ! e 4th . . 
American composers, beside Wagnerian arias W he 
oe me { | 
St & 
he Schubert Club, of which Mrs. George W. Bragdon R 
is president, presented on the 7th, at the First Methodist 
Episcopal Church, a long program, including Cowen's 
“Rose Maiden.” The numbers follow 
My Sweet Re ‘ Ss 
Who is § ! 
Mrs. Bair Mrs. Ma «. Miss W k M 
Mrs. Murray, Miss Chase, Mrs. S. M. } Mrs. Houg 
Flower Song, Faust ( 
Florence Woodcock ae ae 
Bridal ‘ Procession, Lohengr Wag _ sins 
Piano and String Quartet March 3, at ne 
L'Insana Parola, Aida following p ' 
Clar Me 
o Sere Mary Morgans, Beat 
The Smiling Dawn, Jephtha’s Daughter H = 
Mrs. Curtis, Mrs. Hought Mr M. Edmus Grace Jones ' , O. K 
Rose Maiden ‘ Davenport W. |. Watki 
Karl Riedelsberger, cor tor \ Lange a a o 
lennie Houghton Edmunds, so; rano; George } g M ‘ 
H. Whittlesey, contralt at \ M. Fit t Helen How 
Qa: & ted | R 
oe <€& 
1. Edmonde Butler gave |} twenty-sixth organ recital Mr I Xz 
at the Trinity Parish Church, Marct He w sisted Sands U' De un " 
by the Matin Ladies’ Quartet 
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Tremendous success with Boston Symphony, 
Thomas and Philadelphia Orchestras 


William K. Zieofeld 


id 
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BOUTON 


The Createst American Mezz0-Soprano 





RECITALS, ORATORIO, CONCERT 


Address 154 West 141st Street, New York City 


"Phone 2863-R Morningside 





CHARLES 
Ww. 


Engaged by leading Orchestras, 
Oratorio Sccieties, Cincianeti 
Festival, etc. 





CLARK 





Baritone, 








For epen detes, eddress 
F. WIGHT NEUMANN, Menaeger, 


AMERICAN TOUR, 


Feb. 1—June 1, 


1906. 


Hell. 


CHICAGO 









14 





THE MUSICAL COURIER. 








"MUSIC FOR 1 THE HE COMING MONTH. 





Thursday evening, 
Carnegie Hail 

Thursday evening, March 29—Joint recital by Maud Powell 
and Ben Davies, Baptist Temple, Brooklyn. 

Saturday afternoon, March 31—Young People’s Symphony 
concert, Carnegie Hall. ; 


Tuesday evening, April 3—Performance of. “Samson and , 


Delilah” by the New York Oratorio Society, Carnegie 
Hall. 

Tuesday evening, April 3—Olive Mead Quartet concert, 
Mendelssohn Hall. 

Wednesday evening, April 4 
recital, Mendelssohn Hall. 

Thursday evening, April 5—Women’s String Orchestra 
concert, Mendelssohn Hall. 

Thursday evening, April 5—Brooklyn Oratorio Society 
concert, Baptist Temple, Brooklyn. 

Saturday evening, April 7—Russian Symphony concert, 
Carnegie Hall. 

Sunday afternoon, April 8—Russian Symphony concert, 
Carnegie Hall. 

Sunday evening, April 8—New York Arion concert, Arion 
Club House. 

Sunday evening, April 8—Sousa and band, at the Hippo- 
drome. 

Tuesday evening, April 10—Kneisel Quartet, Mendelssohn 
Hall. 

Friday evening, April 13—People’s Symphony Auxiliary 
Club concert, Cooper Union Hall. 

Sunday evening, April 15—People’s Choral Union, Car- 
negie Hall. 

Tuesday afternoon, April 17—Concert by Mr. and Mrs 
Henry Holden Huss, assisted by the Kneisel Quartet. 
Mendelssohn Hall 

Tuesday evening, April 17—Apollo Club ¢ 
tion Hall, Brooklyn. 

Wednesday afternoon, April 18—Ernest Hutcheson, 
recital, Mendelssohn Hall. 

Wednesday evening, April 18—Violin recital by pupils of 
Ferdinand Carri, Mendelssohn Hall. 

Thursday morning, April 19—Haarlem Philharmonic mu 
sicale, Waldorf-Astoria. 

Thursday evening, April 19—Rubinstein club concert, Wal- 
dorf-Astoria. 

Thursday evening, April 19—People’s Symphony concert, 
Cooper Union Hall. 


-Albert von Doenhoff piano 


Concert, Associa- 


piano 


Thursday evening, April 19—Brooklyn Arion concert, As 
sociation Hall, Brooklyn. 

Friday evening, April 20—People’s Symphony concert, 
Grand Central Palace 

Saturday evening, April 21—People’s Symphony concert, 


Carnegie Hall. 


JUSTIN THATCHER, Tenor 


VOCAL INSTRUCTION. 
918 Columbus. Long Acre Studies: 756 Seventh Avenue. 





TELEPHONE: 


March 29—Volpe Symphony concert, 





- Sunday evening, April as-Mow York Liederkranz con- 
cert, Liederkranz Clubhouse. 

Monday evening, April 23—Mendelssohn Glee Club con- 
cert, Mendelssohn Hall. - 

Tuesday evening, April 24—Mendelssohn Glee Club con- 
cert Mendelssohn Hall. 

Tuesday evening, April 24—Musurgia concert, 
Hall 

Thursday evening, April 26—Arthur Voorhis’ piano recital, 
Mendelssohn Hall. 

Saturday evening, April 28—Manuscript Society concert, 
Nafiorial Arts Clube 

Thursday evenitig, May '3=Closing concert Brooklyn In- 


Carnegie 





stitute of Asts and*Sciences, Association Hall, Brook- 
Wn , ‘ . 
* DETROIT. 
" Deraost, Mich., March 23, 1906. 


The» sixth and last.concert’ in thie series by the Detroit 
Orchestral Association during the present season took place 
Wednesday evening of last week, the program being pre 
sented by the Cincinnati Orchestra with Brahm Van den 
Berg as soloist. The Orchestra presented an unusually at- 
tractive program and Van den Berg received an ovation 
after his performance of the Grieg A minor concerto for 
piano and orchestra. A feature not noted on the program 
was the presentation of a silver loving cup to Frederick 
Stearns, president of the association, in recognition of the 
generous spirit shown by Mr. Stearns in making this series 
Secretary N. J. Corey reports 
and bookings 


of concerts a possibility. 

that the course has been a success financially 

are already being made for next season 
ft & 

Carl Beutel, a young Detroiter, who has been studying in 
Jerlin during the past year, has been engaged as 
panist for Arthur Hartmann, for his concert tour in Hol 
land during March 


accom 


oa 

The fifth morning concert of the 

place at the residence of Mrs. J. B. Ford. 
eS & 


The last evening in the artist series at the Church of 
Our Father was devoted to a song recital by Herbert 
Witherspoon. James E. Devoe. 


Pad 


= 


Tuesday Musicale took 





Julian Walker in Demand. 


Julian Walker, with his beautiful voice and artistic meth 
again distinguished himself by appearing as soloist 
whose concert 


ods, 
with the Tuesday Morning Singing Club, 
was given last week before a fashionable audience at the 
Waldorf. Great praise is due this singer for the manner 
in which he has reached the front rank. From the fact that 
he is constantly filling engagements it is evident that his 
forceful and convincing work is the sole cause of his suc 
and constant demand for his services. Mr. Walker 
While in that region he will sing re 
and “Gerontius” at St. Paul 


cess 
is now in the West. 
citals at Urbana and Faribault, 
and Minreapolis. 





ENGLISH ‘OPERA In ST. PAUL. 
Sr. Pavt, Minn., March 21, 


The Savage English Grand Opera Company have just 


1906. 


closed a most successful season in the Twin Cities. Each 
night they have been greeted with packed houses. The de- 
mand in St. Paul for “The Valkyrie” on the opening night 
was so great that the entire house was sold out two days 
before the performance, and an extra matinee given the 
day following. Mr. Savage is to be lauded for his deter- 
mination and perseverance in producing opera in English 
to be sung before an English speaking people; that it is 
appreciated by the people was clearly demonstrated by the 
enthusiastic applause which greeted each artist, whose 
English articulation illustrated the text. One could hear 
on all sides, night after night, as they left the theatre: 
“Flow perfectly splendid; we could understand every word 
that they said!” Mr. Savage is also to be congratulated 
upon the increased excellence of the present season above 
that of two years ago. High ideals, successful management 
in the home office and on the road have produced results 
in their splendid performances, which places the Savage 
English Grand Opera Company 
Miss Rennyson has increased in art stature won- 
Always 


second to none in our 
country. 
derfully 
artist, she never forgets the smallest detail which will help 
to make her ideal perfect, 
in “The Valkyrie,” Marguerite in 
“La Bohéme,” she lives the 
sents. Her voice has broadened and is riper and richer 
Claudia Albright, among the women singers, ranks next to 
excellence. Her progress is 
the warmth 


since we heard her two years ago an 
as Sieglinde 
Mimi 


repre 


and whether it ts 
“Faust,” or 


character which 


in 


she 


Miss Rennyson in increased 
indicated by her increased range, 
her voice, and the keen mentality that absorbs all person 


and color of 


ality in the character which she represents. Her conception 
of Briinnhilde is very ripe for so young an artist. She is 
graceful and charming as Madalena in “Rigoletto,” and 
absolutely fascinating and dominating as Musetta “La 
Rita Newman is a born actress, and her voice 
is magnificent. Joseph Sheehan has a tenor voice and a 
temperament seemingly equal to any demand. William A 
Wegener gave a fine performance of Siegmund at the Fri 
day matinee, and a beautiful reading of the “Narrative,” 
followed by a superb climax in the final scene of 
grin” on Saturday. Among the new surprises of the or 
ganization was the exquisite voice and charming person 
ality of Florence Easton, who was an ideal Gilda; the re 
markable versatility of Ottley Cranston, whose flexible bass 
voice and vivid conceptions permitted the singer to give 
excellent performance of Wotan on Monday night; Spara 


In 


Bohéme.” 


“Lohen 


an 


fucile, the brigand, on Tuesday night; Mephistopheles, 
Wednesday night; Wotan once more on Thursday, and 
Sparafucile again on Friday night 

The choruses were all excellent, the costuming, stage 


Altogether it has been 


CBG 


setting and scenery all beautiful 


a most successful 1s exgemest, 
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Soloist last season with Ysaye and the Herbert Concerts. 
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On March 2 the Friday Musical Club, of Boulder, Col., 
heard a program of Grieg music, preceded by a talk on 
his life and the chief characteristics of his work, given by 
Mrs. Sanford Bell. Vocal compositions of this great Scan 
dinavian were represented by the “Sunshine Song,” from 
his “Peer Gynt Suite,” given by Mrs. Collins, and 
three ballads—“Outward Bound,” “The Old Song” and 
“My Thoughts Are as the Mighty Hills”—the first of which 
was given by Mildred McNutt and the last two by Mrs 
James Barrett. Mrs. Thomas played the “Wedding Day 
Music” and Mrs. Barrett and Mr. Reynolds played the 
sonata for violin and piano 

yy 

he Music Study Club, of Glen Ridge, N. J., is devot 
ing eight of its twelve programs for this season to a de 
tailed study of the compositions of Wagner, Liszt and 
Brahms, with careful consideration of the influence of each 
upon the other. Examples of the tone poems of each of 
the three have been studied, as well as the shorter com 
positions. 

During the four programs given to Wagner, it has been 
possible to devote much time to the study of his great 
music dramas, especially of “The Ring,” and to observe his 
influence in the development of the orchestra, even extend 
ing to the invention of new instruments, as well as his 
marvelous use of those already existing 

Ihe two programs of Brahms’ works are made specially 
interesting by the great variety in the compositions of this 
prolific writer and their special adaptability to programs in 
the hands of sincere music students of marked ability as 
performers. 

After this course of study through the winter months the 
spring programs will be of a somewhat lighter character 
and will include two afternoons of modern French compo 
sitions, one of modern Russian and one of Scandinavian 
The officers of the club for this season are: Mrs. D. H 
Standish, president; Mrs. Louis Hinrichs, vice president; 
Mrs. Henry Wallace, secretary; Mrs. W. H. Sayre, Jr. 
treasurer; Miss McIntosh, librarian. Program committee, 
Mrs. A. H, Tyson, chairman; Mrs. D. H. Standish and 
Mrs. Louis Hinrichs 

ee 

One of the most interesting programs for the season of 
the Indianapolis Matinee Musicale was that given by 
Theresina Wagner, a member of the club, who played a 
piano recital, assisted by Mrs. Charles Shaler, soprano 
Miss Wagner played the “Moonlight Sonata” of Beetho 
ven; three Chopin numbers, etude, op. 10, No. 3; nocturne, 
op. 48, No. 1, and ballade, op. 23; “Whims,” from the 
Fantaisiestiick, and the intermezzo from “Fashingsschwank” 
of Schumann Miss Wagner is one of the few mem 
bers of the Matinee Musicale that appears in recitals. She 
is a conscientious musician and played the numbers with 
power. Mrs. Shaler’s first group of songs included “My 
Mother Bids Me Bind My Hair,” Haydn; “The Water 


course,” by Schubert, and “Sunshine.” For the second 
group she gave two songs from Robert Franz, “Aus 
Meiner Grossen Schmerzen” and “Im Herbst.” Mrs 
Shaler. as always, gave great pleasure to her hearers. The 


accompaniments by Mrs. Kiser were at all times sympa 


thetic and artistic. 
eS & 

The Clara Schumann Club, of Mobile, Ala., recently 
celebrated its twelfth anniversary by giving a recital to 
members and friends at the residence of Mrs. D. W. Good 
man. Mrs. Goodman has for the past two years held the 
position of honorary president, previous to which time she 
had been almost the only incumbent of the office of presi 
dent. The hostess was assisted in receiving by Mrs. Julius 
Goldstein, president of the Clara Schumann; Mrs. James 
R. Hagan, musical director; Mrs. O. L. Crampton, Federa 
tion secretary, and Mrs. W. F. Tebbits 

The program was one of the most successful in the club's 
history, arfti included two piano quartets, given by Mes 
dames Robins, Sands, Brown and Miss Flynn, who played 
a double number (a) “Toreador et Andalous,” (b) “Mel 
ody in F,” Rubinstein; and by Mesdames Crane, Walker 
Leslie and Miss Stirling, who played Tschaikowsky’s 
“Slavische Marche,” a piano duo, Weber's “Rondeau Bril 
lant,” played by Miss Sands and Miss Flinn, and a piano 








THE MUSICAL COURIER. 


solo by Mrs. Leander Crane, who played a number from An Ohio Tribute to Bispham. 
Schutt’s “Carnival Mignonne.” These numbers, in addi oy , 
8 ; David Bispham, the Man and His Art” is the title of the 
tion to accompaniments, completed the work of the club , : , ‘ i. a eS ' 
hich wing clever tribute to Bispham, t American bar 
members, which is ; a plano organization , 7 
, ch 18 Strictly a piano orgar atic tone. in the Toledo (Ohio) Blade 
George Fuerst, Mr. Curjel, Mrs. F. P. Davis and Miss 
| 7. lead , It is unusual for a press agent to + erstate c 
lhot, guests of the club, assisted, and added much to the artint The advance notices of Devid Biepha eal = 
1 ‘ 
pleasure of the evening. Mr. Fuerst was heard in Franz most eminent American baritone he a matter of te 
Abt’s “W aldandacht,” for tenor : Mrs. Curjel gave the third nost completely satisfactory singer for ecital pur secs, of a 
ballade of F. A. Swert for violoncello; Mrs. Davis the a ia Gined: calteaas eliendl oat 
pion ; - “ fair sized audience gathered to he great a at the 
Farewell” from Tschaikowsky'’s “Jeanne d’Arc,” and Miss , ae x : by 
. J ‘ ening le s en greete 
Elliot played the allegro movement from Mendelssohn's capacity house The t e with | : that there is nott 
concerto for violin At the close of the recital the presi ng freakish about s apy ance stor) If he habitually 
dent, Mrs. Goldstein, called the attention of the members Y°Te * Sot water f h ging, he w i 
. . ibt . “ a rn I | t {f these 
and friends of the club to its twelve years of useful work . 
. adve s attra \ y } ’ y 
and the high standard set in the beginning and maintained . 
with unswerving fidelity. She expressed the hopeful opin A gentleman by birt \ te ent, a scholar 
ion that its influence has been largely felt and has had ‘ ‘ B cos \ i am brings ¢ 
: s t R ! ging 
a tendency to raise the musical interests of the city. She . : 
' : 
closed her address with a grateful tribute to the honorary fran insite "ome ; » te > tiene 't 
president and hostess of the evening, Mrs. D. W. Good caves off, that the really great pert . bene ‘ . 
mat ¢ oO s fing t hecaus ‘ 
far as 68 be ‘ i 
om a assed by ¢ than a few baritones w l ! ret 
Dr. Carl E. Dufft's Notices. tion of particular 1 ers, a he excelled by those whom 
ve ma ‘ < t Rut fact t tak a on " t 
rhe following press notices speak for themselves cor eat | . 5 teclf the . — § —_ 
cerning the popularity of Dr. Carl E. Dufft, as a concert no specialty ss it be the ‘ f Wagnerian rol 
singer b - . « “ 
Dr Dufft was not in the best of form, suffering froma seve 
but his songs were given in such a fine manner t . _ « . . 
i be made Whether it was a song in English, Ger n, I ' 2 , . 
. ' ; R cca ‘ 
r Italian, a simple ballad or a more difficult aria fr . . 
‘ \ the he ‘ 
ull were given im @ faultless manner Dr. Dufft has exces 
ne and powerful voice well under contr Hits er ere Yet le : . “oe 
ear and distinct Warren, Pa., Evening Mirror f A s ( ~ 
might « yle 
Possibly the most pleasing singer was Dr Dufft, w ' _ . Eng 
f genuine timbre, and whose singing is a model f oreg 
‘ y ‘ 
tion, finished phrasing, and contr of all the shades of © ft , 
sort ¢ loud Dr. Dufft has also the al ty t expres ad . . . . we . 
feeling that holds his hearers firmly ix ts op Flushing, | l 
Evening Journa - . : 
re ! n ft 
Dr. Dufft has a superb vocal equipment, and, with . ‘ ' . ‘ ne 
sical temperament and the intellectual quality with whi he : dhe . 
bues his singing, we have a singer who satisfies every musica blest K 


re Chautauqua, N. Y Assembly Hera 


Success of a Carl Pupil. 


Pe y Her “ teach in Kansas City. M { Tune 
( S . lo li - D 
ira Stearns, a talented pupil of William C. ¢ if to September 15, on which fact t Western city is t 
] } ) ) } ra , 
peared a oloist at the last concert of the Troy ¢ he congratulated, for. apart from being a fine singer, the 
lub . . 1 f ot Ima rat 
Club. Miss Stearns played a part of the Guilmant Orga writer knows from personal observations made several 
Syn ol th o tt nd son itt olo t ‘ ‘ 
ymp!l y wi rchestra, and me attractive 1 ’ ears ago that he hea 1 divine gift” for imparting \ . 
. he had e mel succes ' | ’ ‘ : 
bers. She had exceptiona ICC ESS After the Guilmant 5. euction ie awakens ti pea fondt lormant feeling 
s tl oO 10 oO » th t 
excerpts the audience accorded an ovation to the fair o tirs the imagination. illustrates by ging, in short. he 
ganist Miss Stearns is now regarded as one of the most e3 ' + tudent that tonishir re te f y 
accomplished organists in New York State Regare zg Mr. Hemus has been engaged o baritone f the Weet 
Miss Stearns’ share in the recent concert one resident End Presbyterian Churcl Diac » ob . ry M, 
critic wrote : : : 
’ ‘ : s ' { t ’ ‘) 
Miss Stearns ‘ well known to the musik ving folk t 
appearance the program was ked forward t with leas 
The an has bee heard less this season han forn y and 
arently it gave more than ordinary Miss Stearns playe Olive Mead Quartet Concert, 
he Past ale f the firet mophony. by ¢ mant ar {ar -_ ‘ Qn 
taisice, by Crawf She gave takable evidence of he 7) . 
Mead Quart { ' \ 
and aste f . ‘ Sunert g hare 
" «. a echnical skil howed boldly both numbers M 
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Edmund A. Varela did musical art a service by the manner 
of his production in Mendelssohn's “Athalie” at the Church 
of St. Thomas. Bounded by choir limits, the degree is 
comparative, but in all that constitutes continuity, artistic 
fervor, tone quality, balance and an unbroken illusion, the 
performance was art. Absence of soloist aggressiveness, 

ence of chatting and indifference by performers, absence 

f breaks, pauses, applause, above all, absence of inter- 
rupting visible direction, all contributed to this end. Or- 

lestra, organ, piano, two sections of singers, a narrator 
with musical background, made all the combinations pos- 

ible. The choirmaster played all the piano accompani- 
ments. 
Ze & 

Advanced pupils of Fraulein von Unschuld play this 
week at the Congressional Library. These young people 
played the entire musical program for the Vermont State 
Association last week. They are in demand for regular 
performance. Piano playing is given a new aspect through 
their peculiarly artistic development. 

Tt 

S. Frederick Smith gave a talk upon the value of har- 
mony to students, to musicians who desire to improvise 
and who imagined this a special gift, and to amateur mu- 
sicians who love to express moods and fancies in music. 
He indicated what was meant by harmony, also the cause 
for its being considered an impossible study, illustrating 
his subject cleverly. Mr, Smith is a good organist as well 
as pianist, an exceptional teacher upon both instruments 
He played Beethoven, Chopin, Stavenhagen, Lorschhorn, 
Strelezski, Godard and the Rachmaninoff etude. This re- 
cital was in the College of Music series. Mrs. Henry Hunt 
McKee will be the next performer in this series 

eS! 

Grace Dyer-Knight had great success this week in a 
musicale at the residence of Mrs, Robert Preston. This 
singer and a pupil of whom she is proud were the only 
music performers, save Sallie Mason, the artist accompa- 
nist, who received a large share of distinction, deservedly 
Many people were present and expressed pleasure at Mrs 
Knight's interpretation as well as voice. Her songs were 
mostly new, being of those brought over this season from 
abroad. “Arie Antique,” Tosti’s “Neila Notta d’April,” 
‘Le Baiser,” by Goring Thomas; “Les Filles de Cadiz,” 
“The Streamlet,” by Orlando Morgan; “Indian Love 
Lyrics,” “If I Only Knew,” by Liza Lehmann, and a song 
written for Melba by Tosti, with some Elgar songs, were 
on the program. Mrs, Knight “passed” several of his com- 
positions with Elgar last summer in London, She studied, 
too, with Georg Fergusson, for which she is duly thankful. 


Liebe Dich,” “April Rain,” by Huntington Woodman, the 

Brooklyn organist; “I Know a Lovely Garden” and the 

waltz song from “Romeo and Juliet.” Her voice is some- 

thing like that of Eames, and the singer is not unlike her. 

She has temperament and abandon that is fetching 
 €& 

Sallie Mason received much praise and attention several 
times recently in circles where she is coming to be a fa- 
vorite accompanist. She is personally modest, carries her- 
self with a chic that is liked, reads all music, has sense of 
rhythm, and, as a singer remarked this week, “gives her 
accompaniment wholly to the song.” She is one of the 
official accompanists for music in the Washington schools 
and has large experience in solo work. 

 € 

Alwin Schroeder, of the Kneisel Quartet, played at the 
home of Mrs. Bruce King last Sunday, Mrs. King playing 
the accompaniments, Lelia L. Morse sang a big program 
at a musicale at Artist Morse’s recently. A large company 
was delighted with her voice and other art powers 

 €& 

Stella Lipman and Ella Stark had signal applause in re- 
cent appearances at the King home, which is a music home 
in the best sense. Mrs. King has exceptional taste in art 
and execution in piano work. Bruce King is one of the 
promoters of music in Washington. 

eS & 

Washington men should inform themselves as to what 
Otto Sutro did for Baltimore, and Baltimore should put up 
a monument or otherwise commemorate his worth. Monu- 
ments are poor return, but they may cause others to think. 

tt € 

Some of the best accompaniments played at. the White 
House musicales has been that of Ed. H. Droop, who is a 
consummate artist by intuition and training. He will play 
tomorrow afternoon on a program with Marie Kimball- 
Kutchin and others. He played last week at the home of 
Mrs. Gay, Hermann Rakeman and Mrs. Buxton on the 
program. Recitals of chosen literature, given by Mr. Droop 
in the schools with the Cecilian, are having influence upon 
young people. 

eS & 

Harry H. Leefe, the vocal instructor, held an informal 
“song hour” in her F street studio, singing several songs 
in German and English. She has a strong, resonant, agree 
able mezzo, breathes exceptionally well and is a good 
reader. She credits the breathing to John Dennis Mehan 
and is grateful for this. She is enthusiastically in love 
with her teaching and has many promising pupils. One of 
these, Helen Thomas, is doing good work in Detroit, and 
who made remarkable progress, having little or no voice 
on commencing. K. Minot, baritone, is making progress 
and is gaining notes. Carl Wright is another baritone who 
is satisfied with results. He is a student of George Wash- 


Mrs. Knight will sing on Wednesday at St. Thomas’, on ington University. Miss Mabel Almyon has a brilliant 


1 program with lecture, by S. H. Agnew, upon “English 


Prose, Poetry and Song.” 
SS & 
Mrs. ‘Lee Phillips, the pupil of Mrs. Knight, who sang 
on the same program, is a day's wonder amongst her so 
friends, having accomplished all she can do vocally 


with this teacher; and in less than two years. Her voice 
has a peculiarly pleasing quality and has developed in 
power and beauty Being a society favorite of rare per- 
onal attraction and loyal to her professor, one may 
magire how much credit this must reflect. She sang “Ich 


Mrs. GraceDyerKnight 
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contralto voice and is advancing. Miss Leefe has formed a 
trio for work in agreeable literature; Miss Fletcher, Mrs. 
Woodyard and herself. Mrs. Irving Dunlap, accompanist, 
is a good sight reader. A great aid to the young people 
in their efforts is the counsel and criticism of St. John 
Boyer, an amateur musician, an enthusiastic music lover 
and writer in literature. Miss Leefe sang with the Euterpe 
Club in New York. She has experience in church work, is 
of an engaging, vivacious personality, and has hosts of 
friends, being of a military family. Her mother was a well 
known singer and is deeply interested in things musical 
ft & 

Patience and Bertha Mori, daughters of E. E. Mori, 

sirg in concert this week under the patronage of the Ger- 


man Embassy. Patience is the soloist. : 
fe & 


Wilmuth Gary, piano teacher here, is enthusiastic over 
the Leschetizky method, saying that by it she can accom 
plish results in comparatively shorter space of time than 
by any other she knows. She has a class of interesting 
pupils and loves to teach. She plays at associations and 
salon entertainments and composes. She is proud of 
words recently written to the Raff Cavatina. “Because 
You Are You and I Am I,” a waltz. “My Flower” and 
some other things of Miss Gary’s are sung and played 


She is much interested in the Bethlehem (Pa.) services 
and plans going there soon. Miss Gary played recently at 
the homes of Mrs. I. Miller, Mrs. (Commander) Leiper, of 
the Navy, where Miss Sophie Ashurst, of Philadelphia, 
sang. Goldwin Jewell played the violin at the Miller mu- 
sicale. 

eS & 


The Metropolitan Quartet (ladies) sang recently at the 
Saengerbund concert. Mrs. Alfred Gage, a local soprano 
soloist in a prominent church here, and one of the num 
ber, had quite a little triumph in a “Rigoletto” aria, which 
she sang when “just in the mood and splendid voice.” She 
was applauded and encored in a hearty fashion. Mrs 
Gage is busy with the Lenten music of her church just 
now. 
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Elizabeth Stuart, contralto soloist of the St. Thomas 
Church, sang solos in the recent rendition of “Athalie” 
with feeling, earnestness and evidences of great improve- 
ment in vocal development. William Hoover, the basso, 
and Tenor Stevens were soloists 

Nina McEwan, the soprano soloist, carried a large part 
of the successful performance by her remarkably intelli 
gent reading, an unmistakable fervor and complete efface 
ment of self as “soloist.” Her voice interpretation and 
enunciation are better than those of many professional ora- 
torio soloists 
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Nina Leverett, Emily Blazer, Mrs. Warner H. Gibbs, the 
Misses Bethune, Mullin, MacFall, Messrs. Leonard, Ham 
mer and Kissinger, were pupils on the program of the last 
musicale given by the MacFall School, on Sixteenth street 
Much interest was added to the program by Mr. MacFall’s 
singing with pupil in duet. His voice is a valuable baritone 
He uses it with much expression and always holds atten- 
tion. Mrs. W. A. Gibbs was heard to advantage in “Tl 
Magic Song,” by Meyer-Helmund. She, too, sang in the 
“Athalie” performance, being a member of St. Thomas’ 
choir. Frances Bethune, who sang at a recent reception 
musicale given by Mrs. Gibbs, is a pupil of Mr. MacFall 
She has an excepional contralto voice 
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Minna Heinrichs, the violin artist and professor, played 
at the Friday Morning Music Club on Friday last. This 
conscientious and pleasing artist is heard all too seldom 
in Washington, where players upon the instrument are 
none too numerous. The number played was a selection, 
two movements from a Bach concerto for two violins 
Elizabeth Grahame played with Miss Heinrichs and is one 
of her advanced pupils. The applause of this critical audi 
ence showed that the work was well done 


Frieda Stender and Theodore van Yorx each had many 
recalls and graciously sang encores at the Saengerbund 
last Sunday evening. There was great enthusiasm in the 
house and it was declared to be the best concert ever given 
by the society. Irene Dieterich, of Washington, sang well 
solo parts in a chorus, “Das Lied,” by Baldamus. Henri 
Xander’s musical setting to words by Frank Clandy, “Ein 
Herr,” was warmly received, as was also Johann Strauss’ 
waltz song. In responding to one of his encores, Mr. Van 
Yorx announced that the song was by an American com 
poser. It was Oley Speaks’ “May Time.” Miss Stender 
has a flawless method and lovely voice. Both singers had 
distinct enunciation. The “Jewel Song,” in Germar. was 
one of the soprano’s solos. Henri Xander directed and 
accompanied at the piano Fannie Encar THoMAS 


SOME MUSICAL ADVANTAGES IN WASHINGTON. 
Washington College of Music—Sydney Lloyd Wrightson, 
president, director and vocal teacher; Cornelius Riib 
ner, dean, and piano teacher. Faculty: Genevra John- 
stone Bishop, vocal; Clara Drew, vocal; Mrs. Henry 
Hunt McKee, vocal; Charlemagne Koehler, dramatic 
art; Wilberfoss G. Owst, harmony; Walter T. Holt, 
mandolin, banjo and guitar; Samuel M. Fabian, piano 
and Virgil clavier; John Porter Lawrence, piano; S 
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dinary scales exercises seldom heard in advanced perfor 
nee 

The recitals at the University have so increased 
size and interest that the ming one wi ‘ ! 
Ethel Tozier will play the “Appassionata” and Liszt p 
naise, E major; Mildred Kolb, the first movement of 
Weber sonata in C, Chopin “Funeral Marcl und tl 
Scharwenka “Polish Dance”; Katherine MacNea 
movement of Beethoven concerto in C and | t ecol 
rhapsody; Roberta Amies, Chopin nocturne and mazurka 
Ethel Fisher ‘Waltz Caprice by Lam g Vi 
Edith Pickering, of the vocal department of th 
will assist 

On Wednesday last the Misses Kolb and Tozier and 
Mrs. E. F. Parkinson, soprano, gave the entire musi 
program at the Vermont State Association, with Lu 
Wyrick, reader The result was engagement for an ¢ 
tertainment of the Short Story Club and for the Cor 
gressional Library to be filled this week 

Meantime the popularity of the director, Fraule mn 
l huld. a oncert pianist teadily gaming in many 
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Frederick Smith, piano, and Hope Hopkins Burroughs, 
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directions, is of great advantage to her school. In many 
instances musical educators in colleges, &c., have suggested 
the engagement of her pupils as teachers, when prepared 
In the University Colleg 1 < t \ 
Ind., the pianist played recently before 2,000 students, and 
is engaged to return for a May festival to be held there 
In Decatur, near Atlanta, Ga. in Susquehana, Pa ! 
Raleigh, N. C., in Northfield, Minn., in Red Springs, N 
C., and elsewhere, enthusiasm, success d interest in he 

versity have been results 

Miss Unschuld spe aks with entl As iT ce 
seriousness and energy Tt musk dep irtments n pro 
nstitutions m the >tates \ tr r gl TT ian | mse 
trained in the most rigid discipline of the Old W 

ie from infa y m first K v 
this musician's interest in music is deep and real. She is 
powerful as an artist, discriminating and of authority 
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SYRACUSE. 
g10 Noxon Sraeer, 
Syracuse, N. Y., March 2:1, 1906. j 
The last concert by the Symphony Orchestra was mu- 
sically, if not financially, a success. A program of interest- 
ing works was played by the men in a way that showed 
careful preparation. Thomas M. Osborne, of Auburn, 
prefaced the playing of the second symphony of Beethoven 
by a discussion of the composition. Mr. Osborne is an in- 
teresting talker and an accomplished musician. The vocal 
numbers, “In Questa Tomba” and “It is Enough,” from 
“Elijah,” were sung by Ralph Lamont Stilwell, baritone. 
Mr. Stilwell has a rich, powerful voice of large compass 
and he uses it to good advantage. 
The complete program follows: 
Overture, Prometheus 


Short Lecture on Beethoven and the Symphony..Thos. M. Osborne 
Beethoven 


Jeethoven 


Symphony, No. 2, D major 
Vocal 
In Questa Tomba..... seve ++ +eeeees Beethoven 
Recitative and Aria from Elijah, It Is Enough....Mendelasohn 
Ralph Stillwell 
Concert Overture, Calm Sea and Prosperous Voyage. .Mendelssohn 
te €& 

The third in the series of artist recitals under the di- 
rection of the music faculty of the University was given 
by Wilhelm Middelschulte, of Chicago. Mr. Middleschulte 
demonstrated that his ability was not of the mediocre va- 


riety. 
His program follows: 
Prelude, in B minor.........+.-. pevenveee Bach 
. Bach 


Andante, from Fourth Somate............. ow eed 
Fugue, in D major, from the Well Tempered Clavichord Bach 
Festival Overture on the Choral, Eine feste Burg ist unser 

Liszt-Nicolai 


GORE ccccccdcvccosvecveses coecene 
Comcast, No. 8 ccecceccecce aces ° ‘ Handel 
Larghetto, Allegro, Adagio, Andante 
(Cadenza by Wilhelm Middleschulte.) 

Angelus Volbach-Liszt 


Parker 


Allegretto é 
Middelschulte 


Perpetuum mobile —— 7 
(Pedals alone.) 

Theme, Variations and Finale, in A flat major veenéaneswe 
RMUGMORNISR sc cciccicccccbedvevescsceneevere Guilmant 
Allegro Cantabile, from the Fifth Symphony... eveeeees Widor 
Finale, op. 1437 ueeontavenes Rheinberger 
Ze €& 

Augusta Sauter, contralto; Marguerite Ryder, soprano; 
William A. Snyder, tenor, and Ralph Lamont Stilwell, bari- 
tone, gave Grace Wassilli's “Shakespearean Song Cycle 
at Oswego recently. Andrew S. Speich was the accom- 


panist. 


THE MASTER SCHOOL OF VOCAL MUSIC 


A Special School for Vuice Training, under MMe. AURELIA JAEGER 
wo of the M politan Opera School of New York) 


and VICTOR BEIORL, assisted by a distinguished Faculty for 
Languages, Theory, Etc., Etc. 


Madame BEMBRICH and DAVID BIBPHAM on the Visiting Jury. 
108 Montague Street, BROOKLYN, Kew York City. Catelegee on epptication 
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All notices, programs, &c., should be sent to 310 Noxon 
street, or telephone, 328 (Bell). 
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Friday evening Herbert Witherspoon, basso, and Reba 
Cornett, soprano, were heard in a song recital at Assembly 
Hall, under the auspices of the Morning Musicals. A large 
and appreciative audience listened to the two singers in a 
program filled with interesting numbers. Mr. Witherspoon 
was in very good voice and did some excellent work. He 
has his big, robust voice under remarkable control and 
showed that he could use it to good advantage. A pro 
nounced feature of Mr. Witherspoon's work is his remark- 
able sense of the artistic; he uses his intellect and does 
not let his temperament walk away with him. Miss Cor 
nett, the soprano, is a pupil of Emma Thursby and a fel- 
low student with Martha Witkowski, the young Syracuse 
contralto. Miss Cornett has a clear soprano voice of 
agreeable timbre and her work revealed musical intelli 
gence and taste. Her star number was the polonaise from 
“Mignon.” G. Alexander Russell furnished material help 
to the vocalists by his sympathetic and reliable support at 
the piano. 

Ze 

Morton Adkins, baritone at the Grace M. E. Church, New 
York, has been granted a leave of absence from his church 
until October 1 and has returned to this city. Mr. Adkins 
reports a successful season in New York. Aside from his 
church work he has been studying with Savage and has 
also done some concert work. He has taken a studio in 
the new Clark Music Building, and will teach until the 
end of the season here. He plans to give a recital at As 
sembly Hall in the near future, at which he will bring out 
some novelties, 

 & 

Another young musician making progress away from 
her home town is Stella Hoag Walrath. Shortly after her 
return from Vienma last year, where she studied under 
Emil Sauer and Paul de Conne, Miss Walrath was offered 
a position in the faculty of Andrews College, at Cuthbert, 
Ga. During the year that she has been there she has 
appeared at several recitals and has won much favorable 
comment 


oe 


\ “Carmen” program was given at the Kanatenah Club, 
Tuesday evening, under the direction of Mrs. Frank L 
Walrath. The numbers were sung by Helen Nicholson 
tall, Edith Trost, Gertrude Thompson Frensdorf, William 
\lexander Snyder and Morton Adkins. 

Frepverick V. Bruns 





Alberto Jonas’ Berlin Debut. 
(By Cable.) 


Reetin, March 23, 1906 
Alberto Jonas’ debut one of the most brilliant successes 
in years. All musical Berlin was present. Audience in- 
tensely enthusiastic. Innumerable recalls ABELL, 


The Warren Philharmonic Society. 
Warren, Pa.; March 24, 1906 

The Warren Philharmonic Society began its first season 
by introducing American composers at the first concert 
Everybody interested expressed satisfaction with the work 
accomplished by the officers. The concert took place at the 
Y. M. C. A. Auditorium, on March 15. Here is the pro 
gram, also the names of the officers and the members of 


the orchestra: 


Prelude, Siciliana and Intermezzo, Cavalleria Rusticana. . Mascagni 
Largo, from Xerxes ... F ; Har 
Air, from Suite in D major. one Bach 


Standchen e6ebeaeveenns sduet 
Song with Orchestra 


Introduction and Prayer, Rienzi Wagener 
March, Tannhauser ‘ Wagner 
Songs with Piano, by American Composers 
The Nightingale’s Song Ne 
Irish Folksong I 
A Song of Waiting Elien Wrig 
Symphony, in C minor, No. 5, op. 67 Beet! ' 
Assisting Soloist, Nora Knopf, Contralt 
Levi Smith, president; J. M. Shear, first vice pres Mr 
W. M. Lindsey, second vice president; Dr. V. H. McAlpin, secre 
tary and treasurer; Leroy MacGowan, librariar 
First Violins—] M. Shear, concertmaster; Miss M. (Ge 
Mrs. A. Miles, Mrs. J. Gage R. H. Burfoot Secor \ 
Mrs. G. W. Denniston, Leroy MacGowan, Glenni Schofield, Miss D 
Johansen Viola—Chas. Strickler *Cellos—Dr \ i McA 
H. A. Dupree Basses—A. Ettinger, | f Schweitzer | 
E. Swenson. Clarinets—A. Rawley, ( Lind, J. Clark H ( 
E. Judd Cornet—E. Ensworth rrombones—~V J. Humiston, R 


Graham. Drums—W. Jordan. Conductor—William B. White 


Women Composers Interpreted. 

Last Wednesday afternoon Mr. and Mrs. A. J. Good 
rich, assisted by Florence Austin, violinist, gave a charming 
program of instrumental compositions by women com 
posers. Mr. Goodrich mentioned the following names 
with brief information concerning each: Marie Antoinette 
Countess de Grandval, Fanny Hensel, Marietta Brambilla, 
Viardot-Garcia, Kate Loder (Lady Thompsor Murto 
Celli, Madame Sseroff, Madame Jaell, Clara Schumann, 
Ingeborg von Bronsart, “Claribel” (Mrs. Charles Barnard 
Virginia Gabriel, Frances Allitsen, Alice Mary Smith, Liza 
Lehmann (Mrs. Herbert Bedford), Johanna Kinkel, | 
Mazzucato-Young, Helen Hood, Helen Hopekirk, Kather 
ine Rogers, Agatha Bacher-Grondahl. Augusta Holmes 
Jessie Gaynor, Mrs. Beach, Margaret Ruthven Lang, and 
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Cecile Chaminade. The program contained the D min 
scherzo by Clara Schumann, a waltz by Teresa Carrefio 
(arranged by Mr. Goodrich for two pianos), romance for 
violin and piano by Mrs. Beach, performed charmingly by 
Miss Austin and Mrs. Goodrich; rhapsody by Margaret 
Lang; “Andante et Scherzettino,” “Pas des Cymbales” and 
“Concertstiick, op. 40, all by Chaminade, whom Mr. Good 
rich characterized as the reigning queen of all women com 

t, ; 


posers. The guests were highly pleased with thi 


recital at Carvel Court 
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Wade, Kate G. Powis, Dona Morrison, Hart Bugbec 
Sammy Kotler, Elizabeth Chask Florence Hought 
Margaret Boyd, Edith Comptor Marie Pilat King an 
Ethel Peckham were the young musicians associated im the 
nformal students’ musicale at the American Institute ol 
Applied Music last Friday evening Some of these, sucl 
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ADAME KUBELIK arrived in New York last Wednesday 
aboard the Kaiser Wilhelm II, and at once started for Los 
Angeles, where she has joined her husband. The twins and No. 3 
stayed behind in Castle Byechor, in Bohemia. 





E HE spirit of Lent does not seem to be upon the country ai 

large. We should all give up something during Lent, but 
from private advices received in New York it appears that man; 
burghers living in other cities are unwilling to give up $5 and $7 
per orchestra seat for the performances of the Metropolitan Opera 
which are happening there. These be sad days. 


ENRY W. SAVAGE has returned from a two months’ vaca- 
tion in Europe. During his trip abroad he heard Puccini's 
“Madame Butterfly” at Naples, and was charmed with the deli 
cate score, its beautiful melodies and the deeply moving libretto 
of the work. Mr. Savage feels more confident than ever that the 
American public will like ““Madame Butterfly” when he presents 
that opera here next season. 


A RTHUR SYMONS, the noted London critic, wrote not long 

ago: “Brahms is sometimes dull. * * * It was not until 
I heard the third symphony that I realized everything of which 
Brahms was capable. The third symphony certainly revealed to 
ine not altogether a new but a complete Brahms. It had all his 
intellect, and something more ; thought had taken fire and becom 
a kind of passion.” So one can understand Brahms and yet lik« 
his third symphony best of the four! Symons is one of the few 
veal music critics in the world. In New York there are only two, 
the critics of the Evening Post and the Staats-Zeitung. 


_ JME time between the fal! of 1904 and the late spring of 1905 

the manuscript scores or partitions of Edward MacDowell’s 
two piano concertos were borrowed from him by organizations 
cither here in the East or in Chicago, where these works were pet 
formed, and were never returned. During this period Mrs. Mac 
Dowell, who was overwhelmed with the duty of attending her hus 
band in his illness, simply sent the scores without making memo 
randa, and she has no recollection of the data. Will the managers 
or directors of the societies or organizations to whom Mrs. Mac 
Dowell lent these scores be kind enough to institute a search and 
return them to her at the Westminster Hotel, Irving place and 
16th street, New York city? 

‘enti 
LACE three more “beats” to the credit of Tue Musicar Cot 

RieER. This paper was first in the field last week with the 
news of the death of Anton Arensky, with the news of Gadski’s 
resolve to start her own opera company next season, and with th« 
true story of the differences between Gericke and Colonel Hig 
ginson in Boston. Arensky died last month, but owing to th 
peculiar censorship conditions in Russia, the news was not allowed 
to cross the borders until a few days ago. When it finally was 
released, THe Musicat Courier was the first foreign paper t 
receive the information by cable. The New York Sun copied our 
notice into its obituary column, and guessed at the place wher 
Arensky died, giving it as St. Petersburg. Wrong again. It 
was Tirginoff, in Finland. 


HE reported illness of Felix Weingartner is regretted by all 
who appreciate the remarkable results of this remarkabk 
man’s remarkable activity. He will not be seen in this country 
for years to come, if he ever comes again. His tour was not a 
success either artistically or financially. We can talk all that is 
necessary in favor of certain conditions, especially when we ar« 
interested in them, but the fact remains that Weingartner’s orches 
tra was not a musical body that could possibly fit his ideals, anc 
all of our American temporary orchestral organizations are not 
artistic and cannot be utilized for artistic purposes, Weingartn 
or anyone his equal notwithstanding. We doubt very much 
whether Weingartner would have returned to America even if 
illness had not intervened, and it may be possible that his illness is 
due to the artistic failure of his tour and the natural irascibility 
resulting from the selection of Safonoff by the Philharmonic Soci 
ety as next season’s conductor. Men of Weingartner’s egoistic 
self complaisance, evidenced naturally by the frequent selection oi 
his own works when he had the opportunity, are very apt to bh 
affected by the envy canker, and the fact that a man is a grea: 
musician does not modify that characteristic; in fact, it might 
even amplify it. 
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THE ONWARD MARCH OF MUSIC. 








The opera season being over, the critics of our daily press 
have fallen into a strange silence on the subject of music, and for 
that reason THe Musicat Courier is compelled to close its in 
structive department “What the Jury Thinks” until the autumn 
when it will be resumed with as much care and enthusiasm as 
ever. This close connection between the critics and the opera may 
come as a surprise to some, but many regular visitors at the Met 
ropolitan imagine themselves less in the dark. Several conversa 
tions overheard in the lobby during the winter brought out the 
fact that some of the society patrons of the opera really conside: 
the critics to be employees of Conried and the Metropolitan, for 
they stand about with that gentleman and discuss the questions of 
receipts and expenses, salaries of the artists, repertory, costumes, 
prices of seats, &c. ; they quiz the treasurer on the amount taken in 
at the box office and tabulate such information for future compari 
son ; and what they do not learn from thetreasurer and director they 
may perchance pick up from the assistant director,the urbane Goet 
litz, or the head usher, or some malcontent singer, or the property 
voman, or the friseur,or the iceman. They know them all, One well 
known society man said to a friend at the opera: “Who is that chit 
ot a man who looks like a scratched tom cat ? Some employee, I sup 
pose? I always see him hanging around the lobby with the man 
agers, counting heads or keeping tabs on the ushers or something.’ 
‘That's the critic of the Meteor,” replied the friend. “Yes, but 
that other one, who looks like an oil tank or a bock beer advertise 
ment—what does he do? Check the program waste?” “Why, 
no; he is the critic of the Oracle.” “Well, then, the man with the 
egg stains on his chin?” “That's the critic of the Tempo.” “And 
the fellow with the pip—the one wearing a hired dress suit 
“Critic of the Planet.” “And the one who looks like a spitz dog 
“Critic of the International.” 

\ll this may seem strange to musical folks and a bit cruel, 
and as we are musical folks it seems both strange and cruel to us 
But it should not be forgotten that the so called “society” element 
of New York does not look at life as we do. “Society” has a dif 
ferent living, thinking and operating status from that of the com 
mon people in this city. What is perfectly apparent to profes 
sional musicians and to middle class music lovers is a total enigma 
to society people, ior they never come into even remote contact 
with the persons, conditions and things which make up the every 
day life of musicians, critics, artists, editors, opera managers and 
directors, and other similar men who are estimable citizens, but t 
whom the doors of “society” are closed and padlocked as stonil 

as Gibraltar. It is the old story of the orange—this time a mu 
sical orange. We are on the inside, “society” is on the outside 
To them the orange looks round and yellow; they see only the 
skin. To us on the inside the orange consists of pulp, seeds, di 
vided cells, juice, &€ At the same time we would not dare to 
assert that we see no “skin” and nothing “yellow” inside of th 


ypera—the orange, we should say. 


“Salome” in Breslau. 


Strauss’ “Salome” was given in Breslau recently with sensa 
tional success, as is shown in the following account sent to the 
Dresden Neueste Nachrichten by a special correspondent from 
the Silesian city: 

“At the premiére in Breslau the Dresden happenings wer: 
repeated Richard Strauss’ opera was looked forward to with 
almost indescribable expectation. Half an hour before the begin 
ning nearly every listener was in his seat, and the most extraoi 
dinary reports went flying about the theatre. Of course, every 
body knew the opera ‘thoroughly Almost everybody had been 
in Dresden to see the first performance, and there was not a soul 
present at the Breslau event who did not feel his bosom swell 
with pride at the fact that Breslau was the first city after Dresden 
to hear ‘Salome.’ 

“The good Lreslauers had every reason to feel proud All 
those who had really seen the opera in Dresden felt a little uncet 
tain at first about the experiment of giving such a tremendous 





*“ Society”’ and the Critics—** Salome” Given in Breslau The Assiduous 
Ashton, Etc., Etc. 





work 1 a town Ike Breslau, with its modest \ cal and or 
means he opera demands such a terrific apparatus, and thx 
equipment of our chief theatre is hardly equal even to Wagnet 
Hlowever, it would have been a sad state of affairs if ‘Salom 
could not have been produced successfully in Breslau, for then 

would have had to content itself with productions at only a few of 
the largest houses in Germany Of course, Strauss 
satished with a reduced orchestra, and in some of the roles th 
artists were not up to the Dresden standard But it can be state 
that the experiment was a complete success Salome’ scored 

triumph, a triumph in certain respects even more emphatic than 
that achieved at the premiere in Dresden At that time the ap 


plause developed gradually, because evervbody was anxious 
see what everybody else would do, and the audience was not in 
complete accord until Strauss himself appeared on the plattorn 
In Breslau all that was changed The tremendous excitement 
the people had to be aired lhe applause broke forth explosive! 

almost tumultuously, as though people were trying to free them 
selves, through the medium of noise, of the deep emotion which 
the work engendered. Strauss, his singers, the conductor and th 
directors of the Breslau Opera had to come before the curtain 
more than thirty times, and after the first sensation was over, 01 

heard on every side, on the foyer and in the vestibule, the impera 
tive dictum We must hear that again 

; ’ 


‘Dresden need not le iealou ol the wee im Lreslat 


It was in the nature i thing that the Saxon « ipital could f 


keep its monopoly It must sufhice that Dre sden was a pioneer u 
the ‘Salome’ affair at a time when it was an exceedingly risky 
proceeding to play it, and when the public, the singers, the n 
cians and perhaps Strauss himself all shook their heads and dar 
not imagine that ‘Salome’ would prove to be a European succes 
ot the wildest sort Dresden set a historical example on Decer 
ber 10, 1905, and can certainly be said to have pulled the chest 
nuts out of the fire for all the other opera houses of the world 
But Breslau also may be proud to have ne a great we 
for ‘Salome We had the inimitable Schuch, the inspired inter 
pretation of Burrian as Herod, and the mechanical equipmen 
from Dresden However, Breslau was in a position t pply it 
own Salome Madame Verhunck gave a remarkable peritorn 
ance of the rol She had the cour: ge t be Salon ind mu 
the part in action and in the dance Who would have expected 
so much from a lyrical actress, especially after the experience 
Dresden where all the prayers entreati at rep! Teal did nl 
suffice to prevent Madame Wittich fron ealizing the role f 
Salome, and endeavoring to help that la t i higher 
status. Of course, Madame Verhunck was much better equippee 
for the role She has a more appropriate figure, clasty 
ments, eloquent eye and exuberant temperament re ' 
a peculiar nervous magnetism about her wi! enabled rt 
throw herself into the role with body ar y ul vitl t ar 
thought of her own person, and to portra t hf 
the psychological process which the text depicts 1 , ‘ 
Iso has the power to unite all the deta ! ich a portra nt 
in artistic whole, and to lend her impersonation an aspect of con 
vincing reality, without any semblance of ! tificia 
Che singer was merged in the actré c Vi Kver 
ote of the music seemed to be a part of her wn f | 
stance, during the great orchestral episode after the curse 
Johannes, where in the Dresden product ' rt f interrn 
sinfonico was made f the happening, and where Madame Wit 


tich is in the habit of seating herself on the bench and rest 


Madame Verhunck makes it one of the most effective moment 
her whole performance, because she portrays here the awful cde 
cision of Salome to revenge herself on Johanne rT} the 

is made secondary at this place which appears to have beet 
Strauss intention The nature of the score shows that the ep 
sode was not meant to demonstrate s phonicall but t 

trate psychologically and in thi pantomime M adarne erhunch 


happily possesses the proper artistic instinct to avoid all exagget 
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Strauss has missed his point with Salome and that 
she is a sort of Isolde. In Breslau there was no 
One felt the role more as a 

The great trump 
The costly, glitter- 


trace of that feeling. 
kind of Carmen, cum grano salis. 
card in Breslau was the dance. 

ing, multi-colored mantle which Salome had worn 
up to this period fell from her shoulders, and one 
could admire the marvelous figure wound about with 
the celebrated seven veils in the colors of the rain 
bow \nd one veil after another fell, and yet no- 
body said ‘shocking,’ and no one conceived the 
thought of confusing the lady’s artistic sincerity 
with any desire to astound or startle. There was 
nothing but admiration and respect for Madame 
Verhunck, who was able to sink her personality so 
completely in the character she was portraying. * * * 
“The success of ‘Salome’ in Breslau signifies a 
long step forward in the career of that work. All 
the other Operas will certainly endeavor to present 
Strauss’ masterpiece. There can be no further doubt 
about the fact that ‘Salome,’ in spite of certain nega- 
tive qualities, is the first really epoch making work 
which music has produced in the twentieth century.” 

FeLix ADLER 


Assiduous Ashton 
Good old Algernon is on hand again this week 
with another symptom of his caccethes scribendi. He 
is more faithful than Vox Populi, Pro Bono Publico 
and Veritas, and much more interesting than any 
and allof them, Listen and learn: 


44 Hamitron Gagpens, St. Joun’s Woop } 
Lonwponw, N. W March 8&8, i906. § 


Editor of The Musical Courier 


Sik— When living in Leipsic, which is now many 
years ago, I often used to visit the remarkable old 
Johannis Cemetery, and also well remember the 
graves of Richard Wagner's mother, Johanna 
Wagner-Geyer, and the famous composer's sister 
Rosalie Karbach-Wagner, a picture of which you 
have lately published in your admirable journal 
You may well express your astonishment that 
these interesting resting places have never been 
marked by any kind of memorial and one cannot 
help wondering why Richard Wagner, while he was 
ilive, did not himself take steps to adorn the 
mother and sister with simple yet 
hould also like to know 
vhat became of the grave of Wagner's father, who 


wray of his 


worthy tombstones | 


died when the son was scarcely half a year old 
i813, and I fear that the 


pot where the remains of the father of 


That was in October 


Richard Wagner lie will now never be located 
I an f Yours very faithfully 
ALGERNON ASHTON 


A Spirited Discussion. 


lhe Helsingfors (Finland) Hufvudstedsbladet 
iVs In its issue of February 27 
ne Musicat Courter, den stora och vidtspridda 
umerikanska musiktidskriften, meddelar i n:r 4 en 
reproduktion af Jean Sibelins af Albert Edelfelt 
cknade bild, hvilken medfdlide Finsk Musikrevys 
lecemberhatfte sasom bilaga I den atfOljande no 
isen sages att “den finske kompositérens rykte 
vuxit med ovanhg fart under de senaste aren 
h ar allaredan stadgadt fran Helsingfors till 
Houston, Tex Alla 


luropa och Amerika spela Sibelius’ verk. Han ar 


framstaende orkestrar 1 


if samtidens musikaliska storheter.” Samma 
r innehalier A4fven en bild af Maéstro Ar 


turo Vigna jamte en liten férteckning Ofver hans 


triumfer, blard hvilka afven Tosca-fére 


lIningarna i Helsingfors framhallas Vidare 


re Under vistelsen Helsingfors 6fverlam 


ude Sibelius at Vigna ett artal af sina kompo 
sitioner och tad honom verka fr att de blifva 
Amerika 


hinlandia’ utford och 


Vigna har ocksa redan fatt 
ardra saker skola foélja 


spela le 3 


immu fore slutet af denna musiksasong.” 


n the other hand, the [’clsingfors Finsk Musik 


vV ot coruary Says 


ln Musica Courier = vitrar anlednig af 
Ryska Symforiforeningens i New-York utférande 
f Sibelins Finlandia féljiande 

Da en kritisk eller analytisk diskussion dfver 
ett verk och ett foredrag kan Ofverlimmas at den, 
mm tyckes ha ett litet begrepp om den, dr det i 
revarande fall battre att halla inre med sitt 
e under den allmanna reflexionen att kon 
Att besdka en kon- 


tt erde ahérande beskrifva en kom 


rai 
rten var altigenom néjsam 


} 
rt och efter 
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positérs motiv, system, metod, skola, karaktaris- 
tiska egenskaper och férmaga ma Ofverlamnas at 
riddare af pennan, som vanligen icke ens kunna 
gissa sig till den tonart, i hvilken en komposition 
ar skrifven, om den spelas i sin skrifna tonart, och 
just af sadan orsak ar det obilligt att bed6ma 
Sibelius tondikt. 

Det finnes sa manga kompositérer, som kunna 
forfatta de unmarktaste och mest artistiska sanger, 
konserter och t. o. m. orkestrala verk, och sa 
manga, som hafva ideér och suggestioner f6r- 
kroppsligade i sina kompositioner, att det fordras 
mer Ain akademiska verk eller logiskt utvecklade 
temata och deras utt6mmande, for att, oafsedt hur 
skickligt de aro gjorda, tillforsakra dem en plats 
i den samtida musikens panteon, och dessa skick 
liga musiker dro t. o. m. mer an akademiker. Och 
Sibelius ma bli en af de utvalda, han ma hafva 
intrangt i den krets, som det dr endast ett fatal 
forunnadt att intaga, men vi amerikanare Aro 
annu ej Ofvertygade darom pa grund af hvad vi 
om honom kanna. Lik andra okanda skall han 
likvisst bli odlad hos oss 

Bland andra konserter under hésten och varvin- 
tern ma namnas fréken E. Grasbecks, fruarna S 
Roihas och A. Halonens, éstersj6provinsarne herr 
A. von Hirschheydts och fréken O. von Radeckis, 
samt visaftnar af B. Aspelin o. P. Jaaskelainen. 

Herr E. Sivori har gifvit en adventskonsert och 
tva kérkonserter i januari med programmet till 
stérsta delen bestaende af nya, af honom sjalf 
fyrstammigt arrangerade karelska folkvisor, dar 
saval det skickliga arrangemanget som det fint 
utarbetade, nyansrika foredraget lifligt senterades 
af en fullpackad salong 

Om vi annu tillagga att Prinsessan Tornrosa 
med Melartins tacka af naiv sagostamning geno 
mandade musik gifvits har af finska landsortstea 
tern, hafva vi omnamnt allt det hufvudsakligaste 
som i musikvag statt till buds 


THe Musicar Courier does not find itself in a 
position to enter the argument, but its sympathies 
incline just a trifle toward the Finsk Musikrevy, 
which states the case with commendable clearness 
and in exceptionally terse and polished Finnish. 


Business Errors. 


The artistic world depends upon its commercial 
success for its maintenance, and unless pictures ar< 
purchased, unless people pay to hear concerts, operas 
and recitals, and unless composers can dispose, com- 
mercially, of their works, the arts would cease. The 
nations which are commercially and financially suc- 
cessful represent the patronage of art. Hence it is 
just as appropriate to discuss this particular and ap 
parently essential aspect of art as to discuss Richard 
“Salome” or the latest dis- 

\ll these phases of learn- 


Strauss’ orchestration in 
coveries in Egyptology. 
ing are affected most of all by commerce. Our 
critics in New York could not write one-fourth the 
nonsense they scribble every season unless it were a 
matter of business. 

Great mistakes are made every season, consecu- 
tive mistakes, showing that the lessons have not been 
learned by managers and artists in the manner in 
which they announce themselves and their initial ap- 
pearances here or in Boston, and these errors mili- 
tate vastly against their future financial value on this 
continent. After such error of judgment there is 
no reason or justice in blaming their managers, who 
must be cognizant of the character of the error. 

For instance; An artist—a solo artist, of course 

is announced for next season, and he insists upon 
playing or singing with the Philharmonic or some 
orchestral organization or with the Boston Sym- 
phony Orchestra on one of its five or six concert 
tours, or with the Philadelphia or the large Western 
orchestras. He or she views this as an aid to prestig: 
but it acts exactly or even in a diametrically oppo- 
site direction, because every local manager in this 
country at once decides, knowingly, that the figure 
received from these organizations must be a very 
limited one and that the virtuoso is not significantly 
high priced. Any demand for a high or profitable 
price vanishes, and neither artist nor manager 
can thereafter secure a profitable figure for the artist. 

Worse than this is the fact that after people have 
heard a soloist at these concerts by means of sub- 

ton tickets or the usual prices paid, they will 











not care to pay the higher price necessary to make 
the engagement pay, and as to the recital—why 
should they go to the recitals when they have heard 
him or her with orchestra at the same or a lower 
price ? 

The professional musician and student who go 
recitals for educational purposes are not included in 
this, but even they are not to be depended upon un 
less the price per seat is sufficiently low, and that 
again endangers the finances. 

The Paderewskis and Kubeliks avoid these shoals 
by engaging their own orchestras, and thus com 
mand the situation, which involves another danger tu 
prestige hardly appreciated by the great, outside 
amateur and connoisseur world, the world to which 
this paper especially appeals. That danger consists 
of the all important phase of personal aggrandiz« 
ment, which is embraced in the centralization of at 
traction upon the conductor instead of the virtuoso 
who, in order to succeed here, must become the ver 
focus of the performance ; and this he never can be 
come with the conductor competing with him as a 
virtuoso. When Marteanu 
played at a well known orchestral concert he was 
told he could take no encore ; he submitted under the 


Several cases in point. 


rule and was called out, and after the third recal 
the conductor dashed out, took his podium and 
rapped. That ended further recalls. So much cap 
ital lost to Marteau and his manager, and we at 
now discussing business matters, if you please 
Within two weeks Marteau played in an orchestral 
concert in which he had part control. He not only 
was called out six times, but had to play two encores 
So much added to the virtuoso’s capital. The con 
ductor had to submit and could not compete as a 
virtuoso. 

During this now closing season the conductor of a 
visiting orchestra became furious because the virtu 
oso through whose backers the concert took plac« 
and could not otherwise have been given played 
He threatened to withdraw thx 
There is 


a double encore. 
orchestra and abruptly end the concert 
no reason whatever to attach any blame to the con 
ductors, because they also require prestige and are 
in their rights when they endeavor to eclipse the 
It is just as im 
But then 


virtuoso who is playing or singing. 
portant a commercial problem with them. 
the virtuosos who give their own orchestral concerts 
can command the conductor’s terms and conditions, 
and for that reason there can be no clash. Playing 
or singing in the regular orchestral concerts not onl: 
defeats their financial standing through the lower 

ing of price, but it defeats their favorable attitucdk 
before a public which attends the concerts to hear 
the virtuoso, and which cannot hear him or her be 
cause many of their individual characteristics upo 

which their fame rests are not permitted tn demon 

stration. Their virtuosity does not appear; merely 
their musicianship, if they have any, and their com 
mercial success through their manager's operation is 
defeated because there is no opportunity for the dis 
play of that very virtuosity on the strength of which 
the manager made the engagement. There is no 
freedom of action, there is no opening; everything 
must be under restraint of custom and under the 
regulations of a competing conductor, who has, very 
naturally his own sole success in view. 


Another Instance. 

Some seasons ago a soprano with an excellent 
record in Europe came to America with her hus- 
band—both Americans—and both of excellent social 
and financial standing—and the singer was at once 
engaged by an orchestral management for a series 
of concerts in intermediate cities. The day after th 
first concert in which she sang—and artistically and 
effectively, for otherwise the events could not have 
followed as will be told—her husband was some 
what astonished at the unanimity of the sentiments 
expressed by the various papers, all of which called 
attention to the same so called vocal defects, and he 
knew, as a matter of course, that there was not onc 


critic of music in town writing for any paper. 
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Moreover, his wife’s success had been flattering, 
and she was recalled four times and had an ovation 





after the concert, although a stranger in the city 





his husband was a man of affairs, and understood 


how to handle subjects requiring even a more deft 
and subtle knowledge of human nature than such a 
case presented, and he therefore laid his plans for 


the case, as it would present itself in the next city a 
By 


introduction to the 


few nights later wire he quickly secured let 


of 


i 


ters editors of the papers 


that city, and the concert there proceeded just as the 


preceding one, only that the singer had five recalls 
She could not sing again because the virtuos n 
luctor permitted no encores. 

Mr. Husband watched &nd found, immediately 
after the return of the musical forces to the hotel 
that the conductor was in the bar, surrounded, as 


the hotel clerk pointed them out to him, by the news 
paper critics (sic) He then visited the offices 
the papers, laid his cas betore the and awaited 
what is technically known as the “copy” sent in 
the critics (again si and there it was repeat 


of them announced in learning 


the usual pompous 


how Madame showed such and such defects, an 
why she did not sing this phrase properly, and that 
she should not have sustaied that certain note s 
long, and this and that and the othe: Of course 


the editors then had the statements made by 
band confirmed, and this proved that the conducto 


virtuoso had inspired the criticisms, and the motives 


were apparent Naturally, the conductor wantes 
to destroy the rival t increase his prestige al 
ommercial value It may as well be said here that 
the husband canceled all further engagements, re 
turned with his wife to Eurepe, and she, in disg 
relinquished her musical career, although she w 
an artist with fine promise Such an experien 
sufficed to make any public career an impossibilit 
through sheer disenchantment 
Rivalry of Conductors. 
The conductors, most of whom centre in this tow: 


some time during the season, all, or nearly all 


Ope I 


ate on our local critics with all kinds of attention 
in order to create what thev consider a public sent 


ment, but the operation never—not in any single in 
stance—works successfully, and from the very na 
ture of the case it cannot \ll the da newspaper 
critics never centre on any one conductor, as a con 


sequence of the importunities and free lunches 


Che « 


ritics have 


lookout for 


which they are conjured no cor 


one being on the 


bination interests, each 
his own prospects, and necessarily so lor instance, 
New York dailies pays its musi 
take other 


hand at the 


one of the largest 


critic $20 a week, and he must assign 
on opera so as t 


week for 


ments and must be 


avoid what is called a “news beat $20 a 
40 weeks 
The others receive from $30 to $40 a week 


vacht 


about or less! Roval income for such 


work! 


and in one case one music critic must report 


in another case the venerable critic must be on 


ing ; 
hand to supply most any temporary office assign 


ment—for the daily papers would not pay half thes 


music reporting alone Phe department 


salaries for 


of music represents no business and brings no profit 
ft music repr « QZ | 


able advertising clientele t the large dailies We 
can understand from Mr. Jerome's speech the othe 
night where the chief income is drawn from, and 


how can men engaged in such schemes besides the 


how can the small musical world 


And tor 


pect anv editor of a New Ve 


politics they play 
this reason no one can ex 
rk daily 


yhhann 


interest them ? 
to know what 


Strauss and Ricl 


the difference is between |] 


ard Strauss. Do they know the difference between 
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Jacob Ruysdael and Isaac Ruysdae 
ho 


l WW 


know w these men were 


Democrats or Republicans 


Hence no possible salaries for music c1 tics 
, : ’ , , 
ies, and hence they must «© outside work t 


and in doing this outside work they | 


against each other, and are really rivals as 


the conductors are rivals, and therefore th 
concentrate, each nk seeking to secure 
conductor his own advantages Lyut the 
conductors know this not; they believe 
sensus Of musical criticis mn tik s 
tor ulat n ever since tI s ‘ 
Chomas the have failed in it Ne ). ork 
er criti | is alw s pcr cf 
paper n “¢ in vhicl i bee 
weekly as “What the Jur hinks because 
critic WAS ¢ pei thi yh the ys 
the da press to « the best he possil 
himself in here ‘ thing « « £ 
the rival « ct yperat this b 
cs leach itra ‘ ( t 
ther. Why here were ore i 
ty ml al Ir tin ia vay i ‘ 
it once be taken b | paper a ! 
i salal i i I 
you lw Mot ¢ ce at the same il 
that th wh these « shew ca ‘ 
! S1¢ ice I ippeca { 
ers or the usamds w 
Waiters eTKS, steve res cl! ‘ 
int girls shippers er ' 
nT p ti ins 
‘ I | 4 ‘ 
ritics t post the f 
their specialti in , ‘ it 
fi henencia supp 
I there t ends 
The Virtuosi. 
Chere is gain i 
' singing or playing in subs renestra 
certs 1 tact, it represents a 1s n pre tig ty 
the rea estige es It the t! 
he v I ‘ rive under | 
he « elect his own gens pie | 
ermutte h the orchestra r i 
is what the « luctor selects f 
pre I the progrTal vnere Te 
number of encores, where he is the centripet 
and the centre of attraction, a1 where h 
characteristics are emph SIZ ! 
him an artistic force illustrate ther 
buries him under a system in whi e rare 
and where he loses his identit apt 
which means the crushing i bl 
America, which might bring t tl 
petene | reig ! \ ‘ ! t 
tore iViIse not t Pia cy i t 
courses in Amer rtil the ve f { 
eect before tl vem bli the 
not onl u“ to their laurels but the 
to ce because the higrhe hgures t 
cure lor appearing w npel the hest 
ivé ent vertise the str re! } 
ifyet i ln cs ‘ ryer re 
i to the nportance 1 tive ppe i ‘ | 
st ¢ ot begging t get into the ibs pt 
f tl rchestral rg zation | re te 
cases in destr ying ever rea [ tunit t 
ico i Silk ss \ ‘ ‘ t 
entitled t k forwar 
the Signil cream I t 
person 1s actual in artist 


hy, 


they Those Speculators. 
Wert 
xis 
fit 
Only One Great Change. 
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ice; (2) several incompetent writers now on the 
daily press were dismissed by THe Musicat Cour- 
ier, and (3) the subscription list of the paper has 
assumed an entirely different complexion. The last 
change, it must- be admitted, has been considerable 
and is still going on. 
~ Or 

S! )ME weeks ago the London daily papers pub- 

lished comments upon a remarkable incident 
that occurred at a concert in aid of charity. Blanche 
Marchesi, the gifted soprano, was among those who 
volunteered to sing, but the next charity that feels 
disposed to “engage” her will 
be compelled to pay her the 
regular fee. The unpleasant 
feature of the afternoon con 
vinced the singer that it is unjust for artists to sing 
or play gratis at charity functions. 

Madame Marchesi, a prime favorite in England, 
was down on the program for three numbers—the 
prayer from “Tosca,” “Im Mai,” by Van Gold- 
schmidt, and “Se Saran Rose,” by Arditi. After 
Madame Marchesi had sung her second number, the 
stage manager ordered the curtain lowered, thus 
abruptly cutting off the ovation to the singer. The 
peopie in the house were amazed and shocked when 
they heard the reason for lowering the curtain. 

Stepping behind the scenes, Madame Marchesi 
was informed that the program was “too long,” and 
anyhow she had “‘sung out of her turn.” 

Ye big and little fiddles! 

Here was a famous prima donna, daughter of one 
of the world’s eminent women, an associate of em- 
perors, queens and dukes, insulted by nobodies for 
whom she had condescended to sing. 

Madame Marchesi resolved to settle the incident 
there and then in her own way. She came before 
the footlights again, and in a few graceful words 
told the audience what had happened. When the 
men and women in the theatre had recovered from 
their astonishment, voices all over the house request- 
ed her to sing, and so great was the clamor that the 
stupid management was forced to yield. 

That charity matinee enabled Madame Marchesi 
to appreciate the wisdom of older prime donne, who 
never sing under the auspices of officious charity 


CHARITY HUMBUG 
IN ENGLAND 


mongers for good and vital reasons. 

It is at least two decades since Madame Patti in 
formed a very rich woman who asked her to sing for 
nothing at a charity concert that she would consent 
provided the lady with millions contributed a sum or 
money equal to Patti’s fee. The offer was fair, but 
it was not accepted. Since then Madame Patti has 
not been importuned to sing for nothing. When a 
great singer desires to perform a benevolent act she 
herself will take the initiative and will give the en- 
tire entertainment without assistance from anyone. 
That is a different matter from the indiscriminate 
and vulgar affairs that are annually arranged in the 
name of charity. Was ever a beautiful word more 
outrageously abused ? 

In England, as in the United States, many private 
charities are managed on plans of sinful extrava 
gance. Some exist to help a few ambitious women 
in their social climbing, or shrewd saints to find easy 
employment for dependent relatives. 

One cause of distress and poverty prevailing in 
London today is the foolish coddling of the poorer 
classes by people of means. After Charles Dickens 
exposed the ill treatment of the nation’s wards in 
the middle of the last century, Englishmen started 
in to reforming things. In their work of ameliora 
tion they have gone to the other extreme by doing 
too much, thereby raising up a round million of pau- 
pers in London. 

However, all of this is not a subject for further 
discussion here. 

lure Musicat Courter once more addresses itseif 
to the members of the musical profession and urges 
them not to bea party to the charity farce either in 
London, New York or any other city under the sun 





When the audacious request comes to sing or play 
without compensation, reply after the manner of 
Madame Patti. No matter if you sing like an angel 
and are as amiable as a cherub, you will not find 
those you favor grateful. Indeed, after you have 
sung and played for nothing a few times, you have 
destroyed your value as artists. The people who 
get you for nothing will go elsewhere when they 
seek artists that are to be paid. 

Club women and society women are aiso guilty of 
this shabby and dishonest fashion of “inviting” mu- 
sical artists to sing and play for them withow 
thought of payment. How much longer will sing- 
ers and musicians permit themselves to be cheated 
by the charity mongers, silly hostesses or shallow 
club women? Let the rich men and women who or- 
ganize private charities support them without bur- 
dening other men and women. Could anything be 
more absurd than an assemblage of women at a 
modern charity entertainment arrayed in sables, 
ermines, costly velvets and diamonds? The value 
of the adornments of a dozen women alone would be 
sufficient to support an institution for ten years. 
And yet these “charitable” women have the effront- 
ery to ask struggling singers and artists to donate 
their services. Even when the singers are them- 
selves rich, the principle of singing for nothing is 
wrong. Demand your fee, and then, if the charity 
really be a worthy one, send the money, should you 
feel disposed, as a personal contribution. 

Musicians of England and America, refuse in the 
future to be the puppets for the idle rich, whose pri- 
vate charities are usually as shriveled as their own 
souls, B. 
‘ating 

RITZ STEINBACH has made himself immortal 
in the ranks of the Philharmonic Orchestra. 
At the final rehearsal for the concerts last week he 
spent one hour and a half explaining to the players 
the accents in the ‘Leonore” overture, and another 
half hour expatiating on the ethical significance of 
the opening tutti in Beethoven's E flat piano con- 
certo. Ye majors and minors, is that the man who 
had a chance to be leader of the Boston Symphony 
Orchestra? Steinbach evidently belongs to that 
class of Europeans which thinks us savages over 
here still in need of “musical enlightenment” and 
“artistic revelation.” Some day he will wake up. 
And in the meantime he might profitably cultivate « 
sense of humor. 
—- eS 
AROLD BAUER will sail for Europe tomor 
row, March 29, on the Savoie, after complet- 
ing the most successful season artistically and finan- 
cially he has ever had in this country. Bauer fully 
deserves his honors, for he is one of the best pianists 
among the musicians and one of the best musicians 
among the pianists. 
—_--o-—~ 
LEOFONTE CAMPANINI, brother of the 
once famous tenor of that name, hasbeen selected 
by Mr. Hammerstein as one of the conductors of his 
new Manhattan Opera. Campanini has long been 
connected with La Scala, in Milan, but he is also well 
known in London, where he has led for many years 
at Covent Garden. 
——e ———— 
HE soloists at the Philharmonic concerts this 
year were Marteau, Reisenauer, Otie Chew, 
Kirkby-Lunn, Gadski, Pugno, Bauer and Aus der 


Ohe. 
oe re — 


ONCI has been engaged as leading tenor of the 
new Manhattan Opera. Never mind the 


salary. 





Sousa Opera Successful. 

“The Free Lance,” John Philip Sousa’s latest opera, was 
produced for the first time at Springfield, Mass., last Mon- 
day and scored a ringing success. The work will come to 
New York in about three weeks. 





HOSE who have read that “a great change” is 
to come over the Metropolitan Opera next year 
must not jump to rash conclusions, for a supple- 
mentary anouncement in the dailies adds: “The 
changes contemplated include the putting in of or- 
chestra chairs with folding seats. Apropos, how 
about all the other “reforms” which were so flamboy- 
antly and even aggressively announced at the time— 
three years ago—when the present management took 
hold of the Metropolitan? Where are the abate- 
ment of the high salary crime, the improvement in 
stage management, the presentation of foreign oper- 
atic novelties, the “thorough rehearsals of chorus, 
orchestra and ‘stars,’” the “ensemble” on the Euro- 
pean plan, the reduction of prices, the elimination of 
the society patrons in the role of dictators, &c. It 
would be irritating the sore spot too acutely were 
THe Musicat Courier to recall all the other fine 
promises and gorgeous mind pictures. Where have 
have all the good intentions gone? To make pave- 
ment in the place which already is plastered with so 
many ? 
—-<-—-. 
REPORT from Paris to this office is to th 
effect that no inducement can bring Jean de 
Reszké to sign a contract to sing in public again. 
His receipts as a teacher of song average 15,000 
francs a month during the season of instruction, and 
he is said to be fascinated with his work. He does 
not affirm or deny anything in the public prints, b« 
cause he is absolutely indifferent to anything said o1 
printed about him, and he has reached that philo- 
sophic eminence which even forbids him from read 
ing what is published about him, except possibly 
these lines, which are directly from his own home. 


Vegara Studios and Opera School. 


The Vegara Studios of Music, and Oratorio 
School, located at 1700 Broadway, are meeting with sub 
stantial success. Although the doors were not opened un 
til January 1 of this year, the registration already exceeds 
that of some older The vocal department, con 
ducted by Signor Vegara, includes many fine voices and 
young men and women of good musical talent 

The other departments, especially those directed 
William Parry, in dramatic art and stage deportment, are 
also well filled. Mr. Parry is widely known, having served 
as Stage manager at the Metropolitan Opera for a number 
The classes in the piano and violin departments 


Opera 


schools 


by 


of years 
have capable masters. 

This spring a series of operatic concerts will be given 
These will 
Signor Ve 
In the issue 


at Carnegie Lyceum by pupils of the school 
show what Signor Vegara has accomplished 
gara’s reputation as a teacher is established 
of Tue Musica Courter of February 14, the Montreal 
correspondent wrote as follows concerning this eminent 
vocal master: 

“Mr. Kelly sang the cavatina from 
mirable breadth, fine diction and sincerity. He was called 
out and had to respond to an Mr. Kelly is a 
pupil of Signor Vegara, once a resident of this city, but 
now residing in New York. Signor Vegara during his 
time here was the most reliable and 
teacher we had, and he accomplished more during his short 
stay here than some of the teachers did in their lifetime.’ 


‘Faust’ with ad 


encore 


authoritative vocal 


St. Paul Gets Cunningham. 

Claude Cunningham's present season will last until well 
into the summer, judging by recent indications, for he has 
just closed several important engagements for June and 
July, which will take him to the Northwest and well into 
Canada. The very latest date booked by the popular artist 
is with the Sargerbund des Nord-Westerns, by whom he 
has been secured as bass soloist for their twenty-second 
Sangerfest at St. Paul, Minn., on July 26, 27, 28 and 29 
The one date spoken of is in reality five, for Cunningham 
will be required to sing at that number of concerts during 
the Sangerfest series. Although an American by birth, 
Cunningham has studied in Germany to such good purpose 
that his diction in the language of the Fatherland is su 
perior in clearness, accuracy and effectiveness, even to that 
of most of the well known German singers, who are apt to 
be careless, owing to the very fact that they sing in their 
own language. Cunningham's beautiful enunciation of the 
German, and his thorough conception of the spirit of Teu 
tonic music influenced the committee of the Sangerfest not 
a little in making their choice, for other well known singers 
had also made application for the engagement 
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The musical season is gradually drawing to a close, but 
there are still four « 


grams scheduled to take piace in and about Boston. The 


r five weeks more of attractive pr 


Symphony concerts will terminate on Saturday evening 


April 28, and that will practically mark the last post 
the musical season of New England. In reviewing the 
music of 1905-6, it would appear as though Boston ad 
been somewhat shy as compared with other seasons, and, 


as a matter of fact, the list does manifest a talling off 


But when taken into consideration that other cities 
cluding New York, are also deficient this year, there is 


no reason for blaming Boston or any particula vcality 
for existing conditions. Among the pianists who have 
appeared in Boston this season might be mentioned Harold 


Bauer, Raoul Pugno, Olga Samaroff, Alfred Reisenauer 
Waldemar Arthur 
Stojowski, Heinrich Gebhard, 
Cottlow, Richard Platt, and others 
have delighted us in concert include Emma Calvé, Emma 
Eames, Johanna Gadski, Mary Hissem de Moss, Isabella 
Bouton, Marcella Sembrich, Anita Rio, Emilio de Gogor 

B. Merrill 


Ernest Sharpe, and 


Liutschg, Rubinstein, Sigismond 


Augusta 





he vocalists who 


Gilibert Leverett 
Townsend, Willard Flint 
many others Among the visiting string instrumentalists 
have been Jan Kubelik, Marie Hall, Marie Nichols, Henri 
Marteau, Olive Mead, vi 
Grienauer, Leo Schultz, an 


Charles David Bispham 


Stephen 


linists: Elsa Ruegger Karl 


Gerardy, ‘cellists; Numerous 


Kine isels 


Adamowski, and Olive Mead 


string quartets have been heard, including the 
Boston Symphony, Hoffman 
while the New York Symphony Orchestra, under bot 
Felix Weingartner and Walt 


Band have played their parts in the local musical world 


Damrosch, and Sousa 


and at the conclusion of the season the Boston Symphony 


performed its 


Orchestra will have regular forty-eight 
concerts at Symphony Hall. A retrospective view of tl 
situation, as judged by the toregoing announcement of 
matters musical, would make it appear as though Boston 
had not exactly suffered melodious drought this seas 
rhe attractions, on the whole, have been pretty well scat 
Before 
is but fair to include the regular concerts by the Handel 
\po lo Club, Bost 


Morning Club, and t Long 


tered over many weeks closing this resumé, it 


and Haydn Society, Cecilia Society 
Singing Club, Thursday 
Club 


. ee 
Radolph Ganz With Boston Symphony. 


[he following program was performed by the 
Symphony Orchestra on Friday afternoon and Saturda 


evening : 


Overture to the Opera, Tasso (first time Har 
4 neert in F flat ma r N ' ' 4 ht t 
Lancelot and Elaine, Symphor Poe ft Tent 

25 M ’ 
Symphony, No. 8 in F major ) 


Rudolph Ganz, pianist, was the scloist, and this noted 
artist was accorded a hearty reception for his splendid 
performance. Of Mr. Ganz, Philip Hale has the following 


to say in the Boston Herald of this date 
“e on oan 








Rudolph Ganz gave a illia perf ance f Lis 
which does not lose in br mee wit the passing year Hits 
formance was on a higher piane than that {i the mag work 
iting in strength and speed. It was aghtf ‘ 
nusically eloquent He t arrogantly a att 
bravura; he did not show his physica ower t brutal a 
the keyboard The t was resented as ar ra “ 
and episodes seemed 1 | and necessary Technically ar cs 
cally Mr. Ganz's playing was ww lual, char ga 
The appreciation of the hienc was ex sse 


serfunctory terms 


eG & 
Twenty-first Chickering Concert. 


The Adele Margulies Trio, of New York nsisting of 
Adele Margulies, piano Leopold Lichtenberg, v t LA 
Schulz, ‘cello, entertained a large audience this afternoor 


at Chickering Hall, in the twenty-first and last concert 
the Sabbath chamber functions of Chickering & Sons, ur 
ler the direction of H. G. Tucker. The Margul 


a great favorite in Boston, and these proficient imstrumet 








talists filled Chickering Hall once before with an ent! 


siastic audience during the earlier part of the Chickering 


Sunday series The program, satisfying to all taste " 
as follows 
Duct. Suite N D mir ‘ . \ 
Violencello Solos 

Andante and Concert 

At the Fountain da 
Tri \ minor » s . " 

The violoncello solos of Mr. Schulz were sympathetica! 


accompanied by H. G. Tucker 
fw & 
Mary Hissem de Moss in Boston. 


One of the most satisfactory sopranos on the conc 
Moss, whose pure and 


stage today is Mary Hissem de 








Boston during 
past week. Last Sunday afternoon she completely cap 


amber con- 





tured a capacity audience at the Chickering cl 





cert ind Wednesday evening was agaim heard as soloist 


with the Boston Singing Club at Jordan Hal On this oc 
cas Mrs. Hiss« M delivered groups of ngs 
ot broad variety, and im be yric a dramatic roles she 
was equally at home It is always it to listen to this 
wl roughly equipped wit th vocal equip 
ment and a vely presence Boston will he again 
this week, a er name appears as soloist with the Bosto 
Symphony Orchestra at the next pair of « erts, also next 
Sunday evening at the Pension Fund neert of the Bo 
Symphony he songs sung by Mrs. De Moss at the « 
ert of the B n Singing ( last Wednesday ever K 
e en c where m tl lepartment 
we 
Boston Singing Club Concert. 
Che Boston Singing Club, under the conductorship of H 
G. Tucker ppeared in the s« d neert of the season, im 
Jordan Hal t Wednesday evening. Mr. Tucker is de 
serving ot umnendation tor painstaking work wit! 
this body | late » the mber of over 100 Phe 
w sted Mary Hissem de Moss, soprat 
George R Root ¢ Mary Db. ¢ ller piano t 
panist f the ib; B. L. Whely rganist, and a 
chest I “ tort pieces if ! rhurni were 
Kyrie | fr Bact Ma A: & : Say 
Wa Wha e Nig tig Snow 1 te 
viol pian H ‘ \ Virg 
St w Springtime cantata f l he 
help lly, Singing Bird { i Ice 1 
nd pia I I aby of Life | W 
! Sw May w I we and ‘ ! 
1 Reet P M nt f «) 
M H le M ‘ é f \ k 
R. G. Ba Eve l tt M | | 
| Me | 1 My Hats Veracu P ‘ 
Where t be S ' (say ! A 0 
! nd Ror \ I Tt ‘ 
\ Virg 
\ k i the \ “ t 
g Con Mon ‘ ! \ K 
! 101K ng tie Sandma Love Me ! 
| ‘ Sake l rehest nade M ker 
‘ y ' entr’a fr Sel ert kk 1, 
lan eff ‘ ' 
ylos 
eS & 
Leverett B. Merrill's Plans. 
Lever Merri the ted | it 
. gage fer with the | . ‘ 
) ect f | M 
{ it t t the weck {) t 
‘ xy ice ru I < Mr Mer } 
“ t \ ( 
( 
Queer cantat y | nett Verd Requiem M 
Merri 
‘ Mar ) ( wit the Che ( 
= ty \p ! i i rg i berke 
emy \p > Hay “ me bg 
fientne Sanies | = . , o M " 
grout I y, Flegn I 
te J . te i Cart I 
‘ riot Some t Bost 
e & 
Margaret Gerry GucKenberger in Concert. 
lars t tserry (ts ‘ erger 4 t A 
Gertrude Frank fj 1 
Lowe Ma t week [ r 
W “ that w | ! ! fT« 
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* * * He is thoroughly versed in his subject, having made trips Conservatory of Music was held in Jordan Hall Friday 
to Russia for the purpose of study. * * * Mr. Salmon is @ true eyening, and the program was a very comprehensive ex- 


artist and has a brillant touch and beautiful tone.—Holyoke, Mass 


Daily Transcript 


' ploitation of vocal and piano standards. Next Thursday 
evening a concert will be given by the Conservatory Or- 


* * © In all of his selections Mr. Salmon showed remarkable chestra, assisted by advanced students, conducted by Wal 


technical 


ability and a thorough musicianship.—Westerly, R. L, 


lace Goodrich, at Jordan Hall 
Hersert I. BENNETT. 





sun 
He traced the development of Russian music from 1700, 
speaking at some length of the folksongs, church music and opera LEO ALTMANN RE-ENGAGED. 
i he land of the Czar * * * Mr. Salmon is one of the prac _ 
a " ~ oi eae Rae de cake, A ti Leo Altmann, the second concertmaster of the Pittsburg 
ca wuthorities on Slavonic , an rele ° : ose P : s 
tention of hig audience. * * * His piano work is indeed mar- Orchestra, has signed for that position for another year 
clous.—Dover, N. H., Daily Democrat His recent success as soloist in Pittsburg attracted wide 
spread attention. The following notices from the Pittsburg 
’ F Jayer of much temperament and the : ° one 
a ‘i aw bef “ fe ate? gage om Ae “we tthe en. Papers of Mr. Altmann’s playing of the Tschaikowsky con 
po € aor Oo an exceenr echni e awakene: 7 a 
thusiasm of his hearers by his splendid control of his instrument certo are most flattering 
His reappearance in this city would be looked forward to Mr. Altmann created quite a furore by his playing, and deservedly, 
with great pleasure by those who had the good fortune to hear him for it was splendid. The horrible difficulties of the Tschaikowsky 
last evening New Bedford, Mass., Morning Mercury number vanished under his bow He is a player with a technix 


ft 
OTHER BOSTON ITEMS. 


he choir of the Eliot Church, Newton, Mass., ten 
dered a farewell reception to Frances Dunton Wood, 
who has been solo soprano of the choir for the past seven 
years, at the home of Everett E. Truette, in Brookline, 
last Monday evening. The choir presented Mrs. Wood 
with a silver dish suitably inscribed, and a program of 
organ, piano and vocal music, in which Mrs. Wood pre 
sented several solos, to the delight of the choir, was fel 
lowed by musical games and refreshments. Mrs. W. E 
Birdsall, a member of the choir, read an article of her 
own preparation, entitled “Chronicles, or the Acts of the 
being a narrative of the choir 


Singers in the Temple,’ 

since Mrs. Wood has been connected with it. This singer 

is one of the best church sopranos in Boston, and her 

departure will be keenly felt by the Eliot Church and 

its followers. Mr. Truette, at whose home the reception 

was held, is organist and choirmaster at the Eliot Church 
fe & 

Mrs. Reinhold Faelten, of the Faelten Pianoforte School, 
is the proud possessor of a fine automobile which cost her 
the sum of two cents. A short time ago an automobile 
club at Lynn, Mass., held a fair and offered an automobile 
as a prize in one of their ticket contests. Mrs. Faelten 
drew a two cent ticket and has just been informed that out 
of 10,000 chances she is the lucky holder of the number 
‘first drawn from the box. Mrs. Faelten has already de 
cided to make good use of her horseless machine during 
the coming summer time 

se <= 

An enjoyable afternoon of song and piano classics was 
given by Edith Thompson, pianist, and Ferdinand Jaeger, 
baritone, at Steinert Hall last Tuesday afternoon. An ap 
preciative audience gave close attention to the work 

eS & 

Rudolph Ganz will give his only Boston piano recital this 
season at Steinert Hall Monday afternoon 

we & 

Harold Bauer will give his last American concert of the 
season in Boston, Tuesday afternoon, at Steinert Hall, and 
the house is already entirely sold out for- the occasion 
The interest in this recital is unusually large 

eS & 

Ethel Wilder, soprano, has been re-engaged for the sev 
enth consecutive year as soloist at the Congregational 
Church, Lancaster, Mass Evelyn Jordan-Johnson, so- 
prano, has been re-engaged for the ensuing year as soloist 
at the First Baptist Church, Providence, R. I. Blanche N 
Davis, pianist and organist, has been engaged as organist 
and choir director at the Church of Our Savior, at Provi 
dence, R. I Mabel Titcomb, of Rowley, Mass., has been 
engaged as leading soprano at the Methodist Episcopal 
Church, Ipswich, Maas. All of the above mentioned musi 
cians are pupils of Eben Howe Bailey, of Boston. Mr 
Bailey has just brought out one of his new compositions, 


varden of Dreams,” a caprice for piano 
Ze & 
Marian Merrill, soprano, and pupil of Clara Munger, has 
just entered light opera in New York as understudy for 
the prima donna in “His Majesty.” Miss Merrill has been 
quite active in and about Boston this season and also at 
recitals given in the studio of Miss Munger, on Hunting 
on avenue. Miss Merrill is gifted with a round, full voice 
that shows careful training, and this, together with her at 
tractive personality, should serve to win her many laurels 
m her new path of energy 
eS & 
Leandro Campanari, violinist, and Paolo Gallico, pianist, 
will be heard in concert at Jordan Hall, Tuesday evening 


wz & 


The Boston Symphony Orchestra will give its second 


‘ension Fund concert of the season Sunday evening, April 
1. when a Wagnerian program will be presented. The or 
chestra will have the assistance of the Apollo Ciub, Thurs 
day Morning Club and Mary Hissem De Moss, soprano 
oloist 


ce 


A recital by the advance students of the New England 





that fairly dazzles. He is positive, 
yet alluring, a man brimful of tem 
perament. He was recalled until hb 
responded with an encore, whic! 
was allowable, because he appeared 
but once on the program He has 
stood so modestly in the orchestra 
that no one suspected what he could 
do, but when he stepped from the 
ranks it was to win hundreds of 
friends Let us hear him again 
ere long. What a breeze he would 
create at one of the popular con 


certs'—Pittsburg Post 


Leo Altmann, second concert 
meister of the orchestra, created a 
sensation. As a solo player he was 
a distinct and most agreeable sur 





prise His positive and brilliant 
technic, coupled with a fiery temperament makes his playing some 
thing that fairly dazzles at times. The Tschaikowsky number bristle 
with almost cruel difficulties, but Mr. Altmann has them wholly 
mastered, While it is a work primarily to display the virtuosity 
of a player, it has spots of much beauty and is interesting from 
first to last. For Mr. Altmann to rouse his audience as he did 
through the medium of so difficult a composition proved him a 
markable man.—Pittsburg Post (Sunday Edition) 


The playing of Mr. Altmann was a revelation to many, and his 
reception was practically an ovation His number was the first 
movement from Tschaikowsky's concerto for violin and orchestra 
No. 2, in D major, op. 35. His technic was marvelous and the rapid 
and difficult passages were executed in perfect precision and with 
ut the suspicion of slurring. His tone was exquisite rhe num 
ber was so excellently played that the audience demanded an en 
core and Mr Altmann played it, the first one given this season 
st a regular concert. He played “Dance of the Witches,” a bright 
fantastic bit, very catchy and pretty, by Bazzini. His work, both 
in the regular number and in the encore, was so highly appreciated 
by the members of the orchestra that the soloist received a second 
ovation in the retiring room during the intermission, where he was 
cheered with a will by his associates.—-Pittsburg Times 


The eleventh evening concert of the Pittsburg Orchestra season 
which was also the third in the series of People’s Concerts, pre 
sented unusual attraction in the appearance of two solo artists of 
note Bessie Abott, the young American soprano, who has sung 
into prominence in the musical world through her connection with 
the Opera Comique in Paris, and Leo Altmann, solo violinist of the 
orchestra Mr. Altmann is well known and well beloved by Pitts 
burg Orchestra audiences, to which the hearty reception accorded 
him, before he had played a note last night, gave an eloquent tes 
timony 

His rendition of the characteristic Tschaikowsky first movement 
Pp. 35 
was a masterful piece of work. The difficult cadenzas, which form 


from concerto for violin and orchestra, No. 2, in D major, 


what might be termed an intermezzo, were executed with amazing 
skill; particularly the extremely high tones, which are generally the 
Waterloo of the mediocre performer 

Naturally the audience exercised its prerogative of an encore 
“where the soloist appears but once” (as the management grace 


fully expresses it, in the thoroughly justifiable rule against e 


cores), and Mr. Altman responded with the fantastic and wonder 
fully intricate “Rondo des Lutins,” by Bazzini Pittsburg Press 





South Atlantic Music Festival. 
Speargtanssurc, S. C., March 24, 1906 

The South Atlantic Music Festival, which takes place at 
Spartanburg, April 25, promises to be better than hereto 
fore. The New York Symphony Orchestra, under the di 
rection of Walter Damrosch, has been secured. The ar 
tists who’ will appear are Mme. Shotwell-Piper, soprano; 
Katharine Fisk, contralto; Ellison Van Hoose, tenor; Fran 
cis Rogers, baritone; W. Harper, bass, and Leo Schulz, 
violoncello. The Symphony soloists are as follows: Zudie 
Harris, piano; Alexander Saslowsky, violin; Leon Leroy, 
clarinet 

The chorus has been under the direction of A. L Man- 
chester for seven months and is progressing rapidly. The 
sale of seats opened with a rush Monday, $5,000 worth of 
tickets were sold the first day 

The program will include the usual five performances, 
namely, two afternoon and three evening concerts. The 
evening concert will include the Wagner night, on Wed 
resday evening; the lyric night. on Thursday evening, and 
artists’ night, on Friday evening. The numbers for the 
various programs have been selected to provide variety, 
while exploiting the music dramas of Richard Wagner 
\n American work has been selected for the second choral 
concert, “The Passing of Summer,” by Mr. Cole, of Chi- 
cago, Ill 


MILWAUKEE. 


sniteiediiiliescerianiii 
Mitwaukeg, March 22, 190¢ 

John Philip Sousa and his band played in two concerts 
at the Pabst Theatre on March 12. They strengthened the 
already firm hold they have always had on the Milwaukee 
music loving public. Elizabeth Schiller, soprano; Jeannett« 
Powers, violinist; Herbert L. Clarke, cornetist, and Lex 
Zimmerman, trombone, were the soloists. All acquitted 
themselves creditably 

eS = 

The Kneisel Quartet evoked unusually spontaneous and 
prolonged applause at the concert given by them at the 
Deutscher Club Thursday last. The program included the 
Mozart Quartet, in E fiat major; the beautiful Hugo Wolf 
Italian Serenade (played here earlier in the season by 
Weingartner and the New York Symphony Orchestra), the 
Rubinstein Lento, from the Quartet in C minor, op. 17, 
and the stirring and beautiful Grieg Quartet, in G minor 
Op. 27 

== 

Sibyl Sammis, dramatic soprano, ard the Lyric G 
Club will give a concert at the Milwaukee Athletic Club 
this evening. Her appearance in Milwaukee will mark 
Miss Sammis’ farewell from the American concert stag: 
Charles M. Lurvey and Charles W. Dodge will act as a 
companists. 

eS & 

A very enjoyable musicale was that given on March 14 
at the home of Mrs. John Eli Pierce, Wauwatosa, by Anna 
R. Robinson, to meet Roy Young, violinist, and Guy Bevier 
Williams, pianist. Roy Young has been a resident of Mil 
waukee only a few months, but has steadily grown in 
favor. He plays with a rich, powerful tone, under nic« 
control, and shows feeling and spirit. Of especial interest 
among his numbers were the suite, op. 44, of Eduard 
Schitt, the Chopin prelude in A, arranged by the per 
former himself, and four original studies of “Wild Birds’ 
(dedicated to Kubelik), which were pleasing for their 
novelty and ingenuity of conception. Guy Bevier Williams 
was for several years connected with the Wisconsin Cor 
servatory of Music, and is now acting as head of th 
music department of Carroll College, Waukesha, and con 
ducting a private studio here. He has already gained ar 
assured following as teacher of pianos, conductor and com 
poser. Besides the Chopin etude, op. 60, No. 2, and tw 
Liszt numbers, Mr, Williams played by special request 
group of four salon pieces of his own composition 

eS = 

Hugo Kaun’s “Carnival Suite” was played by the Ba 
Symphony Orchestra at the Turner Hall concert Sunday 
last, with the success which this composition always wit 

E. A. Stavrum 





More Ruegger Press Notices. 
Additional press notices from Buffalo, N. Y., and St 
Louis, Mo., substantiate the golden opinions of Elsa Rueg 
ger’s finished art 


Elsa Ruegger, the ‘cello soloist, filled in every respec 


tation of those who had heard good things about her work Ir 
the Saint-Saéns concerto for ‘cello in A minor she displayed 
the qualities which prove the master musician She has a large 
sympathetic tone and fine technic, and her presentati of the « 
certo was scholarly Buffalo Courier 

Miss Ruegger, who was heard in Buffalo several years ag 
recital, played Saint-Saéns’ A minor concert for violonce She 
has broadened in her art Her playing, while always intelligent and 
musical, shows gain in technical facility, in artistic phrasing and 
sensuous warmth of tone She was very cordially recalled severa 
times, and the audience would perhaps have obtained an additiona 
number were it not for Mr. Gericke'’s inflexible rule as t em . 


Buffalo Express 


The soloist was Eisa Ruegger, a talented Belgian violinist, wh 
played several years ago in St. Louis and made many friends. Last 
night demonstrated the fact that she has developed in every way 
In the matter of technical skill she is indeed a marvel, as most 


women find this instrument hard to conquer 


Her selections were a sonata in three movements by atelli 
and a group of three numbers—Fauré’s “Elegie.” a nocturne b 
Chopin and Zoral's “Ziegeunertanz.” This varied program was 
her an opportunity to show that as an interpreter she has grow: 
very much since her last appearance in this city Her expert per 
formance was not the mechanical effort that attention t tec! 
alone would afford, thought and feeling being portray« mn her 


rendering of tone effects.—St. Louis Globe-Democrat 


Elsa Ruegger, the Belgian violoncellist, who is making ber third 
tour of America, was greeted by many admirers at the Morning 
Choral Club concert in the Odeon last night, most of whom wer 
present when she made her debut to a St. Louis a ience about tw 
years ago 

Mile. Ruegger first made her appearance before : America 
audience in 1899, when but seventeen years old, and she fully « 


tained the reputation she had, even at that age. achieved abroa 


In fact, her success on that occasion was little short of phenomena 





Today she ranks among the foremost ‘cellists of Europe and this 
i 


country Her tone is round and pleasant ar her intonation exact 
She made the greatest hit last night in the nocturne by Chopir 
but her wonderful technical execution in the Hungaria: Gypsy 
Dance,” by Zeral, was not lost sight of by the audience Locatel 


sonata in four movements was the first number in which she a 
reared on the program In addition to the nocturne and the 
“Gypsy Dance,” the cycle in the second half of the program als 
included Fauré’s “Elegie.” At the conclusior f this trio, Mile 
Ruegeer rendered “The Swan Song by Saint-Saénms. for a - 


core.—St. Louis Republic 
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PHILADELPHIA. 





PHILADELPHIA, Pa Mar ; 
Ellen Beach Yaw reappeared on the concert stage on 


won of March 20, at the Lyric Theatre Miss 


the after: 

Yaw has been abroad und =studied and mastered every 
phase of the vocal art, am now justly entitled to rec 
ognition as a finished and legitimate artist. Her voice 1s 
i high, pure, coloratura, absolute correct in intonation 
The phenomena notes aré sti there, light ar d clear 
as. crystal, but there is a lower register now, full and 


round, that takes on many fine qualities of timbre in 


dramatic moments. In i Mad Scene,” from “Lucia 
she was superb. In that show piece was revealed the 
perfect control and mastery of voice techn And in the 
beautiful “Air des Clochettes,”” from “Lakme y Delibes 


in the original high key, Miss Yaw’'s vocal art w 





beyond cavil. In phrasing, finish and exquisite shading 
she is finesse personified. Following 1s the program 
Ii Re Pastore 
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The musicale by the pupils of the Leschetizky Scho 

f Piano Pl: g, Harold Nason, director, March 21, w 
thoroughly enjoved b rge and representative aud 
ence rhe program consist f mbers from the mod 
‘ ind romantic schools lw pla i manner 
that proved good training Arthur | | Jackson's fine 
bass voice was heard to good advantage it group of 

ng b Alexan vor Fielit 

eS & 

One of Philadelphia's 1 t capable ergetic musi 
cians 15s Shepard Kollock \ ‘ Mr Ke CK S ar 
icknowledged authorit Many distinguished neers ar¢ 
studying repertory under his direct 

eS & 

rhe Musical Criticism ¢ that meets every Saturday 
ifternoon, from 3 to 5 t the stud f Henry Kowalski, 
s doing good work The clas ; mposed of the pupils 
1 Mr. Kowalski, and at these informal meetings many 
good suggestions are offered, opinions exchanged, and an 


esprit de corps establishes 


I. C. Warhurst, the organist and director of the Nort 
Baptist Church, of Pamden, has a large and promising 
class of pupils, who are studying voice with him. Mr 
Warhurst is rehearsing his choir in Stainer’s ‘‘Crucifixior 
to be given on Good Friday, and in Mendelssohn's “Hym1 
f Praise,” for Easter 
fe & 


Maric Hoskins gave i Vv 1 recita at the Orpheus 


rooms, March 20, and was most enthusiastically received 
The reception was merited The program, a big program 
for a young girl of eighteen, was more than well giver 
Daintiness, delicacy, and, with all, an underlying strata of 


ourage and determuinati could be read im all her 


terpretations, which wer encored and responded to 


Miss Hoskins’ repertory includes all the fine violin s 


and studies of the classic, romantic and modern schools 





Her bowing aad tone and general style al prociaim the 
competent and painstaking teacher, Frederick Hahn, wh: 
is been Miss Hoskins’ only teacher 
Special mention is due the Moto Perpetuo,” from the 
ute by Ries, which was played with a brilliancy, accu 


racy and dash quite remarkable 


The following numbers mac 
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Nancis France, who assisted Miss Hoskir t recit 
a very promising dramat rmne oprat he ri 
More Regal m His Low Estate from the “Queet i 
Sheba” (Gounod), was finely sung At the Hoxt neert 


March 12, Miss France sang with great verve “Oceat 


hou Mighty Monster,” by Von Weber 


Rollo F. Maitland, organist of the First Presby 
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CINCINNATI. 


esti deesie tdeneieesde 
Cincinnati, March 24, 1906 

The Ninth Symphony Concert, Friday afternoon in 
Music Hall, under the direction of Van der Stucken had a 
preponderance of romantic interest. The program, begin 
ning with the overture to Weber’s “Oberon,” and ending 
with the “Idylle and Caliban’s Pursuit,” Van der Stucken’s 
composition, the congruity being manifest of a beginning 

d ending with a Shakesperean subject. The symphonic 
fantasy, “Italy,” one of the earlier compositions of Rich- 
ird Strauss, told a picturesque and diversified tale of trav- 
é and the violin concerto D major of Brahms was the 
naster classical piece in this unique setting. In this sym- 
phonic fantasy Strauss has endeavored to blend the pro- 
gram and absolute musical contents into a harmonious 
whole, but while in this process of amalgamation many 
beautiful things are to be discovered, the result on the 
whole is not satisfactory. The conviction still obtains after 
listening to the work that the absolute and programmatic 
ought to be kept severely apart. The movements abound 
in quaint combinations of harmonics and striking embel 
lishment with the most unusual and sometimes startling 
modulations, The crowded rhythmic texture of the last 
movement is strongly suggestive of the subject—a com- 
mingling and bustle and turmoil, such as he saw it in the 
Neapolitan follk life. From a technical standpoint it 
abounds in difficulties, and the orchestra is to be congratu- 
lated upon having mastered them in so finished a manner. 
A unity of purpose and prompt response to the conception 
of the conductor were conspicuously in evidence—there 
were fine crescendoes and strong climaxes. 

Particularly beautiful was the reading of the second 
movement, “On the Shores of Sorrento.”” The “Oberdon” 
overture was performed with spirit and fervor. The audi 
ence was not a stranger to Mr. Van der Stucken’s com- 
positions, which were played con amore and with that par- 
ticular charm of fidelity which the composer alone can 
put into his own work. 

If the Brahms’ concerto for the violin is a colossal 
product in its classic dimensions, ranking alongside of the 
Beethoven concerto, it had the advantage of being played 
by one of the greatest of the present day violinists. Since 
Henri Marteau was here last—perhaps eight years ago 
he has broadened and deepened into a consummate artist. 

cee 

As an ensemble player of the first rank, Frederic Shailer 
Evans, of the Conservatory of Music Faculty, sustained 
himself at the last “evening of modern chamber music” 
given in the Cincinnati Conservatory Hall. With broad 
musicianship and scholarly equipment he held his inter- 
pretation in the Rubinstein Trio, op.-52, B flat major, for 
piano, violin and violoncello; the Quartet, op, 19, D minor, 
by Albert Becker, for piano, violin, viola and violoncello, 
and thé Goldmark Quintet, op. 30, B flat major, for piano, 
two violins, viola and violoncello Particularly in the last 
great work with its towering rhythms and with Oriental 
coloring did his talent assert itself to fullest dignity. In 
his sense of values and inner appreciation of the musical 
contents he proved himself a genuine artist. To this en- 
semble effect much beauty was contributed by the Conser 
vatory String Quartet, comprised of P. A. Tirindelli, first 
violin; Bernard Sturm, second violin; Walter G. Werner, 
viola, and Julius Sturm, ‘cello y 

fe & 

A trio of exceptional talent were in evidence on March 
2, at the seventh faculty concert of the College of Mu 
sic in the Odeon, given by Ernest W. Hale, pianist, and 
Gisela L. Weber, violinist, assisted by George Rogovy, 'cel- 
list. Mr, Hale asserted himself as a pianist of rank, who 
both in his musical and virtuoso powers, is expanding. The 
beauty of his style is its individuality—tender, yet strong— 
a perfect blending of the poetic requirements of a musician. 
His reading of the Liszt transcription of the Schubert 
song, “Sei mir Gegruesst,” was exceedingly beautiful in 
the sustaining of the melody and the proportion of contrast. 
His interpretation of the Chopin nocturne, F minor, was 
an exquisite picture of an exalted dream. Delightfully 


crisp was his performance of the Paganini-Schumann 
etude, No. 3. Mrs, Weber played the sonata in G minor, by 
Tartini, with a command of its difficulties that was no less 
admirable than her poetic insight and scholarly interpreta- 
tion. In the Mozart sonata, B flat, her musicianship rose 
to a high pitch in the ensemble, which she maintained with 
Mr. Hale. Mr. Rogovoy proved himself an artist ot first 
rank in the fantaisie by Servais, displaying nobility of tone 
and an abundance of temperament, He received several 
floral tokens. 
eS eS 

We are having all the great pianists here this season, 
Reisenauer, Pugno, Lhevinne, Rubinstein, and there may 
be others before the close. Recently we had the Kneisel 
Quartet in two concerts in one day. The coming event of 
all will be the biennial May festival. 

J. A. Homan. 





THE LAST PHILHARMONIC CONCERTS. 

On Friday afternoon, March 23, and Saturday evening, 
March 24, the Philharmonic Society gave its eighth and 
last pair of concerts, which also marked the end of the 
“star” conductor series. The program was as follows 


Symphony, No. 2 ...... ber _— ; hii .. Brahms 
Fetes cere daceccvece os Elgar 
Concerto, for Piano, E flat............ seeteeess+- Beethoven 
Overture, Lenore, No. 3........+-+5++ §ietibcdes awa Beethoven 


Fritz Steinbach, of the Giirzenich Orchestra, in Cologne, 
was the leader imported from Europe for the occasion, and 
he served mainly as an example to Philharmonic subscrib 
ers of the pernicious effects of the “star” system so joy 
fully entered upon by them, arid now no less warmly con 
demned by all those who have the true musical interest of 
the orchestra and of the community at heart. The “star” 
system is finished indeed, when it was fojind necessary at 
the last to bring over to this country such a thoroughly 
monotonous, dry as dust, and mechanical conductor as this 
man Steinbach. He showed us nothing that has not been 
done better here by other leaders, both foreign and native, 
and under those circumstances his visit must be regarded 
as absolutely futile and even reactionary. The Philhar 
monic players were not inspired by Steinbach, and they 
gave the dullest concert that has been heard from them in 
the last decade. There is no need to go into details, for the 
whole affair will be forgotten too quickly to make extended 
analytical discussion necessary or profitable. Judged 
by his performances of last week, it is to be hoped that 
Steinbach will not lead the Boston Symphony Orchestra 
next season or any other season. He may be the “suc 
cessor of Biilow, and “friend of Brahms” and many other 
things to boot, but he is a somnolent, heavy, sluggish and 
singularly tedious musical leader as demonstrated at the 
two concerts last week. 

As a whole, the series of “star” importations by the Phil 
harmonic has been conducive to bringing about three good 
results: Firstiy, we have been enabled to hear most of the 
leading European conductors; secondly, several reputations 
have been effectually blasted which hearsay had swelled 
to undue proportions in the minds of New Yorkers; and 
thirdly, and best, the Philharmonic Society has been enabled 
to discover a permanent conductor in the person of Safon 
off. who bids fair to hold the interest of the public through 
his picturesque personality and readings, and to “draw” as 
profitably as did Seid! during his halcyon days as leader 
of the venerable organization—practically a permanent one. 
as it has existed uninterruptedly for over sixty years. The 
evils of the “star” system have also been many, as has 
been fully set forth in previous articles published on the 
subject by Tue Musicat Courter. 

The real “star” of last week’s concerts was Harold 
Bauer, who gave a beautifully finished, luminous and poet 
ical performance of the “Emperor” concerto. 

Many of the audience no doubt noticed the difference 
between the languid applause that greeted the various move 
ments of Brahms’ second symphony and the spontaneous 
outburst that followed the conclusion of Elgar's “Theme 
and Variations.” A great genius like Brahms can make 
as uninteresting music as a great genius like Schiller can 
overdose us with a drama like “Don Karlos.” Unless our 
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emotional susceptibilities are aroused, all our intellectual 
applications cannot satisfy us in our efforts to appreciate 
a musical work. One may own the largest brickyard im 
the world, but it would not follow that he could therefor: 
erect an architectural structure simply because his experi 
ence had taught him to pile up bricks. Ingenious counter 
point is not music unless there is besides music in it. Some 
works of Johannes Brahms are ravishingly beautiful ; some 
are wonderfully made as superb specimens of architech 
tonics; some are obscure, dense and impenetrable; and 
some again are actually dull and uninteresting—mere speci 
mens Of academic writing, with no imspiration. He was 
big enough to be able to do this and still remain a genius 

In its comment on the second symphony, the New York 
Press said: “It is a work that has many uninteresting 
patches, as the writer of the program notes admits in his 
description of the second movement, when he says, ‘but 
relief comes.’” 

The Staats Zeitung said: “We have heard this work 
from four directors this season, just as though Brahms 
never wrote any other symphonies.” 

The Herald said: “The performance was very unen 
livening and received only perfunctory applause.” 

The Tribune: “Although Steinbach has a Brahms sym 
phony in which to present himself, that number was the 
least effective of his offerings. Even t} 
tomed to judge the music which they hear dispassionately 
and without prejudice, and are able to discriminate between 
the value of the conductor's intentions and the realization 


10se who are accus 


of them in the material performance, could not help but 
feel disappointment with the symphony.” 

The Evening Post: “Fritz Steinbach chose the symphony 
as the best method of preaching his idol’s evangel. Enoug! 
is as good as a feast; let us hope that after tonight's con 


cert the work will be given a long and badly needed rest 
Also doch? 


A Fine Sousa Notice. 


The Milwaukee Free Press had the following to say 
after a recent visit there of John Philip Sousa and hi 


band: 

While all the Italian, German and other exotic brass and military 
bands may be duly appreciated by the American audiences (if not 
for the unusual artistic merit of their productions, at least for the 
es furnished by their conductors), it after 
his band that touches the American 





other entertaining featu 
all, John Philip Sousa and 
heart most Few, if any, of the bandmasters of this country have 
understood the limited extent of the development of the musical 
taste of the people at large as Sousa has, and whatever the insig 
nificant minority of our musical esthetics may hold to the contrary, 
no one has done more for the elevation of said musical taste, when 
the great masses are concerned who are as yet on the lower rung 
of the musical ladder, than J. P. Sousa The masses, to whom the 
tonal carnival of a well appointed brass band stil! constitutes the 
double quick march in double 


ne plus ultra of music and a lively 
For these masses 


fortissimo the “hecht” of all musical enjoyments. 
the tunes of the “March King’ Sousa are authoritative, to which 
they will listen in preference to all other music ty the clever 
march pro 
f 


intermixing, of music of artistic merit with his popular 
gram, he has acquainted the people at large with a higher class 
music, and has undoubtedly convinced thousands upon thousands 
that there is something more enjoyable in the glad art than the 


marches and ragtime Sousa uses as a bait, with his eccentric mode 
of directing, to catch the attention of the unsophisticated 
And thus Sousa has been an educational mission, little as it is 


appreciated by the craft and b those who were thus surrep 
titiously converted without being aware of the benevolent ruse 
played on them by their idol. Sousa is as conscientious a musician 
t si r such 


at heart as any, and as such surely prefers class nu 


as gues under that appellation), but also too carefut an educator t 
risk the popularity of his undertaking, and with it perhaps its edu 
cational influence, by trying to force the issue, as many a we 
meaning orchestra leader has tried, to his sorrow 

The work of Sousa’s band is also as smooth as ever this season, 
the tonal effects produced of the old time sonority, woodwinds 
and brasses ef agreeable mellowness, and the three soloists, Eliza 


beth Schiller, a finished singer with a pure and artistically employed 


soprano, reaching © sharp in an emergency Jeannette Powers, 
a fine violinist, and Herbert L. Clarke, one of the best cornet 
players ever heard here, and all three experis in the Sousa style of 


music. 
Obviously owing to the reasonable prices charged, the house was 


literally packed, with nearly a thousand people turned away for 


lack of room, 





Von Roenhoff Recital, April 4. 


Albert von Doenhoff's piano recital takes place Wednes 
day evening, Apri! 4, 8:15 o'clock, at Mendelssohn Hall 
The program: 


Etudes Symphoniques Schumanr 


Ballade, A flat mejor Chopin 
Three Etudes, op. 25, Nos Chopir 
Berceuse Chopir 
Polonaise, op. 53, A flat major . Chopin 
Staccato Etude Rubinstein 

Rubinstein 


Barcarolie, G major 


Man lebt nur cinmal Strauss-Tausig 





Wiest-Antheny in Germantown. 


Corinne Wiest-Anthony sang the soprano part of Norris’ 
“Flight of the Eagle,” in Germantown, Pa., last Friday 
evening. She sang the same difficult part with much suc 
cess at the January meeting of the Manuscript Society at 
the National Arts Club, New York. 
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rhe fact that Madame Nordica is to sing on the 2gtl 

with the 

Middle West as the best male chorus of this section 


Apollo Club, which is known throughout the 


proves exclusively that Muncie is not lagging in musical 
matters. The amount required to meet the actual expenses 
of having such an artist brought here was more than 
covered by the enormous sale of tickets, and Muncie ts 
justly proud. Alexander Ernestinoff, the director of the 


club, while one of the most active musicians of Indian 


ipolis, has found the time to train this band of men im 
t highly satisfactory way The event of the club's con 


cert 1s most pleasantly anticipated by lovers of music 


a se 
= = 
Summers’ beautiful sacred cantata rhe Judgment 


which has been presented twice previously in Muncie, and 
with success, will be again presented in May. Mr. Sum 
mers is one of Muncie’s most able and interesting mus! 
cians. He has been instrumental in elevating the art, in 
both piano and organ work, and has made the choir one 
of mterest in the First Presbyterian Church, where he is 
1! 


organist. The excellent quartet here is composed of Ella 


Cates, soprano, who is a vocal pupil of Nannie Love, of 


Leonard Paris 


Muncie; Mrs. George Spencer, contralto; 
tenor; and Frank Prothers, bass 

Mr. Summers, in speaking of his cantata said It is 
written according to the French school, I think, and I 
endeavored to make it effective in its coloring. I have 
tried to beautify all of my work, and especially that of 
the organ.” He is a young and enthusiastic worker in 
Muncie’s musical life, having both business enterprise and 
intense love for the art. Mr. Summers has studied under 
the most advanced teachers of piano and organ of the 


East. He intends devoting certain Sunday evenings dur 


1¢ spring to special organ recitals 
eS = 


Muncie, has a member, 


ing t 


rhe Apollo Club, of Frank 
Prothers, who was from the first the ruling spirit in torm 
ing the club, it being an outgrowth of his ical enthu 


asm Mr 





Prothers is most active in promoting and 


encouraging advancement in this line He as an excel 
o- -- 
ent bass voice v= ‘= 
Nannie Love, who is also “the bone and sinew,” liter 
ally of Muncie’s musical life, continues her activities in 


this direction, although having removed to 


\s president of the Matinee Musicale, Miss Love has been 


Indianapolis 


a most 


: 


ter 
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to cash his notes to the equivalent of 





Caruso’s ability 
$150 is responsible for the following. It is a fit subject 
for poetic inspiration: 
| had rather be a singer and sing in operee, 
Than be the man who writ it—whoever he might be; 
Che singer gets the lucre—the writer has the fame, 
While the people in the boxes keep talking just the same 
But to be a New York critic, as anyone can see, 
Beats any bloomin’ tenor who warbles on high C 
For the critic with his hammer can hit the singer pat, 
rill the people in the boxes simply wonder where he's at 
Sut the critics on the papers do not at times agree, 
lheir sage opinions differ, like blackbirds in a tree; 
And while they work their brainlets to secure their daily 

hash, 
Che bloomin’ singer's busy a-countin’ of his cash 

eS & 

The Kneisel Quartet gave us a splendid program, im 
peccably performed, on Wednesday evening last. They 
were equally fine in their interpretation of the chast 
classicism of Mozart and the dramatic intensity of Sme 
tana. I have never heard more perfect ensemble and 
greater unity of tone coloring than this quartet of players 
possess. They seem dominated by a single mind and 
merge their individualities into one perfect whole. Their 
technic has a complete mastery of artistic finesse. As 
may .be imagined, their playing created the greatest en 
thusiasm. Adella Prentiss-Hughes managed the concert, 
which was one of the most successful of the season 

ce es 

Charles Clemens, organist, gives his usual recitals on 
Sunday at Harkness Chapel and Saint Paul's Church 
Clemens’ organ recitals have become very popular with 
our musical people, and many are attracted to the churches 


by reason of them. 


St 
os 
Tibor Remenyi, son of the distinguished violinist, gives 


a lecture recital next week on the “Songs of Old France.’ 
He will be assisted at the piano by Harvey B. Gaul 
ft & 

Henry Kroesen, erstwhile a resident of this city, has 
returned after an absence of several years in the West 
Kroesen is an excellent pianist, and is an addition to our 
musical colony. His old friends welcome his return 

eS & 

James H. Rogers’ Lenten cantata, ‘‘The Man of Naza 
reth,”’ will be given at Ascension Episcopal Church, under 
direction of Ralph Everett Sapp, next week. The work 
is one of Rogers’ best efforts in choral music, and pos 
sesses much musical interest. Like all this composer does 
it is notably melodious and set with modern harmonies 
It is for solos and chorus and effective, without being 
difficult 

ce & 

Che “Pop” concert on Sunday will be under the baton 
of Emil Ring. It is the next to the last of the season’s 
series. Charles Rowe, Cleveland's young pianistic wonder, 
An interesting program is promised 

e & 


| would invite Cleveland musicians, who are interested 


will be the soloist 





VISITORS To EUROPE: 


TOBIAS MATTHAY’S PIANO SCHOOL 


Uader the supe " isc - of TUBIAS MATTHAY author of 
The Act of Tow rt Principles of Piano Playing,” ete. 

STAPF OF anniat TEACHERS AND “ PREPARERS" 
Special Arrangements are being made for Short Courses for Teachers visiting 
England this Summer. For particulars mail the Secretary, 308, Ux ord Street, 
LONDON, ENGLAND 





THE MUSICAL COURIER. 


in THe Musicat Courier letter, to send me their news 
notes before Thursday of each week to ensure publication 
ce = 

The Canton, Ohio, Symphony Orchestra, under the 
conductorship of Charles G. Sommer, will appear shortly 
in the city at Grays’ Armory. It will afford an oppor- 
tunity for comparing their work with that of our local 
organization. Reports from Canton speak well of the 
ability of Sommer as a director. 

[here is some talk of touring the local orchestra through 
this part of the State. I hope the scheme can be real- 
ized, as it will add an incentive to the present commend 
able efforts of its members. Whether Ring or Beck will 
conduct has not yet been decided. There is also a prob 
ability of Master Charles Rowe being engaged as the 
soloist. 

Se 

Signor Muscat, who has severed his connection with the 
Wolfram School of Music, will conduct a private studio 

eS = 

William Roberts, organist of the Second Baptist Church, 
announces an organ recital in the near future. His former 
recitals proved very successful 

eS = 

William Saal will leave shortly for Europe, where he 
expects to breathe vocal inspiration during the summer 
months. Just at which fountains he will imbibe the in 
spirational fluid your scribe knoweth not 

Witson G. Sir 





Rosenthal Tour Looks Well. 

Ihe Rosenthal tour begins to assume the proportions 
of a great popular triumph for that popular pianist next 
season here is every reason to believe that he will 
attract the largest audiences in every city, this at least 
having been the rule throughout Rosenthal’s recent tour 
neces m Europe, every seat for his concerts there being 
sold days in advance, and crowds being turned away with- 
out tickets. Rosenthal’s tour will begin in New York 
first part of November, extending over the entire continent. 
the demand from managers throughout the country for 
dates is such that even at this early period most of the 
large cities have been contracted for, and, from present 
indications, Rosenthal will play at least one hundred and 
twenty-five concerts on his forthcoming tour. He is at 
the present time at Abazzia, on the Adriatic Sea, recu 
perating and devoting his time to working up a number 
of novelties for his programs, which will be of the sensa 


tional order 





E. A. Jahn's Season. 

E. A. Jahn, the baritone, has been re-engaged as bass 
soloist at the Madison Square Presbyterian Church, the 
only one of the present quartet to remain. Mr. Jahn’s 
work is becoming known, for he is a student and a worker, 
and shows much improvement. Among his more import 
ant engagements are: April 3, “Samson and Delilah,” with 
the Oratorio Society; April 13, Stainer’s “The Crucifix 
ion,” Hoboken; April 16, Carnegie Hall, concert by Chris 
tian Kriens; April 24, “The Creation,” Brooklyn. Mr 
Jahn is a pupil of H. Howard Brown 





Musicale by French Pupils. 

The pupils of Mabel A. French gave a morning musicale 
at her new Carnegie Hall studios, Saturday, before an 
audience which completely filled the rooms. Miss French's 
ability as a teacher was demonstrated by the excellent work 
of her charges. Those who played were: Eva Cummins, 
Eva Lawrence, Marguerite Planten, Caro Brown, Vera 
Bloom, Caroline Cox, Ella Carhart, Marjorie Mihr, Yoland 
Lichtenberger, Marion Carhart, Charlotte Spooner, Mattie 
Seggerman, Emma Lester, Helen Irving and Lloyd Kayser 


ST. LOUIS. 


Tue Opeox " 


Sr. Lovis, Marc! _ 19 j 

Alice Pettingill has issued invitations for a Wagner pro 
gram on Saturday evening, March 31. Coming on the ev« 
t is a fitting in 





of the festival of English grand opera, i 
troduction to the Wagnerian operas. The “Tannhauser 
overture and Wotan’s farewell and fire music from “Di 
Walkure” will be played by Mrs. Cole, Mrs. Atkinson 
Miss McLagan, Miss Pettingill, with Mrs. Hall playing in 
Miss McLagan’s place in “Die Walkiire”’ 
lude from “Tristan and Isolde’ will be played by Miss Pet 
tingill and Mrs. Atkinson. These ladies will also perfor 


numbers Pre 


an excerpt from * Die Gotterdammerung Miss Black wi 
sing Senta’s song from “The Flying Dutcl 
“Elsa’s Dream” from “Lohengrin 

eS & 

The new Aeolian Hall in the Balmer & Weber M 
House is an ideal place for a recital of two hundred people 
Alfred Bertrand’s musicale last night drew ar idience 
which tested its capacity. Mr. Bertrand presented his pu 
pils in an excellent vocal concert 

et @& 

Mrs. David Bauer, soloist of St. John’s Church, made a 
hit at last Sunday's popular concert by the Choral Syn 
phony Orchestra; Mr. Anton’s ‘cello solo was enthusi 
istically received, and a the work tf the orchestr “ 
highly in favor with the audience. Next Sunday will close 
the series of afternoon concerts 

Ss & 

lhe Morning Choral Club’s regular monthly concert at 
the Y. M. C. A. Hall last Thursday had a program made 
up of old English songs. Mrs. David Bauer's song, “She 
Wore a Wreath of Roses was one of the get ft 
morning. George Shefheld sang the quaint old melody 
Phyllis Has Such Charming Graces Edgar H 
Williams, who made his debut at Forest Park University 
not long ago, contributed several piano solos. Ida Harder 
sang two songs of vivid contrast Miss Harder leave 
soon to take up her residence in Los Angeles 

eS & 

The departure of J annette McClanahan fro St. | us 
has made a vacancy in the Church of the Messiah choir 
Miss Critchfield’s marriage to George Dobyue has left a 
soprano position to be filled in the Lindel M. I choir 
There seems to be a general upheaval in choir circles. The 


Compton Presbyterian Church has decided to aband 


entire quartet and return to congregational singing. Rumor 
¢ chur ] 


says that one of the prominent Methodist churches w 
only retain its soprano and alto. 


-_—s —-! 
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- 
After an absence of two months, William Porteous sang 
the bass parts in the Second Baptist choir last Sunday 


Mr. Porteous’ friends congratulated him on his recovery 


from a serious operation 
 & 
William John Hall’s Music Study Club is a popular Sat 
urday afternoon pastime for his many pupils 
=! es 
> -> 


John Towers, who has such excellent and practical ideas 


which only come with years of study and devotion t ne's 
art, is giving lecture recitals Wednesday evenings in the 


Musical Arts Building 


 & 
Charlotte Gregg and Miss McCreary, who are identified 


with the musical life of Joplin, Mo., are spending six weeks 

in town. Miss Gregg is studying with Mr. Hall, and Miss 

McCreary is taking an advanced course with Mr. Kroeger 
Hecen Jupp String 
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| Attempt f Lowe Sick 
, < ' ’ io n " S k« sh rtur sound ! 
Thomas Orchestra's Novel Program. was unable make Tschaikowsky’s overture : 2? Be The writ the nd enthusiast 
oan spired; but then it was an early work, and to youth mucl 
CHICA Marc} 4 ) pired ; 1 . Was an Cart) a . ' ' nging fai Not less admirable 
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' , . i 2 } he th et of th regular . : 
surprise which greeted th« ppearance of Mendelssohn's March 30 and 3! These will be the a z i , © oO " . c : anes hings 
I 
Italian Symphony” in the program of this week's concert Series ey ren ‘ , bh ie , rming and un 
t the orchestra. For there were days when it had beet the program will be as tollows taka oO eck in vait er a 
; to Ober \\ . , , 
treason to question the supremacy of this musi It was ‘ . 5 Been lis , ee 
i < : a I , ' dua ‘ nla . iW 
held not only to be the greatest and best, but the world \ g dern Brit : M Yay ecita 
gave the sincerest proof of its admiration by keeping it s N , \ Valerie Whit \ ’ ry sympa 
always in evidence. Since then a generation has come and e Poe s Spake Zarathus — tic rendering f1 rN é vutif voice 
} hy} } } s ~ f : ) Cotte : 2 “ 
gone; the flame of public enthusiasm has been turned low . . , . » fees henansif rt ng app 
, ' : . at ae 
idulation, formerly at boiling point, |} simmered dow = v= eee ie - . ‘ 
ne ‘ \ " 
pid nd tef appear rw cing Madame Szumowska's Recital. g, “Myrt was § \ ! f rpre 
f wed by the coldness of negle ; 
-~ tte Szumowska, a nist p 
If Mr. Stock’s reviva f the ul ny \ Ml 
! . . e giit gave a recita ! i ‘ i 
lone nothing else it has wn that Mendelssoh: music , , rt 
iftern [he program which the artist perform gs we arty a 
till retains much of its old charm he symphony is fu : f the ‘ ‘ ser left 
f f 1 tunefulness ! re timism Deep ¢1 . P ohint . ‘ ving 
, ga ¢ proof 
it has not, for Mend ohn w neapable of 
whe ghtr y R 
things, but the music is pleasant to hear and it found favor 
a8 ! y il x ‘ x - C 24 
the ears of the listeners The symphony was followed = = 
y the D minor piano concerto of Rubinstein, played by 
rr . 7 ‘ . ~ ‘ ‘ 
. i , : , Ha us Blact at cal The Olive Mead Quartet. 
Adele Aus der Ohe lhe performance of this artist wa 
I .. of 4 : nat Mozart. Chor r 
satisfactory She played the first movement wit : 
' rm tw 
breadth and yet wit considerable brilliancy The slow \\ \ Obhe at the 
Seiad ee led strongly to Mae S ws 
ement Miss Aus der Ohe played with poetic feeling and ; () 
, a! pat 
with t sufhcient restraint to save it trom the sentimer ? . \\ 
tality into which Rubinsteir sionally lapsed. The nov Muth W M 
: , 1 ng rger style per MIONAl IISig ' vs 
eltv of the concert was Elgar's introduction and allegro for } 
, g | ‘ G 
trings. which received on tl casion its first perform , , ) \ ( tet-—e 
nce in America The worl f striking origimality and he 2 . \ th \ | 
; : : id beet ide | re number 
power I lgar scored is composition for s lo quartet at i 
, Ml i » » 
stringed orchestra, anc t wh such a combination Ml ‘ 4 
. . . ‘ t cla y t ¢x » . 
was not his invention, there was much that was new HW T) 
. ’ finger at ccasK ally i t i 
Elgar's handling of it i 
i wt ‘ hurried R 
id ‘ P , , i 1° M f 
In addition to the w pre sly ame ned, the or gst, 
i 
chestra p uved Cesar Franck symphonk poern “Le -- -~- b on 
, = <= yp 
Folide ind Tschaikowsky Rome nd Juliet” over / ’ 
re Ben Davies at Music Hall. 
4 7 7 
Franch myx n rece vutif nterpretatior \ rg ’ 
from Mr. Stock, but even the fine playing of the orchestra Music Ha n Sur t car ‘ { t Ene 
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reading of the works which were brought forward was 
characterized by sound musicianship 
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Dah! Rich and Charlotte Demuth Williams. 

Ella Dahl Rich, pianist, and Charlotte Demuth Williams, 
violinist. were heard in recital Tuesday evening, in Music 
Hall. Their program commenced with César Frarick’s 
beautiful sonata for piano and violin. The players gave a 

iost attractive performance of this work, which is un- 
doubtedly one of the most inspired of Franck’s very origi- 
nal creations. Mrs. Demuth Williams played on the violin 
a romance by Mrs. Beach, the “Serenade Mysterieuse” of 
Soisdeffre, and an arrangement, by Halir, of Popper's 
“Elfentanz,” originally written for violoncello. These 
works were performed in excellent style. 

Mrs. Demuth Williams is possessed of a fine and singing 
quality of tone and a technical equipment which is sufficient 
to meet any demands she may make upon it. The soloist 
may also be congratulated upon the unhackneyed nature 
of her selections. It is a relief to the jaded concert goer 
to be presented with something new, the relief being still 
greater when the pieces are attractive and as well played 
as were the unfamiliar works performed by Mrs. Demuth 
Williams. Mrs. Dahi Rich, who played Chopin's F minor 
ballade and the same composer’s scherzo op. 31, proved 
herself to be a pianist of considerable power. Her inter- 
pretation of the ballade was marked by many merits, and 
the scherzo was brilliantly and artistically rendered. The 
program closed with the performance of Schiitt’s piano 
and violin suite, the two artists displaying the same ex 
cellent qualities which had distinguished their plaving of 
the sonata by César Franck. 

ce & 
The Steindel Trio. 

A concert of great interest will be given in the Orches 
tra Hall foyer, April 12, by the Steindel Trio. The trio, 
consisting of Mrs. Bruno Steindel, piano; Bruno Stein- 
del, ‘cello, and Fritz Itte, violin, will play the trio, op 
100, of Schubert and Godard’s trio, op. 72. Mr. Stein- 
del will perform solos by Beethoven and Boccherini, and 
Mrs. Willard S. Bracken, contralto, will be heard in songs 
by Franz and Schumann. The concert is under the man- 
agement of the Dunstan Collins Musical Agency. 
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Next Thursday afternoon Josef Lhevinne, the eminent 
Russian pianist, will be heard in recital in the Illinois The- 
atre. Another recital will be given, at the same place, on 
Sunday afternoon. The concerts are under the manage- 
ment of the Musical and Dramatic Direction. 

eS & 
Hans Schroeder at the Germania Club. 

Hans Schroeder, the baritone and member of the faculty 
of the Chicago Musical College, sang, with the greatest 
success, at the Germania Mannerchor concert last Thurs 
day. Mr. Schroeder performed Valentine’s prayer from 
Gounod’s “Faust,” the accompaniments being played by the 
Thomas Orchestra, under the direction of Hans von Schil- 
ler. In addition to this number, Mr. Schroeder sang 
with the fine skill for which he is noted Kann’s “Daheim” 
and the “Warnung’’ of Mozart, as well as the solo part 
in Grieg’s “Landkennung.” The concert was under the 
direction of Hans von Schiller, the distinguished pianist 
and conductor. 


f ‘ 
Howard Wells’ Pupils’ Recital. 


A very enjoyable concert was given by ten pupils of 
Howard Wells in the recital hall of the Anna Morgan 
Studios, Fine Arts Building. A program was played, con- 
sisting of piano compositions by Haydn, Rachmaninoff, 
Mendelssohn, d'Albert, Chopin, Moszkowski and others. 
The work of the performers reflected great credit on their 
teacher. Mr. Wells will join the faculty of the Cosmo- 
politan School of Music and Dramatic Art, which is to 
open next September. 

fe & 
Chicago Musical College Recital. 

Next Saturday afternoon a piano recital will be given in 
Music Hall, by J. Homer Grunn, under the auspices of the 
Chicago Musical College. Mr. Grunn is a member of the 
faculty of the college and his artistic piano playing will 
make the recital a pleasureable event. Arthur Hand, vio- 
linist, will assist, 

eS = 

The Haydn Choral Society, under the direction of H. 
W. Owens, will sing “The Creation” on Friday, March 30, 
at Park Avenue Methodist Episcopal Church. The soloists 
will be Leah Arthur, soprano; Charles Picquetto, tenor, 
and Marion Green, the well known basso. 


eS & 

William Beard, baritone, will give the third of his excel- 
lent song recitals Thursday afternoon, in Cable Hall. He 
will sing songs by Parker, Beethoven, Kaun, Mehrkens, 
Weingartner, Meyer, Mawson, Marks, Protheroe, North- 
way and a group of posthumous songs by Ottaker No- 
vacek. 

as eS 

May Helmer, a young pianist, who has been pursuing 
her studies in Germany, gave a recital in Carpenter Hall, in 
which she disclosed very excellent abilities 

eS & 

Winifred Lamb, of the Columbia School of Music, will 
give a piano recital next Tuesday in Cable Hall. She 
will perform works of Bach, Chopin, Brahms and Dvorak. 

e & 

The graduate students of the Columbia School of Music 
will give a concert on Monday, April 9, in Kimball Hall. 
A recital will be given next Saturday, in Cable Hall, by 


students of the piano, vocal and dramatic departments of 
the school. 
Success of Another Pontius Pupil 

William H. Pontius, the well known and successful vocal 
teacher and conductor, has introduced another pupil to the 
public in the person of Norma Schab, who is the possessor 
of a very brilliant soprano voice which has been, for three 
seasons, under the direction of Mr. Pontius. 

Miss Schab gave an interesting recital in the Pontius 
Studio, at Dubuque, Ia., on the 13th, before a select audi- 
ence of musical people, and her success was most instan- 
taneous. Miss Schab has been an earnest and conscien- 
tious pupil, bringing to her studies not only enthusiasm, but 
a large measure of intelligence as well. She is destined for 
a high place in the musical world. Miss Schab sang works 
by Rubinstein, Schumann, Handel, Haydn, Pontius, Daniels, 
Wilkins, Willeby, Beach, Schubert and Gaynor 


ee 


William H. Sherwood has been meeting with the usual 
success which attends his highly artistic performances 
Last week he played at the Henderson College Arkadel 
phia, Ark.; the Presbyterian College, Milford, Tex.; 
Switzer Woman's College, Itasca, Tex.; and at Commerce 
and Greenville, Tex. The following is one of the press no 
tices received: 


The piano recital of Wm. H. Sherwood, Saturday evening, proved 
From first to last 
Mr 


the finest musical event on record in the city 
the audience was entertained, instructed and charmed by 
Sherwood’s playing, and the simplicity and breadth of his interpr« 
tations were a revelation to the most cultured musicians present, 
also his comments preceding each number were greatly appreciated 

The audience was quick to catch the mood of the artist, and the 
Liszt numbers elicited bursts of applause; there was unmistaken and 
generous appreciation of the most classic features of the selections 
The Beethoven sonata was exquisitely rendered and its spiritual 
nature understood ‘The Maiden’s Wish” and Paderewski'’s noc 
turne, so full of poetry, were most beautiful, and the Campanelle 
etude held the audience in highest enthusiasm after the artist refused 
an encore and made his final bow. The helpful comments preceding 
each number recalled the fact that Mr. Sherwood, besides being 
the great pianist that he is, is a composer, a literary man, an edu 
cator and altogether a most useful personage in the realm of art tc 
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The American Conservatory brought out, in recital, 
Tuesday evening, at Kimball Hall, two excellent young 
artists—Earl Blair, pianist, and Viola Paulus, contralto 
Mr. Blair played an ambitious program, by classic and 
modern romantic composers, which proved, without ques 
tion, that he is a pianist of unusual ability. There is a 
certain charm about his work which is destined to assure 
him a fine future as a pianist 

Viola Paulus possesses a fine contralto voice, unusual 
temperament and much intelligence in interpretation. Both 
artists were liberally applauded by the large audience 
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Clark Second Recital. 

Charles W. Clark, whose recital in New York last Tues 
day has proven such an artistic success, will give his 
second recital at Music Hall, Sunday afternoon, March 
25, under the direction of F. Wight Neumann. Mr. Clark 
also gave a recital in Princeton, N. J., last week before 
a large and fashionable audience, and will give recitals 
in the homes of New York's most eminent families, such 
as Frederick Vanderbilt, Van Alen, D. Coleman, Astors 
and Schirmers. Mr. Clark has prepared an entirely new 


day.—Vincennes Capital 
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program for his second Chicago recital, which is as fol 


lows: 
Where'er You Walk Hand 

m a Roamer Bold Mende!ssohr 
After Elgar 
it Deatt , O. Mason 
Awakening 4. O. Mason 
Vision Fugitive (by } Massenet 


Der Arme Peter 


Der Standtraeg Bungert 
Nachtang Strauss 
S agende Herzer Strauss 
Allerseelen Str 
amson Triste Duparc 
Lie a aa Voyage Duparc 
| : Marty 
Le passe qui file Hillier 
Marine La 
eS & 

Next Saturday advanced piano pupils of Heniot | 
will give a recital at Kimball Hall, assisted by voice pup 
of Louise Blish. On the following Saturday Victor G 
wood’s annual pupils’ recital will take place. Edna Wil 
will sing 

eS 

Johanna Gadski will give a song recital at Orchestr: 
Hall, Sunday afternoon, April 8, under the direction of | 
Wight Neumann. Mme. Gadski will not appear with the 
opera. She has just sent to her manager the following 
program : 

Aria fror Aid Verd 
Songs 

Lotousble > mann 

Slumber Song I hms 

Gute Nacht R. Frat 

Willkommen \W R. Franz 

Mada Gadsk 
i n S R I ! Brahms 
Frank I Forg 
Beloved, It Is Mort ! \yiw 
DD Kindes Get Max Reger 
Allerseeler R. Stra 
W lesligkeit ( Ansorge 
ich stand in dunklen Tracumet I La Forge 
Retreat, Ich fluechte mict by reque I La Forge 
Thine Only Bohr 
Madame Gadsk 
Piano Solo— 
Albumblatt composed on C. F. H. and F. D F. La Forge 
Gavotte F. La Forge 


Frank La Forge 


Scene from the first a { Tristar nd Isolde RK Vagner 


M ame Gadsk 
at ee 
¢ — 

Last Saturday afternoon, at Kimball Hall, Lucile Fitz 
gerald gave one of the most enjoyable piano recita f 
the whole American Conservatory series. Miss Fitzgerald 
is a young artist of isual ability, possessing all 





Schumann 
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the important requisites of good piano playing; namely Grace Terry gave recital bef M " Cul 
temperament, intelligence, ample technic, and self posses t Kewan l ecently, with muc 
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eS e& Clara Kramer e ful pup recital at G 
Much interest has been manifested in musical and socia Boulevard H Mar 
circles in the two piano recital by Emil Paur and Rudolp! = << 
Ganz, which will take place at Music Hall, Sunday after Shakespeare Night. 
noon, April 1, under the direction of F. Wight Neuman Parts of Shakespeare plays w he presented by 
hese two artists have been engaged to give similar rx twenty men - ( go Shakespeare Club in cos 
citals in New York, Boston, Philadelphia, Buffalo, Cleve- tun es. wi ‘ ' atic department of 
land, Minneapolis and St. Paul his will be the last the club. in Steinw Ha Ml rhe leading role 
ppearance this season of Mr. Ganz before his return t n the closet scene { Hamlet” w e taken by Fred 
Europe rick DeW \ Blet president of the depart 
= ment of the club, wi ppear as S k in the trial scene 
Mr. Spry's Musicale. from the “Mert t of \ ce M Challoner will ap 
Assembly Room of the Fine Arts Building was filled pear as Juliet. Edn Mortu acl f club's 
with a fashionable audience in response to the invitation dramatic department, w direct ine Polson, contralt 
issued by Mr. and Mrs. Walter Spry and Mr. and Mrs ind Charle H. Demorest ganmist, will assist. Others 
Rosetter G. Cole to attend a musical evening on March 22 take part | the program are Evelyn Corrigan, Ethel 
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solos and displayed a technic of great facility and brilliancy rester, Hele Hlamult ithe! Hanford, Mae Keogh, Maric 
is well as musical qualities of a very high order. Her s Lam und O Ware, Charles Chawgo, FE. Baellie La 
ections were from Brahms, Liszt, Rachmaninoff, Helle Ren Mur k Mel Olive Maionnier, F. E Odin 
and Chopin. Mr. Spry, with Charles Moernhout, violinist und Charles Pacer Bertrand 
and Horace Britt, ‘cell gave a tri { Gade in a very The C) go Si Club, p ips the most unique 
finished manner Messrs. Moerenhout and Britt also gave ts kind \merica, w rganized six year wo. and 
solos, the former playing the Melodie of Walter Spry, and w has a n bershiy f 600 luding in its member 
Mr. Britt play ng the Ballade in C minor f Rossetter G hip many rtists f both the t ly il world 
Cole, the composers at the pial These artists were a Within tl arwe circl re round ta where the men 
corded enthusiast applause Mr Cole is the theory ' . tw ( | W_  Grifft t) clul readet 
teacher in the Walter Spry Piano School and rapidly 
coming to the front as composer and theoretician 
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has the distinction of being the only reader who has de- 
livered in public all of the great plays by Shakespeare. 
At a banquet given recently by the club, Mr. and Mrs 
Robert Mantell were guests of honor 


CLARENCE EDDY CRITICISMS. 

Clarence Eddy has returned from his tour in the Middle 
West with a new budget of glowing press notices. The 
following refer to organ recitals in Minneapolis, Minn. ; 
Madison, Wis., and Delaware, Ohio: 


Mr. Eddy was at his best His program was long and inter- 
ting It embodied three new compositions which were good speci 
nens of modern American musical thought and were well received. 
rhe allegro maestoso movement of J. Victor Bergquist’s sonata in 
C minor, was one of these The composition begins with a burst 


f three massive chords and then dashes immediately into the the 
natic treatment It is floridly written with plenty of opportunity 
for technical display of virtuosity Interwoven with the main 
theme are strains wonderfully like the old Lutheran chorals, which 
afford a charming contrast. Mr. Eddy was warmly greeted. The 
Bach fugue was given with great virtuosity, especially in the pedal 
register, and as an encore he played a transcription of Schubert's 
Serenade,” giving the solos in the tenor registers where they 
properly belong The effect was indescribably beautiful The 
Widor toceata, which closed the program, was a rare treat.—Minmne 


apolis Journal 


Technic is the least of the attributes of an organ player The 
acquirement of this accomplishment is merely a question of time 
and diligence. Nor will temperament alone serve to make a notable 
rganist The pipe organ is a tremendeus machine, and a rare 
combination of talents is required for its artistic manipulation. The 
organist must have mechanical ability, technical facility, deep ar- 


tistry and almost celestial temperament to bring from a modern 
ipe organ the giories that lie beneath its keyboard and stops, and 
the rarity of this combination in a single individual accounts for 
the amall number of really great organists. Clarence Eddy has ali 
these, plus the maturity and absolute certainty that years hav 
brought him, and the result is such that all cities in which a re 
ally magnificent instrument is located may regret that he is not a 
purchasable adjunct te the organ. His program last evening was 
*xhibiting both his powers and the resources 
if the organ, and those who did not hear him cannot speak au 


thoritatively of the wonderful instrument at the Auditorium.— 


chosen with a view to ¢ 


Minneapolis Tribune 


Lovers of that masterful instrument, the pipe organ, enjoyed a 
rare treat last evening at the Presbyterian Church at the recital 
given by Clarence Eddy, known the world over as America’s great 
est organist It was indeed a privilege to again hear Mr. Eddy, 
for there were those present who had listened to his marvelous 
work on the organ at the Philadelphia Centennial in 1876, the Chi- 
cago World's Fair in 1893, the Pan American in 1901, and later at 
the Louisiana Purchase Exposition in 1904, where he played on the 
largest organ in the world, giving recitals in Festival Hall. Still 
others recalled his appearance in Madison when he opened the 
organ on which he played last night It is said that Mr. Eddy 
distinction of having opened more new organs than any 


njoys the 
other organist in this country and possibly in the world Madison 


Democrat 


“Por steady equilibrium, for clearness in the execution of the most 
dificult passages, for the dignity of his playing, its variety and 
taste in the use of the different sfops, for absolute certainty and 
versatility in different styles, Clarence Eddy made a very great 
und surprising sensation.”’ So wrote the critic of the Milan Gazette 
Musicale after one of Mr. Eddy's concerts. With the addition of 


the words of another foreign critic, “his pedal, as well as his 


manual technic is enormous,” nothing more apt could be said of 
his performance Wednesday evening at the Presbyterian Church 
f this city He showed himself in every way a master of the 


nasters of the organ and held his audience entranced throughout 


the evening.—Wisconsin State Journal 


A fitting close to the excellent course of artists’ recitals given 
by the School of Music this year, was the organ recital at Gray 
Chapel, by Clarence Eddy, the wide famed organist of New York 
City The program consisted of nine well selected numbers Six 
were new compositions dedicated to Mr. Eddy It was played 


throughout in a masterful manner and with magnificent technic, so 


that the great instrument seemed like a living being with a soul 


and expression. Sometimes its voice would be loud and stormy, 
then only calm and restful; sometimes dirge like and sad, as in 
the “Lamentation,” by Guilmant; again filled with new rising life 
as in the “Spring Song” of Alfred Hollins. Whatever the thought 
a ready response came to the sure touch of the organist Delaware 
Ohio, Gazette. 

As an indication of the high esteem in which Clarence 
Eddy is held by the leading organ composers of the world, 
we append a list of some of the compositions which have 
been written for and dedicated to him 


Sonata, in C minor, No, 5............Alexandre Guilmant 
.Dudley Buck 


Sonata, in G minor, Nov 2.... 


Sane, te Oe... Bib ini ce cece ee ...Ralph L. Baldwin 
Suite for organ, op. 56 ; eaeP .Joseph Renner 
I Me oe at da cee & Felix Borowski 
Suite for organ............ .James H. Rogers 


.Homer N. Bartlett 


Suite for organ (now in press) 
Eugene Gigout 


Toccata, in B minor....... 


Fantaisie, in E minor.......... Bia lens Gustav Merkel 
Double Theme Varie....... ...+..-Samuel Rousseau 
Fantaisie Triumphale Theodore Dubois 
Toccata di Concerto - ay ...M. Enrico Bossi 
Concert etude, in B flat..... ..... George E, Whiting 


.Alfred Hollins 


Concert overture, in C minor ap ee 
.William Wolstenholme 


Concert overture, in F major.... 
Toccata, in F major . William Faulkes 
Theme Varie 3 .William Faulkes 
Fantaisie de Concert..... ; .....F. de la Tombelle 
Oreste Ravanello 
Aléys Claussmann 


“Christus Resurrexit” 
Marche de Féte Ey 

The Guilmant sorata, in C minor, one of the greatest 
organ works by «a modern composer, was conceived by 
Guilmant during the World’s Fair, in Chicago, in 1893 
After making some sketches, the great French composer 
sent Mr. Eddy the outline of the score, adding, by way 
of comment : 

“Tt is written absolutely in accordance with your ideas; 
if it is good it is because you have inspired me.” 

Mr. Eddy has made numerous tours in Europe. In this 
country he is always “on the wing.” North, East, West 
and South know him and are ever glad to welcome a per 
sonality of such musical pre-eminence. The country needs 
more organ recitals—organ recitals ennoble the minds of 
the listeners, for one reason that most of them are given 
in church edifices. Mr. Eddy has been in demand for 
colleges ard universities. He is a virtuoso of the very 
first rank. Aside from the glorious music Mr. Eddy brings 
into the world, his aristocratic appearance, breeding and 
manliness constitute a passport into the best society 

Some recent as well as European press notices follow: 


Hig manual and pedal technic is enormous, and in the art of 


registration it would be difficult to find his equal Freisinnige-Zei 


tung, Berlin 


Mr. Eddy’s performances were a revelation to the Berlin critics 
His manual and pedal technic is briliant, and his deft and effective 
little short of marvelous. In the Guilmant symphony 


registration 
-The German Times, Berlin. 


Mr. Eddy was supreme, Miltonian.— 


His playing is technically perfect, showing the thorough musician 


His pedal and manual facility are equally admirable.—Das Fremden 
Blatt, Vienna 
Mr. Eddy leaves us with the memory of a great and veritable 


urtist.—Le Peuple Francais, Paris 
Eddy, who can justly 


lhe brilliant playing and registration of Mr 
epoch, was greatly 


be classed among the foremost organists of our 
admired.—Le Figaro, Paris 


Mr. Eddy is a phenomenal virtuoso who controls his instrument 


with astonishing case. His pedal technic can hardly be equalled.— 
Tageblatt, Leipsig 


Clarence Eddy of Chicago—the W. T. Best of America—has had 





an extensive experience in the States, and is one f the very bes 
organ players in the world. His influence in the direction of higher 
class music, both in church and secular circles as been far reach 
ing, and his career reflects the greatest credit the musical ir 
stitutions of this country Musical Opinion, | 

His manipulation of the pedals, trills, crescendos i freque 
change of registers was most admirable Observer, R 

For steady equilibrium, for clearness in the execut { the s 
difficult passages, for the digr f his playing, its vari and taste 
in the use of the different stops for abs te ertainty a 


versatility in different styles, Clarence Eddy made a very gr 
surprising sensation.—Gazetta Musicale, Milan 


Mr. Eddy is a splendid virtuoso without a shadow of a 
His technical power is extraordinarily developed, he plays the most 
intricate passages and scales upon the pedals with the same facility 
as with the fingers upon the manuals, he knows how to combir 


the colors of the different stops, and he has the knack of getting 
tones of different qualities, which are exceedingly effecti 


Eddy showed in a masterly way his extraordinary abi 





made him the most famous organist in England, France 
and, above all, in his native country America Warsaw Courik 


Warsaw, Poland 





In every department Mr. Eddy showed himself a master Not 
only has he a phenomenal control of the mere mechanism of the it 
strument, but he possesses a genius for perfect combinations Pos 
Liverpool 

In each piece Mr. Eddy displayed great executive ability, and 

ot only did justice to the solos, but brought out in a marked de 
gree the capabilities of the fine instrument Scotsmar Edin x 

Mr. Eddy has been giving recitals in England which have et 
with a chorus of warm approva His chief claim t recog ' 
among eminent organists of the time rests on his rtuosity P 
sessed of a bold and resolute style, and endowed with technic f ut 


usual brilliance, he seemed to find not a shadow of diffx 


playing of his exacting program Herald, Glasgow, November 2¢ 
902. 
—_— 
In Guilmant’s fifth sonata we heard Mr. Eddy at s bes and 
really fine playing it was Finger technic, pedaling, register, and 


conception—all alike magnificent Telegraph, Belfast 





Public School Music. 

Robert Foresman, a devoted student of the all import 
ant question of instilling children with music, has written 
among other series, an “Outline of Study for the Modern 
Music Series”; also a pamphlet, “The Inspiring Song.” 
Mr. Foresman is the author of “A Handbook for the 
Teaching of Vocal Music in the Schocls,”’ and from the 


latter we quote a paragraph of much value to all who 


entertain the subject of music 


It is difficult to understand how teachers have ever allowed them 


elves to be persuaded that unmusical, uninspired, incomplete songs 
snd studie# are best suited to the unmusical, uninspired teacher 
An uninspired exercis will ever prompt uninspired singing The 
mechanical, the incomplete, the arbitrary, can get only the me r 


al, the incomplete and the arbitrary in response 
But the misfortune is, that the incorrect theory is the 
one in common use, and in addition to this there are 
thousands of teachers who are not even acquaint 
the rudiments of music and who are assigned to teach 
uninspired ex 


music. They certainly cannot control at 


ercise and inspire it. Mr. Foresman’s works can be mad 
exceedingly useful in any weeding out plan. Silver, Bur 


dett & Co. publish these, as well as many valuabl 


on this important subject 
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One of the most enjoyable features was the from Verdi's “La 
: f Forza del Destino,” “Pace, Pace, Mio Di sung by Shanna Cun n the matter of sacred music it would seem that though 
W ednesday afternoon, March 21- Rudolph Ganz, piano re ing Mrs. Cumming has been the s st in a number f . e Christian ©) h is entitled the very be has re 
cital; Mendelssohn Hall rtant concerts this season in and about New York. Her singing cond } ; ‘ a* 
vex i ree tf 1D i the very worst I . ex 
, . . th . lar : , + 4 } r 
Wednesday evening, March 21—Victor Beigel’s concert, f the aria was @ revelation t sew ad never heard And since music bears such srominent part _ 
Mendelssohn Hall Mrs. Cumming has a fresh, be! ke voice of great magnitude. I . "s ; I 
Tt 1 N N an encore she sang “Du Bist Wie Eine | € New York Eve . ru Cl t S str + hat the cor } - 
ursday j . 2 ru ; ronc ; 
tursday evening, March 22—Marum Quartet concert, ing Telegram hymnals is not entrusted to those who posses degree 
Cooper Union Hall —_—— f critica i i \ imitted to | t 
’ ih ‘ : tT ¥ | aat t ‘ ue : 
Chursday evening, March 22—Brooklyn Saengerbund con The most trying work of the evening fell to the lot of Mz a: 3 WI , 
’ : Ceend / , Le . , : aan vine rig Vny ry person of artistic tast 
cert, Hugo, Steinbruch, conductor; Association Hall, = * — = — SoS ' nat D ie ol " Se j 
Brooklyn ¢ Eames in a manner which did edit.— Bost Pos ‘iva ed y ungrammatical an 
OOKIyn. " ; 
OKLY ; =. a ic eff é re he wer of sacred 
Friday afternoon, March 23—New York Philharmonic Shonen | = was & reve f ; Worce ‘ — ' ‘istorted rhythm 
' ‘ | r ure | rie n ' ns 
Public Rehearsal, Harold Bauer, soloist; Fritz Stein- ter Spy ' ‘ relatior 
VOK eme nts, cross lations 
bach, conductor; Carnegie Hall " ae , , 4 
' ; , Madame Eames failed to keep engagement, and Shanns gene y ™ wedded words are 
Friday evening, March 23—Manfred Malkin, piano recital; no f ’ , 
y 7 : ing was assigned sopra S . " . ‘ wi we I ! iverac yinn tune 
Mendelssohn Hall a Mine ans! New ¥ Sur p ps ti f 4 wresation én nat of 
Saturday evening, March 24—New York Philharmonic con - +} ' hat 
cert, Harold Bauer, soloist; Fritz Steinbach, on LIGHT oO! LIFt ELGAR—CHICAG( POLLO ¢ Ul x t ! ! t 
exi y be , ‘ tuff 
. PRIS D. DIRI yR 
ductor: Carnegie Hall ; HARRISON WILI IRECTOR naes ; ; A ' , 
; Mr« ( ne ha the . . . 4 i Pp Ss rag c " } | pie W“ 
Saturday evening, March 24—New York Liederkranz or . : » I , 1 ' 
. ‘s < < she A whe ‘ here ( . know etwe ’ \ npurity 
chestral concert, Arthur Claassen, conductor; Lieder- eh. » Hes ; sual s bea Sor at off 
' ~ i k “ prea 
kranz Club House and f und so admirably » tha es 6 t ae Meas 1 +) f 
( ; A, af tie - om 
Sunday afternoon, March 25—Helen Scholder's ‘cello re- ‘°**. certainty and a rity. Her work las s* , I ' to be pr rer : , 
. ~ er satisfact and . ( 2 rit e pre | for congre 
cital, Carnegie Chamber Music Hall . — ’ will } : re 
k nging 1 ¢ writte ! e contrap ta vie 
“- - j t 
Tuesday afternoon, March 27—Mendelssohn Trio Club con “a , ‘ ‘ ' 
\ rs g display : ‘ excell ange, 5 H ( { } ‘7 to 
cert, Hotel Majestic sympathet n tone ethod as r eve Asa , " ‘ 7 i | 
Tuesday afternoon, March 27—Bjérksten song recital, Chicago Inter Oceas PD R . 
7 i | y rt wi 
Knabe Hall ‘ } | i that } } 
. ; Shanna Cun g. the sopra . t t f or y . ' . rre 
Tuesday evening, March 27—Kneisel Quartet concert, Al " , 
’ ~ the blind : the ‘ ed fw ( r Re H ppropr ¢ | eed ny f the best hymn tunes 
fred Reisenauer, assisting pianist; Mendelssohn Hall. aja 1 f , . , ' 
: sclected trot ee ter rea mple as they 
Tuesday evening, March 27—Madame Ohrstrom-Renaud’s , eit r) , } 
' 7 tl IR CR rio? yi ( ~~ ~ . oh e, ther IrmMmonies 
vocal concert, Aeolian Hall CHICAGO AUDITORIUM—IN REA HYMN val ' 7 ' ' 
PRAISE APOLLO CLUI i ind ul the rnyt sy! retrical and 
The club wa arti ar! fortunate t ‘ an ff cor tent 
MANY ENGAGEMENTS FOR SHANNA CUMMING. ait cael * Me aie te mathe r a a an ieee ee eee 
The subjoined new engagements booked during the past = = a S! ad not f er singing of “The Ma i t way wree with the rhetorical accents of the 
. . ~ vefor t was evident that e} t a aliat ft 
week indicate the great esteem in which Shanna Cumming, . 4 e rds of the 1 +} , : 
t only with a voice. t al Ml ‘ . Ww ' cc por ita i the arranger, not of 
te soprano ] ror ser ors >< d z ' , 
the noted soprano, is held. From present appearances and . ict sopras statis alas “ ae om Oe On ipose But these incongruities may easily 
from the many requests for dates for next season, Mrs. gards actua ‘ t so w t ‘ sa es | ided by anyone wl nd nds etymology and the 
Cumming anticipates the most iccessful season of her —_ a I t a t of poetry. Nearly all the 5 , r hymnals. se 
ante . — semente } the « . , tee . s under s excellent « t tha he f : ' s 
career. Her re-engagement y the same societies is a beng calincgnt ayrasczsliarg: hx 7 o c 1 fr the red writings of Milton, Cowper, Moore, 
high tribute to her ability to make each appearance a Ste: Meo ena S; . Watt < el gfellow Whittier, Bryant 
brilliant success | M M id 
, Tr idy ico 1 mos nd 
naan <a Agnes Gardner Eyre Notices. ; N PAVETINOOS SNC 
2 Staten Isla artet, Staplet c \ ' ‘ " ’ 
. _ 9 . re ! we cnehcent 
Apr 2 Fortnightly ( t Philadelphia As the piano soloist on the Kubelik tour gre Gardner . : , ents : 
a ee . re correct need not be questioned. Hence 
April 22—Board of Trade ¢ ‘ Bridgeport, ¢ Fyre receives a generous share of the adulation and ap . . 
April 23—Concert, Elizabeth, N. ] P ace tr k ' n respect tf hymn 
: oe plause, likewise press tributes More notice ire appended i 
May 18—‘“The Creati Torritgton, Con: rt . M : t ‘ nd t re ‘ ible ex ¢ tor the great ul 
May 26—Concert, P epsic, N. ¥ Praga : = 4 opted . ‘ ‘ ; 1 
very free in her tempos, but so allowable ‘ f neaningle t ic which mars the 
| June 18—Concert, Waterbury, Contr and three the ates : : 
{ not definitely decided S % simost entirely & questios now the ‘ appe par Some are tempted to believe that 
q Pie the player Her finger technic is remarkably : r wit } eling creed { the ‘ lrawer 
| Press notices follow delicate assages were beautifully yed Ka (it M J } 
} . . . A ~ x i wot t fluence ' lev y el 
CARNEGIE HALL, NEW YORK CITY—IN “ST. PAUI nal : y ' , ng 8s well as in 
ORATORIO SOCIETY, F. DAMROSCH, DIRECTOR ve g church music books. The charge however, too 
Shanna Cumming’s voice is beautiful and her singing of sopran Agnes Gardne Eyre ist, al the \ M seri t ¢ preterred unknowingly, therefore let us be 
airs was marked by fine dignity and artistic taste She s at Eyre yed a Leschetizky barcaroll Chopt b liewe that . lone ‘ 7 eo ino 
tics by, eard ‘ — ith pleasu ‘ " N walt " ‘ s d * . — 
wh wi ce hear here ftener w pleasure New York “ge pl . lof There are ti nds of we enaindie asians 
imes neert t “ . “ eit ‘ ' 
ianist ‘ ery eresting atta « Her « if 1a we the work { the master und these need only 
Shanna Cumming has never bee guilty f slipshod work he rece! . , tas " ‘ e arranged —_— , rrect! fos " enad . 
but her voice has seldom sounded as resonant and eu; ss as City. VW Time ed 7 
lid last night, nor can we recall fr her so good a example f — 
rue oratorio style as she put to her credit in the “Jerusalem” air Agnes ( iner Fy anist. the @ art { If this were a | hed and ch effu ns and confu 
New York Tribune ace at and be autif t He we s10T is ti by B Brackett. Toh . nd Bradbury 
Shanna Cumming has a ice thoroughly trained and very syr me nd . yy over = — Ss oe . were ell nated, it w Id be better for 1 ic and better for 
ae in, Wa. ihe g that ‘ ets the atter f the hea Te y ; 
athetic t or ss 
ve f ‘ in ¢ le and the ballet ic { be 
ere & , prelude a e ba 
— ee Shantz = . tu “R red by Risch ‘ oO I Fort he great ! provided good 
The lovely soprano voice of hanna Cumming was a feature ‘ ged 
New York World lel ted t I ects which n ur ma hymnal 
: 7 Agnes ( r Eyre, the « Minnesota artist, wi I example t. Gertrude } Arthur Sullivan. is an 
Mrs. Cumming displayed a remarkable, sympathetic voice and es " Kut . od Englist ; . 
. wrTK A « ar “ . . ' ’ , } ¥ , The : 
her phrasing was most intelligent and musical New York Journal in Sle : - ‘ " ’ LJ ‘ igh i t i} t I} theme is 
already ‘ gained rkable at trong 1 ple ng, the rhythm ficiently ried with 
RUBIN GOLDMARK a » for her future a n «a t 1 t re gt ind t ! t ¢ part ire di 
She is t fe | t t ' oe . ! wit te kill I part melod ‘ 
treatr f ent € | t ' | } 
Lecture Recitais with Piano liiustrations ' ‘ * ‘ . the part nteresting as that of the soprano 
ttality ‘ | ‘ “ re i) ead : t ‘ 
lhe tire hwmn is ouite nls Sef, Base . oe 
144 WEST i27th STREET, NEW YORK chiciiiadanitinte, tid Mise Ey “¢ hentia with but one modulation 
| , , 
ent as her perf { the Chopin nocturne ‘ tural one he d inant) at the close of the first 
f REDERIC MAR T el was Rappiect, Boweves me ue Saéns study, wi , veriod And. furthermore. the hymn a universal fa 
itior f great bv < t haviig a strong ca ur art te howing that « rer le p ¢ natural good taste 
BASSO oS 2S ee capt teow sr ogee As ind appreciate a first rate hymn, when they are 
, t ’ terire t ® b Y 
Address: 142 West Sist Street, New York ntricate beauty t a he ws e cities wn tin a oO : : 4 
Phone, 5865-J Riverside gave her much and warm appia S Pa D st | ‘ 
, _ an Be ap Be te ae ap Be Ee te be be be me ae br be ae ee f 3 pee ae ae we ae ee Prrrrrrrrr rer reer reer rr eee eeeeeeeer ere eee or ae ae 
tt tt ttt ttt ta ttt tt ttt tet ttt tt ttt tt ttt ee eens ce ee a ee tt “st ttt tt tla ttt tt tts tat tt tt ttt ttt ttt ttt ttt ttt ts 
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informed tune makers have so perverted and vitiated the 
public ear that nothing short of radical reform along these 
lines can counteract the evil effects already produced. 
Would it not be well to make selections from the works 
of the great melodists—Mozart, Beethoven, Schubert, 
Schumann, Mendelssohn, Rubinstein, Tschaikowsky, Raff, 
Grieg? Chopin also was a melodist, but the major portion 
hemes are so interlaced with chord extensions and 


of his 
fioriture that they would be classed as instruniental, 
rather than vocal, cantilene. However, there are a number 
f movements which might be quoted from Chopin's 
works, as, for instance, the choral refrains in his two G 
minor nocturnes 

[he writer has utilized the andante from Schubert's 
[ragic” symphony and the larghetto from Beethoven's 


econd symphony for anthems in the serious style. These 
are too extended and two elaborate for congregational use, 
but the fact remains that between the music and the texts 
from the psalms there is a remarkably close 
Such arrangements and adaptations are altogether 
One 


selected 
affinity 
superior to the average attempts at original settings 
unfortunate instance of recent date is the hymn, “Shepherd, 
Show Me How to Go.” The deep humility, hope and 
pathos of the poem by Mrs. Eddy are worthy of the most 
inspired music, but in lieu thereof we are offered a con- 
glomeration of sixteenth and nineteenth century ef- 
fects, which seem to the writer little less than sacrilege. 
Without understanding of the use and significance of the 
ecclesiastical scales this alleged composer compounds the 
harmonies peculiar to the church modes of Palestrina and 
Lassus with those of modern Italian opera composers 
Che penultimate phrase rests upon the dominant major to 
C minor; then comes the dominant to E flat major, and 
One may conceive of certain situations in 
opera, where such an instance of thesis and antithesis 
might be right and proper, but in the present case there 
is nothing in the poem to suggest or justify such juxtapo- 
sition. Evidently there was some doubt experienced on 
this point, for in the printed copy there is a ferrmpata over 
the last note of the penultimate phrase and over the rest 
following. But this only makes a bad matter worse, as 
there is no punctuating mark at this point in the poem 
and therefore it should continue without interruption to 
the end of the poetic and musical period. As it is, the 
effect is crude and disturbing, quite contrary to that in- 
tended by the author of the poem 

Excerpts from the compositions of Mozart, Beethoven, 
Purcell, Arne, Schumann, Mendelssohn (No. 9 of the 
songs without words), Stainer, Buck and other composers 
have been incorporated into nearly all the hymnals and 
serve an excellent purpose. Occasionally some choice 
melody is mutilated in the arranging, as is the case with 
Gottschalk’s “Last Hope,” and too often the principles of 
counterpoint are ignored or violated. Hymn tunes do not 
require treatment in florid counterpoint, but they do require 
the application of simple and melodious contrapuntal pro- 
gressions to the contralto, tenor and bass parts, as in the 
well known “Onward, Christian Soldiers,” by Arthur Sul- 
livan. A series of fourths between soprano and contralto 
is really as rough and unmusical as parallel fifths, and 
since it is a simple task to eliminate them from part music 
surprised that this point receives so little attention 

A. J. Goovricr 


:BYRN 


so it ends! 


we are 
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Maconda With Boston Symphony. 

Charlotte Maconda won a trimuph 4s soloist with the 
Boston Symphony Orchestra last week. The famous 
soprano was in superb voice. As for her finished and 
refined art, nothing new can be said. There is warmth 
and color in singing quite unusual for a coloratura. It 
is this sympathetic quality that appeals to audiences; yes, 
and to the conductors whose votes count for much in the 
matter of re-engagements. Yesterday Madame Maconda 
sang in Toronto. The following reviews refer to Madame 
Maconda’s appearance with the Boston Symphony in 
Bridgeport, Conn. : 


The soprano solo of Charlotte Maconda proved a pleasant 
variation from the orchestral numbers Her first number was ar 
exquisitely beautiful aria from Mozart's “Ii Re Pastore,” but this 


was not appreciated as much as a more forceful and dramatic «ec 
Charpentier Madam 


lection from the French opera, “Louise,” by 
Maconda’s temperament and voice seemed more suited to the latter 
selection and the audience answered it with thunders of applause 
She recalled three or four times, but did fulfill the 


audience’s hope of an encore.—Bridgeport Daily Marc! 


not 
Standard, 


was 


20, 1906. 


of the evening, Charlotte Maconda, is a stranger to 
she known to the 
I have heard her in 
although 


She ex 


soloist 
Bridgeport, although 
stage as its greatest coloratura soprano 
which I thought displayed her voice to better advantage, 
she sang beautifully last evening in both her 
celled in the aria from Charpentier’s “Louise,” 
exquisitely, but I think she pleased the greater 
Mozart's “Il Re Pastore,” in which she shared 
ors with Emanuel Fieldler, who played difficult 
with exquisite quality of tone and intonation 
Evening Post, March 20, 1906. 


The 


is well American concert 


songs 


numbers 
, she 
with 
the 


obligat 


which sang 


number her 
air from hon 
the violin 


perfect —Bridgeport 


Charlotte Maconda, the soloist, was accorded widespread admira 
tion for her superb rendition of two exceedingly difficult selections 
for the proper interpretation the artist must exert her 
voice to the utmost. Madame Maconda’s 


enthralled her auditors with its matchless purity and excellent range 


of which 


brilliant soprano voice 


and power. 

The second selection, Mozart's aria from “Il Re Pastore,” 
Madame Maconda’s first appearance. The of the 
tried by the difficult runs and the wide range of this selection, but 
she was fully equal to its requirements. In spite of the deficiency in 
acoustic properties of the theatre, Madame Maconda’s voice was so 
full, so clear and pure, that its volume appeared to fill the entire 
to unceasing plaudits 
and, fin 


marke? 


voie artist was 


structure. Returning several times in answer 
Madame Maconda very gracefully bowed her appreciation 
ally, on returning for the last time in response to this applause she 
touched the neck of the violin of the who accompanied her 
with an obligato during the number and assisted him to her side 
This unexpected and pretty act satisfied the audience 

Madame Maconda’s voice was displayed in even more delightful 
second selection, an aria from Charpentier’s now 
this she got on better with the 
the the 


supplanted by 


artist 


manner in her 
universally popular “Louise.” In 
than during 


were 


accompaniment first selection, and 


of the first selection 
Madame Maconda’s 


orchestral 
easily 


flatter 


trying runs more 


executed passages. 
ing, but it signified appreciation for the 
the exquisite 


reception was most 


accompaniment of 


the 


faultless 


orchestra as well as sweetness of soloist's 


Bridgeport Farmer. 


the 


voce 





Van Hoose’s Best Season. 

Ellison Van Hoose is enjoying an extremely successful 
season under the direction of Loudon G. Charlton, and 
the plans’ which he is now considering for next season 
will bring him into even greater prominence. In oratorio 
and recital Van Hoose had few equals, while his orchestra 
appearances this year have served to emphasize the fact 


that he stands in the foremost rank of tenors. The fol 


CONTRAtTO 
Oratorio, Concerts, Recitals. 
} Address Room 324, 1133 Broadway, New York. 








Mr 


TO VOCALISTS 


IN RESPONSE TO MANY REQUESTS 


MR. WILLIAM C. 


CARL 


Will give instruction in the Art of Interpreting the 
Oratorios and their Traditions—also in Diction and 
Repertoire. 

- Cari will prepare Vocalists to fill church positions. 
Consultation hour Saturdays, two to three o’clock. 


For Terms, Address 


The GUILMANT ORGAN SCHOOL 


34 West 12th Street, New York 





lowing excerpts from recent notices will suggest the en- 
thusiasm that his singing arouses: 

The most important part of the 
Hoose, the teaor, who has become a favorite here thro gh 
van Hoose has a voice of 


solo work fell to Ellison van 
trequent 
appearances in concert and oratorio. Mr 
meliow, sympathetic quality, of cufficient power to produce dramatic 
effects, and guod execution. His work was all well done last 
the best being “I Will Overtake,” which he sang so 


audience applauded until he repeated it.—Philadelphia Bulletin 


night 


well that the 


Ellison van Hoose sang the tenor part with distinction being 
enthusiastically encored for his rendition of “The Enemy Said I 
Will Pursue.”—Philadelphia Ledger 


Van Hoose possesses a magnificent voice, with a ringing quality 
His voice 


bust ar ma s 


seems 


of tone, phenomenally brilliant in the high notes 


to be unlimited in volume, and he possesses a ri 


tenor singers The program consisted of six 
songs, and Mr 
News 


not common among 


teen beautiful van Hoose responded generously to 


encores.—Oberlin 


Mr, van Hoose had to repeat several of his airs. He was ir v 


good form and sang the music in his familiar style, a ging 


full voiced tenor.—Philadelphia Press. 


Faust much vocal 


les of the x 4 


Van 
in his 


Hoose imparted to the character of 





rendition of the beautiful me 


Press 


America none stands higher 
opera 
things 


Among the tenor resident in 
Hoose 


recital. He 


singers 
He has distinguished 
Oberlin what 

has 


voice, 


himself in 


was, all 


than Van 


and gave in 


the best vocal recital that been heard here this season H 


has a 
he has under the most complete control 
intelligent and refined 


clear, sympathetic with quite sufficient power, whic 
and uses in a manner 


is in a very high degree Oberlin 


Isabelle Bouton’s Plans. 


soprano, is spending three 


land of 


Bouton, the mezzo 
While enjoying herself in the 
Mme 
tour 
twenty-six Phe which 
she is booked include Albany, Ithaca and Syracuse, N. Y 

Md.; York and Harrisburg, Pa Richmond 
Arbor, Mich.; Akron Ohio, 
N. S Negotiations are pending 
During the tour, Mme. Bouton 
Aida,” “Lohengrin,” three 


one performance of 


Isabelle 


weeks in Florida 


oranges and orange blossoms, Jouton will pre 
pare for her forthcoming spring She will sing in 


concerts in five weeks cities for 
Baltimore, 
Va.; Ann 
Halifax, 


towns 


and Oberlin, and 


with other 
will be heard in 
four performances of one of 
of Verdi's 
Delilah,” 
works she wil 
Goldmark’s “Queen of “Rienzi 


Promessi Sposi,”” and the “Liebestod,” from “Tristan and 


‘Requiem,” “Samson and 


“The 


At symphony 


two of Crusaders,” and several smaller 


' 
arias trom 


sing 


Ponchielli’s “I 


concerts 


Sheba,” 


Isolde. 
Some press notices on Mme. Bouton’s singing follow 


New York mezzo sopra whose voice at 


le Boutor the 





Isabe! 


lovers { Springheld since 


fulfilled the 


been admired by musi 


May 


audience, 


talent have 


time of the Festivals—amply expectations fa 


critical and gave evidence of extraordinary range an 


versatility of accomplishment, being as powerful and splendid in the 
of the . 


religious exaltation “Priestess” aria from the opera Vineta 


human and womanly tender in the soft 


Madame 


Heures,” by 


as she was 


cradle song Boutor sang of 


final number, “Les \ugusta 


im exquisite French, was extreme! long In the three selections 


the second being the result f rsistent applause, the artist sar 


isiasm, motherly tender 


Madame Bouton rocking 


of the three great passions ous enti 


ness and love One wouk 





her child to sleey 


than to see 
all would be to see her wu ve « 
ment for it So th 
“Vineta 
Madame 


the statement is ft 


This is sax 


Bouton enjoys as an ratoru 


1906. 
Madame 


her lines 


Bouton, a contralto with a voice of 


with rare significance and 


and Empire 


Madame voice of 


tjouton sang with a 





stirring cal 





and interpreted the 


of a tragic 


power, 


fervor actress Toronto News 


Madame SAMAROF 


TOUR 1906-'07 
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Some pupils of Mildenberg’s who are sow successful teachers 
Mr \. Wiggers, Nashville, Tenn.; Miss Georgia Richardson 
Detroit Conservatory Faculty; Miss Mabel Davison, Director of 
Nagasaki Conservatory of Music, Japan; Miss Celia Ray Derry, Di 
rector of Vincennes University Department of Music; Miss Reth 
McLynn, Principal of Department of Music, Women’s Ch 
Charlotte, S. C.; Miss A. E. Brown, Los Angeles, Cal.; Miss Dolce 
Gressmeyer, Colorado Springs; Mr. A. Berne, Newark, N. J., and 


others. 


LENA DORIA DEVINE 


VOCAL INSTRUCTION (Lamperti Method) 


Teacher of Blanche Duffield, Coloratura Soprano, Sousa’s Ran! 
several seasons, Herbert Orchestral Concerts, etc.; Marie Siersdorfer 
Soprano, Metropolitan Grand Opera Co., Italian Grand_Opera, Italy; 
Marie Louise hie. Contralto; Clara M. Hammer, Coloratura 3S 

ano, National Grand Opera Co.; Minnie Minck, Soprano; Aimee 

Janoix, Coloratura Soprano; Louise Tompkins, Soprano; Joseph 
Miller, Basso; Edward Gray, Tenor (Old First Presbyterian 
Church); Assunta De Rosa, Colorstura Soprano (first teacher of 
Bessie Abott, Soprano), Metropolitan Grand Opera Co., Grand Op 
era, Paris, ctc., and many other successful singers. 


Studio: 136 FIFTH AVENUE, NEW YORK CITY 
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PORTLAND. 


Porrtasp, Ore., March 2 ,0¢ 
Frankie Richter, the talented young blind pianist, of 
Portland, has composed the music for a comic opera. The 
work has only recently becn completed, and to those who 
have heard it it has proven a most pleasant surprise. It 
is said to possess both merit and originality, many of the 
airs being extremely catchy and attractive Phroughout 

the entire composition there is a complete lack of hasty 
slighted construction The opera is called “The Grand 
Nazar,” and has India for its setting, and the opportunity 


for most gorgeous scenic effects and rich costuming have 


been amply taken advantage of. The words for the opera 


are the work of George L. Hutchin, of this city Mr 


Richter is to be tendered a testimonial by local musicians 
before leaving for New York to arrange for the produ 
tion of his opera 


= = 

Chere is another young musician in this city whose work 
is inspiring much favorable comment This is Harold \ 
Milligan, of the Northern Conservatory of Musi Mr 
Milligan completed his studies with William C. Carl in 
New York some months ago, since which he has filled 
the position of choirmaster and organist at Calvary Pres 
byterian Church. His semi-monthly pipe organ recitals 
are largely attended by musical people rhis program was 
played by him at his recital last Tuesday evening, with 
the assistance of Mr. Allen-Goodwyn and the Portland 
Male Chorus 
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Puccini's “‘La Tosca” was the subject of study at 


meeting of the Portland Operatic Club last week. Mrs 
Walter Reed was hostess 
eS eS 

rhe pupils of the Western Academy of Musi Elocu 
tion and Dramatic Art recently gave a delightful and 
most imteresting recital Every department was repre- 
sented—singing, clocution, piano, violin and mandolin, 
which will be one of 


The next recital of the academy 


the early April events, will be entire by its piano stu 
dents, under the direction of Mordaunt A. Goodnougl 
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The Schumann Singing Society of Oregon City held 
its regular meeting at the home {f Mrs. C. O. Albright 


ast Wednesday evening. The program was all Chopu 


that master being the subject of study 


Katharine 


Heath 


SOPRANO 
ye 


MANAGEMENT 


Heary Wolfsohn 


131 East 17th Street 
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THE LUCERNE, 201 W. 79th ST. 





W. Gifford Nash presents Carl Williams, pianist, in re 
cital next Wednesday evening. He will be assisted 


one of W. H. Boyer’s pupils, Jessie McConnell, contr 
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PITTSBURG. 


Pirrspurc, March 21, 1906. 

The fourteenth set of concerts given by the Pittsburg 
Orchestra were made memorable by the first per- 
formance here of Dohnanyi’s Symphony in D minor. While 
it is a difficult work, under Mr. Paur’s baton it was given 
The adagio was particularly beautiful. 
Episode for orchestra, “The Carnival of Paris,” by Svend- 

Auber’s overture to “La Domino Noir’ and “Sere- 
" for string orchestra, in D minor, by Volkmann, com- 
pleted the orchestral program. In the serenata, Henry 
Bramsen, who played the ‘cello obligato, received an ova- 
tion, With a big technic, lots of temperament and intelli 
gence, Mr. Bramsen’s work always proves a delight. Ben 
Davies, the English tenor, was the soloist and scored a 
triumph by his singing of the aria, “No, I Can Bear My 
Fate No Longer,” from Weber's ‘“Freischiitz.” Mr. Da- 
vies was in superb voice 


with great finish 


sen; 


nata 


Baez 
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The Orpheus Club concert, given recently in Borough 


Hall, Avalon, by the Orpheus Club of Bellevue and Ava 
lon, W. A. Lafferty, conductor, proved to be very success 
ful. In spite of the storm a crowded house had assem- 


bled and the excellent work done by the chorus was fully 
appreciated. Mr. Lafferty is a capable conductor. His 
choruses always sing with regard to detail and shading 
Dan Beddoe, sang the “Prize Song” in a highly 
artistic manner. The fact that Mr. Beddoe wiil soon be- 
long to New York instead of Pittsburg was brought very 
forcibly to the thoughts of the audience. 


ce se 


Miller, contralto soloist at the 


tenor, 


Christine Third Presby 
terian Church, Men- 
delssohn Trio for the first concert to be given in the East 
End of the Carnegie Library. The City Choral 
Ciub, of Steubenville, Ohio, has engaged Miss Miller for 
their performance of Spohr's “Last Judgment,” April 
In the miscellaneous second part Miss Miller will sing 


has been engaged as soloist by the 


branch 


on 
19 
a group of songs 

 & 

Madame Marta Sandal-Bramsen has just returned from 

Eastern tour, having filled a number of engagements 
with various Scandinavian clubs 
@e & 

Wheat was the 

“Faust,” in 


contralto soloist at the 
Cleveland, 


Genevieve 


of 


per 


formance Tuesday evening, 


March 13, by the Rubinstein and Singer’s Clubs, assisted 
by the Pittsburg Orchestra. 
Cf & 
W. K. Steiner gave the usual free organ recitals at 


Carnegie Hall last Saturday night and Sunday afternoon. 
Max Reger was represented on the Sunday program by 
his fugue of the letters B-A-C-H. The second part of 
the program consisted of compositions by H. W. Nicholl, 
who was at one time a Pittsburg organist. 
S & 

E. F. Jores gave the second free organ recital in the 
Carnegie Music Hall, of Duquesne, Pa., on Friday evening, 
March 9. The program included Guilmant’s D minor 





organ sonata, and numbers of Bach, Batiste, 
Braga, Dethier and Lemare. The organist was assisted 
by Miss Bowlin, who sang songs by Franz, Grieg and 
Allitsen. 

© 

A large, enthusiastic audience filled Carnegie Hall on 
Tuesday evening, March 13. The occasion was the song 
cycle concert given by artist pupils of James Stephen Mar 
tin. Every cycle was given for the first time in Pittsburg 
with the exception of the group of Shakespearean songs 
All were presented in a finished manner. 

A song cycle for quartet and solo voices entitled 
Fairy Land,” by S. Orlando Morgan, proved to be en- 
joyable as presented by Olive Wheat, Ella May Duffin, 
Edward Vaughan and J. Gordon Jones. While all of it 
was interesting, the quartet, “Song of the Water Nixies,”’ 
was notably well done. Henrietta Bowlin gave the cycle 
for solo voice alone, “A Lover in Damascus,” by Amy 
Woodforde Finden. Miss Bowlin’s voice was fully equal 
to the demands of the score. “April Heart,” by H 
Clough-Leighter, rich with melodic freshness and spon 
taneity, was sung by Katherine Ellis. Her exquisite 
pianissimo effects in the high register of the voice 
charming. Mrs. James E. Patton’s rendition of 
Shakespearean songs is also deserving of mention 
interest was felt in the cycle of four “Greek Love Songs,” 
by Ad. M. Foerster, Pittsburg’s noted composer. ‘This 
is a beautiful cycle, requiring musicianship, voice and good 
interpretative abilities upon the part of the singer. David 
Stevens was equal to the task. The fifteen year old Bel 
gian pianist, Denin Chabot, gave Schumann’s “Carnival,” 
two Chopin numbers, and a humoresque by Ferrata. 
His playing was vigorous and exhibited a surprising tech- 
nic for a boy. 


“In 


were 
three 
Great 


Ze & 
At a special service of music at the First Methodist 
Episcopal Church, of Wilkesbarre, Pa., J. Clarendon Mc- 
Clure presented a program of Ad. M. Foerster’s composi 


tions before an audience of nearly 1,600. The list in 
cluded two anthems, three organ numbers, “The Lord's 
Prayer” novelette for violin, “The Messiah,” for bass 


“Praise Jehovah,” with violin obligato. 
eS & 

At a popular concert Saturday night, given by the Pitts 
burg Orchestra, in Allegheny Carnegie Music Hall, even 
standing room was sold out. A complete Wagner program 
was given. It is a rare thing in Pittsburg to have such 
an enthusiastic audience. It must have been a source of 
great satisfaction to Mr. Paur and his Dan 
Beddoe, tenor, was the soloist and scored his usual triumph 


voice, and 


orchestra 


BE. L. 
Alice Michner Goff, the contralto from Philadelphia, 
sang at the thirty-eighth anniversary of Sorosis, held at 


Mrs. Goff’s numbers were 
the “Flower Song” from “Faust” and “A Madrigal,” 
Victor Harris. Mrs. Goff is a pupil of Helene Mazgille 
The contralto’s voice is very sympathetic and her singing is 
notable for intelligence and consistent method. Mrs. Goff 
is a soloist in the Tabernacle Presbyterian Church, in the 
Quaker City 


the Waldorf-Astoria, last week 


by 


Czibulka, 


MUSIC IN CONNECTICUT. 


New March 2 yor 
lhe New York Symphony Orchestra, Walter Damrosch, 


Haven, Conn., 


conductor, and Josef Lhevinne, pianist, gave a superb con 
cert under the auspices of Yale University, at Woolsey 
Hall, this evening. Through the generosity of a friend 


of the University, who assumed all the expense, the entire 


receipts are to go to the Yale Infirmary. Lhevinne proved 


a piano virtuoso of rare accomplishments. His perform 
ance of the E flat concerto was masterly. The program 
also included Elgar’s Solo String Quartet, dedicated to 
Prof. Samuel S. Sanford, of Yale 

= << 

A splendid presentation of Bruch’s “Arminius” was that 

by the New Haven Oratorio Society, Thursday evening, 
under the direction of Dr. Horatio Parker, with the New 
Haven Symphony Orchestra and Harry B. Jepsom at the 
organ. The audience completely filled Woolsey Hall in 
spite of the very disagreeable weather. Owing to the 
storm the chorus was rather small but its work was com 
mendable. Of the soloists, Edward Johnson proved an 
artist of rare ability. Giuseppe Campanari was new 
us in the role of an oratorio singer, but his success was 
complete, In the battle song the inspiring enthusiasm car 
ried the audience off its feet. Mrs. Stein-Bailey, as the 
Priestess, was enjoyable 

eS & 


Samuel A. Baldwin, organist of the Holy Trinity Church, 
Brooklyn, gave the first of the recitals by visiting Organists 
the organ (Woolsey Hall), Monday 
fessor Spaulding, of Harvard University, was to 
but he found it 
ane 


—— 


on Newbury Pro 
have 
played this week, impossible to be here 
—— 

and Lee Shubert, “The 
opinion of their best effort 
Kerker is sprightly 
effects 


as it 


The latest production of Sam S 
Social Whirl,” is, 
The 
while the 
the 
made its debut 


in the many, 


music by Gustave and effective 


above 
d, 


d from 


gorgeous costumes and scenic ire 


The 


Hyperion 


musical satire, is terme 


Theatre Monday, ar 


be one of the 


average production 
at the 
its generous reception pri 


mises to few suc 


cesses of the season 


a 
Derby Choral Club, 
gave “Elijah” at 
week. The soloists wer« 
guerite Hall, 
Gwilym Miles, 


_* 
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with Dr. He Parker, con 
the Sterling Hou 
Margaret Rabold, soprano Mar 
Edward P. Johnson, and 


The New Haven Symphony Or 


ratio 


The 


ductor, se last 


Opera 


contralto; tenor, 


baritone 


chestra, with Isidore Troostwyk, as concertmeister, played 
It was a red letter day for things musical in Derby 
eS <= 
The Boston Symphony Orchestra, Gericke conductor, t 
gether with Willy Hess, violinist, and Heinrich Gebhard 
pianist, gave the last concert of the season at Foot Guard 
Hall, Hartford, Tuesday evening The audience was 
large and representative 
ae 
George Proctor, the pianist who recently appeared with 
the Boston Symphony Orchestra iw Hartford, had success 
at his recent recital in Trinity Hall 
fe & 
The Musical Club, Hartford, had for its soloists at its 
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last concert Heinrich Gebhard, pianist, and Nina Fletcher, COLUMBUS Edith Sage Mach d, sop " t oloist with 
- 4 . B . . . , . 
violinist, of Boston the Ninth Avenue School Orc hestra last week 
at ae - i. ae 
- -> > Ve 
Cotumeus, Ohio, March 2 . rh , 
Jathz llen 10 fo nt s been the or ihere is a little stir among 2¢ harp and mandolit 
Nathan H. Allen, who for twenty years has been the or Phe engagement of David Bispham for a song recital in ! - , among t ; ary landolin 
ranist an Sirecto , “ont “"hure j rd, has ac +r layers because Valentu Abt is to - in a concert at 
ganist and director of Center Church, Hartford, has a Memorial Hall, April 25, has aroused much interest in P we mre se ale ‘ tist " her« ert a 
cepted a position at the Piedmont Church, W. rceste circles [here is probably no singer save Mme the Board of Trade Auditorium, | April 26. Thomas Sawyer 
{ : : is the local manag = <& 
Mass >< nn-Heink, wh is more box offce power im LU . — Nnages = a5 
St , eee eee Alfred Rogerson Barrington, baritone and teacher of 
The new choir of the South Baptist Church, Hartford, oe = inging, will present two of his most advanced pupils i 
6 eos asl 1: , , the parlors of the Hartm: otel on the evening i 
will comprise the following Clayton E. Hotchkiss rhe last concert by members of the Women's Music Club M ; sh. on pos aan on She Gramas oy Ae 
: : : o re St ' rhe p is 4d Ri > — . . 
ganist; Gertrude C. Laidlaw and Anna May Barrows, so will be given Tuesday afternoon The entire Peer Gynt : 4 og “ Nort — Blanche Yager are the 
1 1 > ‘ muupiis, and i ‘ ing lll Sing ) ) 3 a 
pranos; Winnie M. Merrill and Alice M. Burt Ed music, suites 1 and 2, with the two soprano songs in the! yup a . Arrington wil ing some old stand we 
? 1 "4 ‘ ms and 3 novelt ongs larring : 
win R. Lowenhaupt and Harry D laher, tenors; Frank proper places, will be given by Franc Ziegler, first violin & _ 1 a Tew velty song Mr. Barrington is really 
, : : , of the most satistact o ital give ers 
P. Usher and Fred lL lucker, basses Maud Cockins, second violin; Clara Hertenstein, ‘c =m ' st Satisfactory of recital givers and program 
ee me . . . as ukes oh oncerts are rerly anti t : i 
eS & Charles T. Hour, flute, and Mary Eckhardt Born, pia dis ncapcnatan * ‘Barri ly anticipated. Emma 
. ; , " I ne W accompany t arringtotr 
Grace Preston Naylor has accepted the position of sol The other members who appear in solo ensemble are Fanny i t =calh : 
. .. . . — = ‘= 
t and choir director at the First M. E. Church, Hartford. ©. Marple, Effie Weir Fisher, Emma Ebeling, Eth Ke r . P 
, . ; 7 : The Girls’ Glee Club ha a banquet a 1¢ Chittende 
Maud Tower Peck, of Bristol, will be the organist. G. R. ing, Elinor Schmidt and Charlotte Robinson. The last ar oe id a ' tu aiencen 
= " , - week at which U triumphs ft th te concert at 
Merriman, the remarkable high tenor of the Apollo Male neert for the season will take place in Memorial Hall : . ' as 7 x 8 
: 4 : Dt Stat nive y “ tl i idents $ 
Ouartet, has be engaged f the Congregational Church Tuesday evening, Apt 10, the Cincinnati ymphony Ur . . = we 
“= roughiy rev | the! B " the capabl j 
Bris 4, Frank Van der Stucken, director, giving the pro . ; . . e pable di 
_— __ ector; Edith Dick president; Cora Ruth Roberts, business 
= c gram 
os a nager Elizabeth Shield rariat ind Hazel Swan, 
| ] \ ; | 1 ‘ ; con ‘= : 
G. Frank Goodall, of Meriden, the conductor of the Yale , : ianist Eincen May SMiIrTs 
: = J Gooda af sing young i { emhtee 
University Glee Club, has epted the posit of organist , , 
: : oe . ; . leve re t i fine violimist He is a pupi f Franc 
at the First Congregatior Chure Danbury Mr. Goodall . , : ; 
« 1 great de ately f ert 
D> : Edward Johnson in New Haven. 
‘ x recitals 
7 - ane On March 15 Signor Campanari, Gertrude Stein-Bailey 
= & 
nd Edwar Johnsor t | ith t le 
Dufault Concert April 5 p puy of Frank Murphy give a recital is wa were with the New Ha 
> ' ' ven’ Uratori Societ mder Lt 1oratx , . 
Paul Dufault, the tenor, is to give a recital at Knabe M & | | Music Hall Friday evening, March 23 . ‘ ) . . Parker, in the 
- . " - . x | rf ' hy 
H m the evening of Aj 5 nging y French M \ pran and John B. Goodall, violinist, wil : ‘ . M Jot 
ns work the papers hav t I ) ne co ) 
ngs any of them Chere w , be i é wom ians Those who participate are 4 a pay ‘ wing mments t 
: ake 
sisting solo artis M | g at the Montauk TI \ Stephe Lena Harlow, Leda Sanders, Helen Marti : 
atre, Brooklyn, w 1 The Church of tl Pilg: ns } 1] Helen Rosebraugh. Letty Brooks and Dwice 
f t 
Dr. Storrs) has re-engag I for the xth cons tive Jol G ‘ . 
ear he since sort piiment <> i I ar th 
‘ ! x ‘ x } ng 
, : M 
All Want to Hear Rubinstein. 1¢ is Leo Schroter, eight years old, playing things ' ; 
\\ » M , Beriot nm <« wcertos and Bach suites : ~ . 
- Po ' w it 
ren ' f = Mr. J 
a 6 T. Art Saseit Ru \ E. Skinner had a recital Saturday after ‘ 
ce of 
} h thirt ; 1 " no pile rfo | hiied the ¢ t ‘ ' >. t «ft ever fille 
. 1 ni wi nt y | oO pup pe ormed 
( < pice f e W . as New H Mor g 
P M ‘ exceedingly « yable 
gt ( ege of N I oe au 
= & 
M : f , 
DUNNING SYSTEM rhe Cee ayepneay COGNEES SEP re S88 OF of fase wracter to it, a - 
o} ghtful program, the Bach suite, No. 3, D major; Sct » 5 pa as ye 
> nt Symphony, No. 1, in B flat; “The Swan of Tux . New Haven Pa 
Improved Music Study tor Beginners ' ive 
Che . . . » ; from the “Lemminkainen” of Sibelius: “Idyll by “ k Myr Johs nm 1 neme l Guelph 
‘ f \ a I Van der Stucken; overture, “Tannhduser.” i ton, in the t of which cities he ha ng four 
h ige h ' * 
I k lescri f 8 g tf 4 me tw casor on I return ff Canada he will 
s t f i > ’ Pa ’ 
ag ED 9 coy) age ~ Maud Wentz MacDonald, contralt ngs in Daytor re PI w York City, New Jersey, an 
: } , ” } ,¢ 
MRS. CARRIE L. DUNNING, 225 Highland Ave., BUPFALO, N. Y. sday, March 27 er | 
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HOTEL CECIL, LONDON, { 

Marcu 14, 1906. ' 
OMEN composers have always held their 
own as song writers, but lately they have 
turning their attention 
successfully to larger art forms The 
Gentlewoman has just announced the re 


apparently been 





sult of its prize competition for a serious 
orchestral work by a woman writer, and the judges are 
of opinion that all the work submitted showed a very high 
talent. The prize of £25 goes to a Marion Ark 
Mus. Bac., for her suite, “The Winds of the 

The judges also commended very highly a sym 


level of 
wright, 


Wofld.” 


phonic poem, “The Cavern of the Winds,” by Edith 
Swepstone, and a concert overture, “Geraint and Enid,” 
by Susan Spain-Dunk. The first and last named ladies 


are apparently quite unknown to the musical world, but 
Edith Swepstoene has already had some of her works per- 
formed by Dan Godfrey, at his Bournemouth Symphony 


concerts, She has written a symphony among other things 


The third prize winner in the recent competition for 
a piano piece, which Mark Hambourg held, was also a 
woman, Emmeline Brook. 

 €& 


Last Saturday evening there was heard one of the best 
performances of “The Apostles” which has been given 
as the choral singing was concerned 
Alexandra Palace by the Choral So 
Palace, with Allen Gill as conductor. 


in London, so far 
It was given at the 
ciety attached to the 


Mr 


of perfection 


his choristers to a remarkable degree 
tone was excellent, and, what is more 


Gill has trained 
Their 


important still, they sang with enthusiasm and evident 
understanding of the work. There were hardly any mis- 
takes, the phrasing and nuances were excellent, and 
there was a certain amount of the dramatic element in 
their singing he orchestra contained a considerable 


amateur section (principally in the strings), a fact which 
the of the in producing the work 
courageous still, for 
chromatic writing must present formidable difficulty to the 
ordinary amateur fiddler 

What was more impressive than anything else was the 
enormous audience (over 4,000 in number), and the en- 
A surpris- 


makes action society 


more the complex polyphonic and 


thusiasm with which they received the work 
ing of them the music hand, 
and ail of them were equally attentive throughout and 
It is certainly remarkable when 


number followed score in 
enthusiastic at the end 
one remembers that this audience was a purely suburban 
one 
The 
liam Higley, 


soloists, among whem were John Coates and Wil 
all sang excellently. 








Marie Hall is back again in London, delighted with her 
American trip. She plays at the London Ballad Concert 
next Friday, her solos being Wieniawski’s ‘‘Polonaise”’ in 
A major, Saint-Saéns’ “Le Cygne,” and Novacek's “Moto 
Miss Hall will play in Dresden shortly 

tf & 


At his second concert with the London Symphony Or 
chestra at Queen’s Hall on Monday night, Charles Wil 


Perpetuo.” 


liams gave a fine performance of Brahms’ E minor sym 
phony, which is heard perhaps least of all the four that 
the 
ured in the evening’s program, Mr 
tions Swedish Air,” is a 
original work. Arthur Williams, a pupil of Herr Haus 


The native composition which fig- 
“Varia 


composer wrote 
Hurlstone’s 


on a clever but not strikingly 





Emil Sauer, the pianist, has been giving concerts in 
Spain. The accompanying picture represents Sauer as a 
prominent Barcelona caricaturist sees him. 
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Pianoforte—Mme. Fischer Sobell (Clara Schu- 

mann method. Singing and Vocal Production—Mr 

Fischer Sobell, eof Royal Italian Opera (Covent 

Garden), and principal concerts. Pupils can enter 


at any time. Board and residence if required. 
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mann, scored a distinct success in Dvorak’s ‘cello con 
certo; his tone is of beautiful quality 

The orchestra's next symphony concert takes place on 
March 26, when Dr. Richter, by general request, will again 
“Also sprach Zarathustra,” by 


Beethoven, Bach, and Brahms completing the 


conduct familiar items 
Wagner, 
program 
a 


- 


eS 


Two gifted young singers, Carmela Carbone and Grazia 
appearance at Aeolian Hall last 
American birth, but of 


Carbone, made their 


Wednesday afternoon. They are of 
Italian parentage, and both have been studying with Mr 
Miss Grazia has an exceedingly fine contralto 


Her sis 


Santley. 
voice, which she uses in a most artistic manner 


ter, a soprano, if less vocally gifted, is equally artistx 
Duets formed part of the program, and Francis Macmillen 
played some violin solos very finely. 
tt 

The same day Messrs. Lublin, the song publishers, gave 
a morning concert at Bechstein Hall, at which some inter 
beautiful 
Hakon’s 
“Rustic 


included four 


esting new Scandinavian songs were heard A 
art song, “The Wind,” Beckman, “King 
Cradle Song.” by Ekenberg, and Petersen-Berger’s 


by 


Lament” were the best of a long list, which 
examples by Sinding 


 & 

Fanny Davies has founded a “New Chamber Concert 
Club,” to help the funds of which she gave a recital on 
Wednesday evening at Steinway Hall 

 & 


Another young contralto of promise also made her debut 


at Steinway Hall last Thursday, Francis Andrews, who 
sang “Ma cceur s‘ouvre a ta voix” and the Bach-Gounod 
‘Ave Maria” very well 

eS & 

Signor Parisotti gave a recital at Bechstein Hall in the 
evening of the same day He sang Saint-Saens La 
Cloche,” “Waft Her, Angels” and songs by Reynaldo Hah 
and Gaston Lemaire in a finished manner, although | 
voice is by no means faultless 

se = 

Ruth Clarkson was heard again at Aeolian Hall !as 
Inesday week, her sister appearing also, as a pianist. The 
two played Beethoven's sonata for violin and piano, op. 30 

tt & 

Alice Mandeville sang with much success at her re 


Hall 


Pergolese and 


cital on Monday evening at Bechstein 4 group of 


old Italian arias by Caldara, Paisiello re 
ceived finished interpretations, and the singer also gave a 
of songs 
Grainger played four Norwegian peasant dances 


commonplace English Percy 


“Slatter” 


group rather 


which Grieg has arranged for old folk melodies collected by 


Halvorsen. They are delightful little pieces 


eS = 
Elsie Playfair, a highly gifted young violinist, gave an 
interesting recital last Monday evening at Aeolian Hall 


Her tone is exquisite, and her phrasing and expression irre 
The program short the Mendels 
Bach's “Ungarische 
each item was rendered in a 

Pedro de Zulueta sang 


Hamilton Harty accompanied very finely 


proachable was a one 


concerto, chaconne and Ernst’s 


but 


sohn 


Melodien,”’ thoroughly 


artistic manner some songs and 


fe €& 
Creatore and his band were specially engaged for the 
National Sunday League at the Alhambra last Sunday 


night, where they had a magnificent success. They are at 


present touring in the provinces, but will return to Lon 


don on March 19 for seven more concerts at Queen's Hal! 
where they will doubtless again attract big audiences 


rnd 
— ve 


Emil Sauer will play his two new concert studies at his 


recital at Queen's Hall next Monday. They are entitled 


“L’Eteuf” and “A Cheval.” He is also the soloist at the 
next Philharmonic concert 
Gt & 
Daniel Mayer announces a recital by a new pianist, Mr 


Viggo Kihl, on March 26 at Aeolian Hall 


fe & 
Karl Oehler will give another recital on March 27, also 
at Aeolian Hall 
eS & 
Mark Hambourg’s only recital will take place on June 
16 at Queen's Hall 
eS & 
Clotilde Kleeberg is to appear this season, two recitals 


being announced for June 13 and 20. 
ee & 
The Jdéachim Committee have announced five concerts 
to be held at Bechstein Hall on April 23, 26, 30, May 3 and 


7. and two concerts at Queen's Hall on April 28 and May 
12, Among the works that will be performed are Mozart's 
clarinet quintet in A major, Brahms’ clarinet trio in A 


minor and his clarinet quintet in B «minor, Mendelssohn's 


string octet, Mozart's wind octet (serenade in E flat ma 
jor), Beethoven's quintet for piano and wind (op. 16), 
Brahms’ string sextet in B flat, and Schubert's octet for 
strings and wind 

eS & 


Mischa Elman was the particular attraction of the Crys 
tal Palace concert last Saturday afternoon. He is improv 


ing upon his already superb powers and played more won 
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His rendering of the Mendelssohn con Borden-Low in New Jersey. 


derfully than ever 











certo was remarkable for the beauty of tone with which he ; ma - wae 
he " For the third time within a month Rollie Borden-Low 
endowed it and the astonishing brilliance he displayed m , ‘ ; ; 
' 6 as appeared beTore audiences in this vicinity, im her re 
the finale , , , . 
- ‘ - . cital of old French chansons The first time Mrs. Low 
In a group of smaller pieces the boy was equally ad F : : sie 
rs ; phe a mn b OM sang under the auspices of the Brooklyn Institute of Art 
mirable Schumann's “Abendlied,” Tschaikowsky’s ‘ ; ‘ ' 
. ec . ws ; , . id Sciences and the Alliance Francaise; the second 
lodie,” Saraste’s Zapateado and a Bach gavotte were all i Waldorf-Ast . , hed 
: storia under its ruished patronag 
played with exquisite delicacy of finish and poetic tone te a . : . sl _ 
: : . : : Friday evening of last week, Mrs. Low ssed the Hudsor 
In Wieniawski’s “Faust” fantasia Elman gave a fine dis . “ 
. e : . sing at Hasbrouck Hall, Jersey City Heig On 
play of virtuosity, and at the end of the concert he was : 4 
. ’ wcasion her audience represented essentially the aristocracy 
obliged to add several encores to satisfy the insistent aud 
: ~ bram The Causeri for the New Jersey evening 
enrice ( . 
was 1 by Ernest G. de Vilaine, professor of Frencl 
OTHER LONDON ITEMS Hasbrouck Institute. Mons. Vilaine gave a most interest 
° 
ng and imstructive analysis t the beautifu igs i 
The Misses Carbor whose concert at Ac Ha ast . . 
\ tal “ r ram we know very r Mrs. Low wa 
wee is noticed above ece their eariy . 
. est voice and sang with her usual fh and di ‘ 
the vocal art from Eli Cronyn, of Buff > - 
7 i . e singer wore cr fascinating cightes ce y « 
their former home, and after coming to Lond : ta . 
year ag placed themsely with Charle S y, witl > id many recalls, and was compelled to reps 
at « 0 MiCct reTT1s es V Ss : . } 
: ’ C's mi le song ritte , , tt 
whom they are still studying = = — y Mi h a 
, Al be (. Crawford was piano accompanist, ar : d 
at we 
— — ‘ n $ heretotore, skilllully and sympathe y 
Francis Macmillen, the young American violinist wl rhe concert was ably managed by Jessie Bruce Lockhart 
nade his debut in London about two years ago, will tour 1 Souther woman of good family and ghest < re 
America next season He is a pupil of César Thomson M ucceeded in securing for her p 
and has played with great s es London and through pa ny prominent residents of Jersey .City i 
the English provinces in the past tw eason H me bhoken and Newark The program and nam f pats 
‘ formerly in Marietta, OF patronesses and reception committee are appe 
eS & ( I ' Populaires de |} 
' , N ! Bret X\ s 
The young baritone, Horat Conn has been engaged , 
for the season at the Covent Garde [heatre, beginning m4 ¢ te Masife (Chaneen Beat 
May. Mr. Connell has been singing at a number of cor Cloches de Nante 
' > | CS atiurd . we } i t ( € lia I & 
certs recently and on a day ev ne” was rhe I le SO 
Char ‘ 
ist at VWueet Ha “ ing Pag i i — Me é Le | . Va 
os 
eS & 
\ new musical club has just been organized, the London ‘ \ I Reime M \ ' 
. : : o la M Roi Re Ver F \ 
Musical Club, with a club house of its own near the ; , Ve ' * 
British Museum. This club is open alike professionals |. , ; Ma ‘ . . ' 
and amateurs. An inauguration concert was given by Edith Le |! ge (Chant du Laboure Ie 
Evans, Helwn Blain, Henry Beaumont, Thorpe Bates, Ru ' Cha Livrees (Chansor ' . 
dolf Zwintscher, Evalyn Amethe, May Belcher and Raphael he patrons and patronesses were 
Roche, the latter being the manager of the clul Mr }. Sidney Adams, Robert Allardice, M: \ i 
= & Randolp Bedle Mr Dani H. Bender Mr \) 
The dearth of new songs on the Ballad Concert program, Bishop, M Saidee E. Barney, M Lilly J. Brown, M 
at Queen's Hall, last Saturday afternoon, was the subject Frank | i Mr Talbot R. Chamber Miss Grace 
listurb the er ment Hobok« Mrs. Brice Collard, Mrs. W am C. ¢ 


of remark, but it did not appear to ‘ 
ld ave been going on Mrs. W. | 


of the audience, for the old ones that h Davis, Mr Edwin Davey, Madame Jess« he 
and on, like the brook, were just as warmly welcomed as i Mrs. William F. Downs, M Jessie Fenne \ 
at their first renditior Evan W ams changed first Livingst Gifford, Mrs. John Headden, Mr: er we R 
number to “Sweet, Before the Swallows Go,” and was Hough, Mrs. John A. Hilton, M Jane V. Hi ey, M 
obliged to sing an encore not only to this, but to his second Edward Mead J 1s Miss M. L. Lockhart, M ( t 
song, “Home of My Heart,” of which he repeated the tte A. Loesch, Dr. William C. Lew James Allen | 
second verse. Dorothy Wiley, Gertrude Meller, Margaret rt, Mrs. John T. McLaugl Mr. James M i 
Cooper, Marcus Thomson, Serpell and Florence Ven Andrew J. Newberry, Mrs. Henry Niese, M | 


Edith 
ian ¢ 


heard tor the rst hmen-() Conr 


ning were heard for the first time this year The last Nelsor 
in a fortnight near the 


sn 


Mr Oscar |! 


concert of this serie takes place 


end of March, when many of the favorite singers will be Calvin Stimet 
heard lemme (Newark), Mr I J). Van Derbeet } 
eS & ]. Voorhee@#® M. Ernest G. de Vilaine, Mrs. ] \. Wall 
“The Art of Extemporizing” was the subject of the lec er, M Mary Watson, Mrs. Ca Wille g (Hol ‘ 
ture given last week at the Royal Society of Musicians, by Reception Committee 
Thomas J Crawford To revive mterest in the art was Mr ] n A Walker airmatr ( arle ( St 


‘ 


lecture, which was lohr 


Newberry 
McLaughlin 


a large La Andrew J 


aterman, John 7 


object of the listened to by 


the 
number of 


FE LeANor 


AUGUSTA 
a 
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} Baussets, March 9, 1906. 

At Eugen d’Albert’s recital, on Friday last, La Grande 
Harmonie was crowded with a musical and enthusiastic 
audience. The opening numbers were the Bach toccata in 
D major and Beethoven’s “Sonata Appassionata.” <A 
Chopin nocturne, op, 62, No. 1, and fantaisie, op. 45, given 
with the many colors and marvelous singing tone, of which 
d’Albert is master, produced a storm of applause, which 
increased in volume after each succeeding number. Liszt's 
sonata in B minor was followed by a menuet by Zarella, 
a scherzo, op. 16, of d’Albert’s and two Schubert im- 
promptus. On the insistent demands of the public he gave 
two encores at the close, one being a Chopin waltz. 

eS & 

Edouard Deru, assisted by Désire Demest, professor of 
the Conservatory, and Théo Ysaye, announces a concert 
on March 13. Demest will sing melodies of Schubert and 
Schumann, while Deru’s numbers include the “Scotch Fan- 
tasy,” by Max. Bruch, Beethoven's romance in F, the Wie- 
niawski polonaise in D, &c. 

te & 

On Tuesday, at the Libre Esthétique, a concert was 
given, presenting unpublished and little known works by 
modern Belgian composers. The slow movement of the 
opening number, a trio by Goffin, of Liége, who played the 
violin part, was decidedly the best. 

Mile. Delfortrie, accompanied by Madame Bathori, sang 
in an agreeable manner a melody by Victor Vrenk, “J'ai 
reposé, mon ame” and two songs of Charles Koechlin. 
Six bright little airs from “La Nursery,” a suite for four 
Inghelbrecht, dispelled the gloom for a 
few moments. The titles, “Eglogue,’ “Le Petit Homme,” 
“Gris,” “Les Chevaliers du Roy,” “Une poule sur un uned,” 
show the character of the various movements, but convey 
no idea of the daintiness and refreshing effect of these 
duets for children which the grown ups enjoyed. The 
séance closed with a quartet by Guy Ropartz, rendered by 
the quatuor, composed of Zimmer, Dolhard, Baroen and 
Emil Dolhard. 


bands, by D. E 


eS eS 

A persistent rumor states that Albers has been engaged 
at Frankfort for next winter's opera season, He has not 
been re-engaged here owing to the refusal of the directors 
of La Monnaie to raise his salary 

eZ & 

Arkchevski, the Russian tenor, who has been so highly 
praised for his admirable work in the role of Raoul, in 
“Les Huguenots,” has signed a four years’ contract with 
the management of the Covent Garden Opera House. 

eS & 

Brema gave a lieder abend on Wednesday at La Grande 
She aroused the greatest enthusiasm. In the 
smaller hal! her voice seemed fuller and but little trace of 
age was noticeable. In songs such as “The Minstrel Boy,” 
“Gesange des Harfuers,” “Du Bist die Ruh” and “Ein 
the sustaining power of her voice was wonderful. 
She generously gave many encores, repeating “Altschwe- 
disches Wiegenlied,” “Der Schmied,” Brahms, and Hum- 
perdinck’s “Wiegenlied.”. An ancient German carol and 
“Erlkonig” at the close of the program completes the list 
of encores. The remaining numbers were “Angedenken,” 
Cornelius; “Der Tod und das Madchen,” Schubert; “Auf 
Einer Wanderung,” Hugo Wolf, and “Venath,” Briickler. 

ce & 

At the Salle Erard, the same evening, the Lorenzo Trio 
gave their third concert of chamber music. Works of 
Mozart, Dvorak and Rosse were played. The next concert, 
which is the last of the series, will be devoted to Bee- 
thoven. 


Harmonie. 


Ton,” 


e & 

This evening a iarge charity concert is being given at 
La Grande Harmonie, The soloists, who will be accom- 
panied by orchestra, are Bertha Seroen and Laoureux. 
Che former has gained the. Queen's prize as well as unu- 
sually high honors from the conservatory. The pianist, 
at the last July was awarded first prize, 
“a lunanimité,” which is rare. He will play a concerto by 
Delune, the latter directing the orchestra. 

eS & 

Burmester last evening captured his audience with the 
first note of the Mozart sonata in C major, and at the 
close of the evening even the reddest radicals of the Bel 
school nodded condescendingly. “But then,” they 
hasten to say, “he left the Hoch Schule in order to escape 
death.” 


too, “concours” 


gian 


musical 
Each movement of the Mendelssohn concerto was con- 
sistent, well rounded (the tendency to distorted phrasing 


which is spreading among the younger violinists is totally 
absent in Burmester’s playing) and, of course, technically 
perfect. His bowing in the last movement is wonderful 
and produces a sparkling, dainty effect, but just a bit su- 
perficial. The allegro, in fact, almost degenerates into 
mere notes, not music. As encore to the Bach aria and 
menuets of Handel and Mozart, he gave the gavotte—in 
abbreviated form—from Bach’s sixth sonata. After the 
“Hexentanz,” Paganini-Burmester, there was that bound- 
less enthusiasm which pyrotechnics arouse, and after many 
recalls he played first a Chopin etude and later a small 
piece, by Schumann. 

Johan Wysman, who assisted, contributed a set of Bee- 
thoven variations, a Chopin nocturne and Liszt’s polonaise 


in E. He possesses a clean technic and a pleasing lyric 
style. His interpretations were strictly traditional. 
M. L. M. 
MONTREAL. 
MonrreaL, March 22, 1906. 


Arthur Rubinstein, before leaving this city, expressed 
himself as follows to the writer: “Do me a favor and go 
and hear a little girl in this city whom I consider the great- 
est pianistic genius I ever met. Write something about her 
in your great Musicat Courier.” The girl in question is 
Helen Ballon, seven years of age. Her teacher, Miss 
Lichtenstein, spoke to me about her some time ago, but I 
never heard her play until last Sunday afternoon, and she 
played Bach and Chopin from memory with flexibility of 
fingers, understanding and a deal of proportional sense of 
rhythm which was amazing. With proper development 
Helen Ballon is sure to become a great pianist some day. 

Ze = 

The musicale held in Miss Varney’s studio on Wednes- 
day evening last proved to be a most enjoyable entertain- 
ment. Miss Varney sang “Gretchen am Spinnrade,” by 
Schubert, and “Les Filles de Cadix,”’ by Delibes; “Spring 
Song,” by Weil, with admirable breadth, control and fine 
diction. Mr. Renaud played the A flat polonaise by Cho 
pin and “Erl-King,” Schubert-Liszt, with a clean cut tech- 
nical facility and musicianship. Mr. Taranto and Mr. 
Renaud played the sonata in A major by Brahms, and the 
Grieg sonata in F, 


eS = 
The vocal pupils of Mrs. Woodward gave a recital at her 
studio, in the Empire Building, yesterday. afternoon. 


Among those who participated were Miss Bennett, Miss 
Austin, Miss Sutherland, Mrs. Gumlich, Master Buchell, 


Rev. Buchell and Mr. Oswold. The program included 
solos and quartets. The performers acquitted themselves 
creditably. 


es & 
Madame Albani is once more on a farewell tour. 

says this is the real farewell one. 

Ct et 
Wesley Mills gave his sixth lecture of his course on the 
“Voice” in the McGill University, March 14. The subject 
of “Registers in Singing” was further discoursed and illus 
trated by means of the voice. The violin and a color 
scheme, certain new views on the nature of the action of 
the vocal bands and resonance cavities were presented and 
discussed. The scientific principles on which good musical 
practice were based, whether on an instrument or with the 
vocal organ, were considered. Those principles were few, 
but of vital importance. Dr. Mills thought that with more 
care, concentration and intellect in musical practice a great 
deal of valuable time might be saved to the pupil, with 

much more satisfactory results to all concerned. 
Harry B. Conn. 


She 





From George Sweet's Studio. 

Elsie van der Voort, contralto, one of George Sweet's 
pupils, is having success with the Henry W. Savage Eng 
lish Grand Opera Company). Press notices received from 
the tour make special mention of Miss van der Voort as 
Siebel in “Faust” and as Maddalena in “Rigoletto.” 

Mr. Davies, a promising tenor, of Brooklyn, who is 
studying with Mr. Sweet, has just been engaged by the 
Scotch Presbyterian Church, of Harlem. 

Louis F. Haslanger, the baritone, is giving concerts and 
recitals at Palm Beach, Fila. 





Winkler Pupils’ Concert. 

Leopold Winkler will present eight pupils at a concert 
in Carnegie Chamber Hall Friday evening, April 6. Mr 
Winkler will himself play the Schubert-Tausig “Military 
March.” Maria E. Orthen, soprano, and Frederick W 
Schalscha, violin, are the assisting artists. 





MANTELLI OPERA COMPANY TOUR. 


Madame Mantelli and her English Opera Company are 
having fine success on their tour. They will be at Nash 
ville, Tenn., tonight. The bookings for the next month 
will take the company to Kentucky, Indiana and Michigan, 
as follows: Nashville, Tenn., March 28; Louisville, Ky., 
March 29, 30 and 31; Evansville, Ind, April 2; Terre 
Haute, Ind., April 3; Frankfort, Ind., April 4; Lafayette, 
Ind., April 5; Kokomo, Ind., April 6; Marion, Ind., April 
7; Fort Wayne, Ind., April 15; South Bend, Ind., April 16; 
Goshen, Ind., April 17; Battle Creek, Mich, April 18; 
Lansing, Mich., April 19; Ypsilanti, Mich., April 20; Sagi- 
naw, Mich., April 21; Bay City, Mich., April 22; Port Hu 
ron, Mich., April 23. 

The appended press notices include specials to the New 
York World and Times on the performance of “I) Trova 
tore,” given at New Rochelle, N. Y.; also reviews from 
Richmond and Norfolk, Va. 


New Rochelle receives “I) Trovatore” with enthusiasn Madame 
Mantelli and her English Grand Opera Company gave their 
itial performance of “Il Trovatore” at the New Rochelle Theatr: 
last night before a large audience Madame Mantelli was hear 
in her famous role of Azucena, the gypsy. Madame Noldi sang 
Leonora with more fire and expression than she ever did at the 
Metropolitan. James F. Roach sang the tenor role of Manric« 
with a voice of exceptional robustness and sweetness. Signor A 
berti was heard in his accustomed role of Count de Luna, and 
Viola de Costa was a graceful and tuneful Inez A large num 


ber of New Yorkers attended the performance, among them many 





admirers of Madame Mantelli, who lived again through her tri 
umphs at the Metropolitan.—New York World, March 

Madame Mantell: and her English Grand Opera Company gave 
their initial performance of “Il Tiovatore” at the New Rochell 
Theatre last night before a large and enthusiastic audience of music 
lovers. Madame Noldi sang Leonora, and James F. Roach sang 
Madame Mantelli was heard in her famous role of Azucena, the 
gypsy; Madame Noldi sang Leonora, and James F. Roach sang 
Manrico.—New York Times, March 7 


Madame Mantelli and her gifted associates succeeded in charming 


an audience of music lovers. A cast of unusual individual merit 

Madame Mantelli and her English Grand Opera Company capti 
vated an audience of lovers of good music at the Academy last 
night The money's worth is given in good music—and then 
some more. Madame Mantelli can sing. She has the voice of a song 
bird. She is an artist in the true musical sense Her associates 
are artists 

“Il Trovatore” was sung and acted—mark you, sung and acted 
We have few singers in America who can act, and fewer actors 
who can sing All Italian prima donnas must act, else they 
cannot hope to gain recognition as such As Azucena, Madam« 
Mantellj was in her famous role—the role with which she is best 
identified in the world of music Madame Noldi gave a render 


ing of Leonora that was full of fire and expression, and Viola de 


Costa was a graceful and tuneful Inez. The tenor role of Maurico 


was sung by James F. Roach, who has a robust, sweet voice. Sig 
the music is so familiar 
doubt, 


Ferrando 


Alberti was heard as Count de Luna 
him that he could sing the 
always sings well. Robert E. Cavendish was To 
hear “Il sung by Mantelli of 
the members of which are strong favorites with Metropolitan Opera 


nor 


to role backward, no and he 


the 


Trovatore” the company, several 


House patrons, may be recorded as a red letter musical event 
Richmond, Va., Newsdealer, March to 

Madame Mantelli and her English Grand Opera Company gave 
a splendid performance of “I! Trovatore” at the Academy of Mu 
sic last night before a delighted audience Madame Mantelli was 
heard in her famous role of Azucena, the gypsy, and it is needless 


to say that she sang and acted the part as a true artist Madame 
Noldi sang Leonora with more fire and expression than all others 
who have come before her in recent years James F. Roach sang 


of Maurico with a voice of bustness 
and sweetness. Signor Alberti was heard in his accustomed role of 
Count de Luna; Robert E. sang and Viola 
de Costa was a graceful and tuneful Inez. Madame Mantelli sang 
her part partly in Italian, while the balance of 
English, but so perfect was that 
difficulty in following her. The company numbers only 
but what it lacks in numerical strength 
artistic merit.—Norfolk, Va., Landmark. 


the tenor role exceptional r 


Cavendish Ferrando, 


the cast sang 
one found 


In 
her execution little 
ten people, 


it more than makes up in 





Trovatore” in English 


at 


There was a notable presentation of “T! 
by Madame Mantelli and her support last 
of Music. The work of the 
Mantelli, as Azucena, displayed a contralto 
and compass. She sings with facility and sympathy 
James F. Roach, as Manrico, the troubadour, was full and effective 
Signor Alberti, as Count di Luna, sang the 
voice resonant and pleasing; Miss de 
Inez, and Robert E. Cavendish, basso, 
Va., Pilot. 


Academy 
Madame 


t t 
quality 


night the 


principals was excellent 


vorce of great 


The tenor of 


baritone par 
the role f 
Norfolk 


t m a 
Costa essayed 


was the Ferrando 
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INDIANAPOLIS, Ir M 9, 1906 


Ellis Levy, the young Indianapolis violinist, a former 
pupil of Hugh McGibeny, of this city, and later of Sauret, 
in Chicago, was heard to excellent advantage last week at 
his benefit concert, tendered him by musicians and friends 
Caleb Mills Hall held fully 1,000 listeners when the young 
artist appeared. Friends had worked zealously for the 
success of the affair. Mr. Levy is still an amateur as 
everyone understands, but desires to cross the magic line 
which defines him as an artist. This desire is most prais« 
worthy and is to be encouraged, especially when it is con 
sidered that so many pupils fail to study music seriously 
Mr. Levy’s playing is youthf but shows faithful study, 
warmth and concentration. His best work was in Wi 
niawski'’s concerto. Sarasate’s “Navarra” was well played 
by Mr. McGibeny and Mr. Levy, and applause was long 
continued and generous. His assistant, Lillian Josephine 
Adam, who has a pleasing soprano voice, sang the cavatina 
from the “Queen of Sheba,” and was heard in three Ger 
nan songs Allers« en (Str Fr ae (Van I 


nd “Heimweh” (Wolf). Mrs. S. L. Kiser played the 


ympaniments most professionally 


—_— a 
S & 
Edward Taylor, realizing that a “downtown” studio is 


better adapted to the want he average music teacher 


oth vocal and instrumental, than that of the usual res 

dence one, has just become newly installed in what has 
been known as the old Democratic Club quarters, on Nort! 
Pennsylvania street. He has a large and handsome studio 


with a seating capacity of 200 


=S & 
Mary Wight’s large piar ss will have what t 
teacher pleases to call a “class lesson”—nothing less that 
a most interesting stud recital—some time after th 


month, Miss Wight is one of the most musicianly womet 
nd excellent teachers in the Middle West. She has studied 
under Leschetizky for several vears and was considered 


is one of this master’s foremost pupils. Sarah Weigs, a 


pupil of Miss Wight, is also teaching the same method and 
is enthusiastic over the results with her pupil 
-- --* 
eS & 
Hugh McGibeny presented two pupils, Ruth Stacy and 


Julia Wolf. The program, on the whole, was well planned 
ind of engrossing interest to those who enjoy listening to 
tudents’ work and noting their progress from time to 
time 


The program follows 
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argest audiences of the season greeted the young “ar : wracuan y 
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Ihe Indianapolis Matinee Musicale held its “Students’ Leaves From the Diary of a Music Critic. 
Recital” at the Propylaeum on March 14. One of the 
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WALHALLA, REGENSBURG, 


Muwsicn, March 11, 1906 
RESH, vital, radiant with melody, originality 
and genius, Wassili Kalinnikow’s first sym 

phony in G minor came like a burst of sun 

shine to gladden us at the tenth Kaim concert 
The work is unquestionably among the very 

finest of all the novelties that have been pre 





Munich this season. This was its first production 


though it 


sented in 


has been introduced in other im 


beyond the borders of Russia since 


in this city, 
portant musical centre 


1898, having been first performed in Vienna in that year and 


in Berlin and Paris the two following years, respectively 
I'he symphony is essentially Slavic both character and 
color 
While thoroughly fresh and vigorous, it displays no 
rough or uneven features; its whole form and structure 
being, on the contrary, of marked finish and elegance 
From the first to the last of its four movements there 
is a ceaseless tide of spontaneous, genuine melody; and the 


striking beauty and variety of its themes command through 


out the unflagging interest, admiration and delight of the 
listener 

In all of the movements except the third the harp is 
introduced, chiefly in the andante, in which it is a conspicu 


ous feature throughout. The movement opens with a re 


muted 
the 
joining 


frain given by the harp and the first violins with 


th singularly original and charming effect; 


other 


strings, wi 


woodwind, the horns and string gradually 
in a short theme of great loveliness which is returned to in 
at the of the 


work make us lament the 


slightly more elaborate form close movement 


rhe ex 


untimely death of its 


ceptional merits of the 
gifted composer, who expired at Jalta 


January 11, 1901, at the age of thirty-five 
He wrote but one other symphony, in A major, which 
is not, however, so widely known as his first; but his or 


chestral compositions include also two symphonic poems, 


The Nymphs” and “Cedar and Palm.” 

The Kalinnikow number was followed the other even 
ng by Beethoven's piano concerto in E flat major, with 
Eduard Risler as the soloist. He gave a poetically beau 


tiful rendering of the work, and with all his usual perfec 


tidn of technical detail. The program concluded with Bee 
thoven's third “Leonora” overture, in which, under Schnée 
voigt's splendid conducting, every feature of the familiar 
work was brought forth with a clearness and beauty that 
made a powerful appeal to the audience 

eS & 

Mozart opera, “Titus,” was repeated at the Royal 
Opera. Frau Prense-Matzenauer as Sextus proved the star 
of the oceasion. Her voice was really glorious; big, rich 
and velvety in quality, and she sang the heavenly music 
with an artistic style and expression that were a revelation 
Much cannot be said for her acting. It was along the 
usual conventional lines as witnessed on the operatic stage ; 
but her singing was so fine that the dramatic lack did not 
reatly matter. Walter made a fairly good Titus, though 
the role is not one to which he is best adapted. Frau Burk 
Berger sang excellently as Vitellia. Fraulein Blank took 


he part of Annius and Fraulein Koboth that of Serirlia. 
Herr Banberger appeared as Publius. The staging was 
given with the beauty and effectiveness for which Munich 
opera is famous; the choruses displayed their usual ex 
cellence; and the superb orchestra played perfection un 
der Mottl’s leadership 
 @& 

The Hungarian violinist, Ferencz Hegediis, gave his sec 
ond concert of the season here the following day. He’ was 
issisted by the pianist, Heinrich Kaspar Schmid, Hegediis 


justly made a name for himself in Munich at his first ap- 
here last fall, and a large and unusually interested 


were gathered to hear him at his second séance 


pearance 


audience 
last month 

Hegediis’ playing seems to combine all the qualities be- 
longing to the artistic category, Besides his royal com- 


technic, has immense and fervid but well bal- 


mand of 











NEAR Muwnicu, GerMANy 


strength and repose in delivery, depth 


fancy, vigor and tender 


anced temperament, 
of comprehension, highly poetic 
ness, all tempered and controlled by a fine sense of fitness, 
taste and judgment. The purity, sweetness and brilliancy 
of his tone are remarkable no less than the energy, fire and 
His first selections the 
and 


nobility of his musical utterance 
an E minor sonata, by Veracini, 
“La Folia,” both -being played with the very per- 
fection of charm. His performance of the Brahms G 
major sonata I did not find altogether so satisfactory as the 
rest of his interpretations, I have never heard any violinist 
whose playing of this particular sonata personally appeals 
to me like that of Berber. But Hegediis’ performance was, 
nevertheless, highly. musical and instinct with breadth and 
thought, and it was rapturously receiyed by the audience 
The young violinist gave the adagio from Goldmark’s E 
exquisitely, and his renderings of Hubay’s 
Sulzer’s “Sarabande” and Novacek’s 
fairly scintillated with poetry, grace, 
Each called forth, in turn, 
followed encore at the 


other evening were 
Corelli's 


major suite 
“Scéne de la Csarda,” 
“Perpetuum Mobile” 
esprit and technical brilliancy. 
a tempest of applause, and encore 
close before the clamorous audience could t 
is a curious fact in connection with this already illustrious 
young artist that his name signifies his profession, for 
Hegedii in Hungarian means violin, and Hegediis, violinist 
The coincidence is sufficiently remarkable to lead to the 
inquiry if the name be not merely assumed for the concert 
that it is merely a co- 
A more appropri- 


be quieted. It 


stage. The artist avers, however, 


incidence and that the name is his own 


ate one at all events and better deserved he could not 
bear 
eS & 

The “Volks Symphonie” concert of ‘the week presented 
the fourth and fifth symphonies of the Beethoven cycle and 
the minor piano concerto, with Hermann Klum as the 
soloist 

eS & 
At a “Lieder Abend” given by the contralto, Anna 


Schnaudt, arias from two of Bach's cantatas and songs by 


Robert Franz and Max Reger made up the program. The 
last named composer presided at the piano as accom 
panist 

e & 

Eva Lessman, daughter of the editor of the Allgemeine 
Musikzeitung, in Berlin, also gave a “Lieder Abend” last 
month, with Reger as accompanist, She sang Mozart's 
“Abend Empfindung,” “Das Veilchen,” “Der Tilfe des 
Friedens,” “Die Verschweigung” and “Der Zauberer” 


Peter Cornelius’ “Brantlieder” and songs by Brahms and 


Max Reger 


ce & 

The members of the Munich String Quartet gave a 
concert, playing a Mozart quartet (G major); Brahms’ 
G major sextet for two violins, two viols and two ‘cellos; 
and Schubert's great F major octet, op. 166, for 
two violins, the viola, ‘cello, contrabass, clarinet, 
horn and _ bassoon In the sextet the artists were 
assisted by Ludwig Meister, with the viola, and Emer 
an Stdber, ‘cellist; and in the octet, by Professor Bruno 


Hoyer, hornist; Anton Walch, clarinetist; Max Abendroth, 
with the bassoon, and Johann Horbeit, contrabass 

The work of the “Miincheners,” as the quartet 1s 
familiarly known, was, 
The members of the organization, the exception 
the splendid ‘cellist, Professor Heinrich Kiefer, 
the verve and elan of temperament which characterize the 


praiseworthy 
of 
not 


in general, highly 
with 


have 


playing of the Bohemians; but they possess sound and 
solid musicianship, thorough technic, and their work ex 
hibits an excellence of ensemble and a_ conscien- 
tious care and attention to detail that cannot be 
too warmly commended. It is unfortunate that Kilian, 
the first violin, has not more artistic fire and abandon 
His work shows a tendency to the rigid and studied 


order; but his earnestness of purpose and thoroughness 
are admirable nevertheless. Kiefer is. the gem of the 





quartet. He is an artist of a high order, and the ‘cello in 
his hands is an instrument worth hearing, indeed 


eS = 


The following week opened with an extra 
to 
The overture and the introduction to the 
Beethoven's music to the “Prometheus” 
same composer's fourth symphony, 


“Volks 


numerous 


Sym 


phonie” concert, given in response requests 


from 
the 


second act 
ballet, 


were the numbers pre 


and 


this occasion 


sented by the program, on 
eS & 
A remarkably gifted young pianist appeared here last 
month, in the person of the Countess Helene Morsztyn 


This young Polish girl is a pupil of Emil Sauer. Her 
technic is wonderfully developed, and she possesses a force 
and power that few men can excel, enabling her to give 


magnificent fortissimo effects. She has glowing tempera 


ment, and remarkable breadth and virility of comprehen 
sion combined with poetry and tenderness of a very high 
order. She has a singing tone of rare beauty, which was 
displayed at its best in the Chopin berceuse, and in “Es 
penlaub,” by Emil Sauer. Her grasp of the subjects on 
her varied program revealed remarkable eclectic gifts and 
wide range of sympathies and comprehension. Mendels 
sohn’s “Variations Sérieuses,”” Schumann's Carnival,” 
Chopin’s E major etude, op. 10, No. 3, and waltz, op. 42 
an intermezzo and an octave study by Sauer, and Liszt's 
etude in D flat major and twelfth rhapsody were given 


not only with brilliant technic and beauty of poetic color 
and tonal nuance, but in keeping respectively with their 
proper spirit. It seems safe to predict that if this young 
artist continues to advance along her present path, she 
will, one day, rank among the greatest woman pianists 
the world has seen 

The audience were enthusiastic to a marked degree, and 
she was, finally, obliged to give two encores—one an 
original and exceedingly difficult selection by Debussy 
before the applause was stilled 

= Ze 
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A fortnight or so ago it was announced that Max 
Reger, who had tendered his resignation from his post 
at the Royal Academy of Music, after a conference with 
the board of directors, has reconsidered his decision, and 
will remain at the Conservatory ETIENNE 

Criticisms of Mark Hambourg. 

Here follow some Dutch press notices of Mark Ham 
bourg, the eminent pianist: 

[he new personality (at least to us) introduced himself yesterday 
to our musical public Maik Hambourg is his name. On this 
young man nature has bestowed all those gifts which one must 
possess to become a piano virtuoso of the foremost rank. With 
ease and facility he overcomes the greatest difficulties. The variety 
of his tone is endless, he is conjurer with tonal effects; in short 
he has subjugated the piano to his will, he can make it roar and 
thunder, he can make it sing. cry, exult; he can make it arm, 
allure; he can make it-—but what can he not make it do? A vir 
tuose gifted with such powers comes, sees, and conquers.— Daniel 
de Lange, in the Nieuwe van den Tag, Amsterdam 

The connoisseurs had a chance to appreciate the remarkable talent 
of the celebrated pianist, Mark Hambourg The surety and pre- 
ciseness of his fingers reveal an astonishing virtuosity If only 
but for these qualities it would make him a classical artist of the 
first rank. But add to it rare sentiment of nuance and variety of 
expression, It is not without reason that he was compared with 
Rubinstein. He was recalled with thunderous applause. It shows 
that the public of the Harmonie can recognize great artists La 


Metropole, Antwerp. 
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Hotel Victoria 


NEW YORK 
BROADWAY, Sth AVE., 27th ST. 


In the cen‘re of the shopping district. Absolutely fire-proof. 

A modern, first c complete in all its appointments; 
furnishings and decorations, entirely new throughout. Accommo- 
dation for 00 guests. MO rooms. Rates ®@ up. With bath, #250 
up. Hot and cold water and telephone in every room, cuisine unex- 


celled. 
148 & GEO. W. SWEENEY, Prop. 











MUSIC IN CANADA. 


——> 


Toront March 22 pot 
Ihe chief musical event of the week in this city was the 
concert last night, at Massey Hall, Marteau, Gerardy and 
Goellner being the artists Beethoven's trio, op. 97, 
opened the program effectively, being interpreted with ex 
quisite finish and marvelous beauty of tone. Gerardy came 
next in Boellmann’s “Variations Symphonique”’ for violor 
cello and piano, op. 23. The remaming numbers were thus 
arranged Movements from “Symphonie Espagnole,” op 
26, E. Lalo, played by Henri Marteau; nocturne in G and 
polonaise in A flat, Chopin, interpreted by August Goell 
ner; aria, Bach; “Abendlied,” Schumann; berceuse, Schu 
bert, and “Papillon,” Popper, played by Jean Gerardy, and, 
finally, Marteau's three contributions, “Hungarian Dance, 


No. § sjrahms; “ Adagio Pathetique, Codard, and Far 


falla,” Sauret. Marteau’s graceful and musicianly perform 
ance, combined with the efforts of two artists no less gifted 


than the violinist, resulted in one of the most delightful 


lin 
concerts ever given in loront The audience was appre 
ciative and enthusiastic, but not as large as it should have 
been 

ae ae 
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J. Persse Smith, of St. Thomas’ Church, was heard in an 
artistic organ recital at the Metrop: tan Church on Satur 


day afternoon, March 17 


it ilind 
cS & 


the People’s Choral Unior 


engage her for its concert on March 27, at Massey Hall 


o- ae 
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The Ottawa Glee and Madrigal Society presented an at 
tractive program at St. Patrick's Hall on Tuesday evening, 
March 20 

w- -- 
Ss & 


\ “Mendelssohn Evening was given by St Andrew s 


Choir, Ottawa, on Wednesday, Marcl 





h 
were Mrs. Darby Bentley, soprar Miss Brittain, con 
tralt George Kydd, te und ( Bethune, baritone 
oe mee 
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Dr Albert Ham gave an nteresting address on the 
music of Shakespeare, before the Browning Club on the 
evening of March 21 He wed that the great poet had 
a technical knowledge of mus ind used illustrations to 
prove this theory The music of Shakespeare's day als 


was discussed, and illustrations were contributed by Mr 


Kilmaster. Gertrude Lowry, G. M. Ross and Mr. Archibald 


rx 


At the conclusio f the evening ser ¢ on Marcl 


Arthur Dorey. of Ottawa, contributed the following organ 


eT 
Fest M Ba 
Barca . ~ ! 
Mir : Ir W ! k 
Ma Solene 
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Pos ‘ D t 4. M. Foe 
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Edward Br ne, organist ar wirmaster of the Amer 
( h, Montre “ ceed A. S. Vogt as orga 
ist ar rmaster of e Ja Street Baptist « re 
—- _s 
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Members of the Dolmet Ir were heard in an arti 
ecital of old ne music at the Conservatory H nm the 
evening of March 16 

-* -_- 
eS €& 
The Toronto Womer Ml Club prese 
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cellaneous program this morning, arranged by Mrs. Peter Later M Thibaud playe WW 
son Composers represented were Grieg Scl g an ent! ist jema 
Brahms, Liszt, Sullivan, Mendelssohn, Schumann at! ry Courter, March 7, 190 
Franz, and the gifted performers were Ethel E. Dt 
mond, Miss L. Clark, Mrs. Oliphant, Eugenie Queher Malkin's Piano Recital. 
Miss Crawford, Mr. Jolliffe, Jean Nesbitt and Mrs. A. D \ . 
Cartwright May HAMILTON ; : 
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Jacques Thibaud in Liverpool. 
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teliv iyt st xtraordina y ft \ nit 
“ such a sweet nging quality as 1 ke ‘ \ 
te phrase a poem in itself. On pt to think that 
French composer has uttered a good dea { not yl 


cccupred himself largely w 


fe; but as M. Thibaud played the second mover 


cost aie wan mossiie nt © sow O" TepPible Scaly Eczema 


Saint-Saens nderstood the true inwardne 
tone qualits No more exquisitely perfect get { me 
has been written for this instrument than the andant Eruptions Appeared on Chest, and Face and Neck 
f this concerto, both as regards the soul music and t Were All Broken Out—Cured by Cuticura. 
etting m wi } placed | t r fina | ! tior t ly and 
nent M Thibaud was eq y at rm and later ! ext pw | 
e evenng | rendering of Wieniawski Au Ry were t 
ed oa triple recall and the imevit e encore pertort tar tne + ' t h va { ' heat 
ce Liverpool Post, March 7, 1906 But ; t f “ t re ng t 
4 | | | | } 
The wmstrumental item next in importance was the tl plete treatment of t ( k h i ha 
Saint-Saens violin concerto, with M Thibaud a { great f } “ \ t twe ater 
s brilliant show piece was superbly performed alike ¢ eruption apy but 
soloist and band M. Thibaud, who played upon a Str ' had time t pre { pply t 
irius of exquisite tone, 1s a gifted exponent of the Fre Curt ra R t 1 ' r 
school Faultles n execution, he interprets th ‘ t ack 
t an wit ] y | ‘ } | 7 
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SAN FRANCISCO. 


Fataview Hart, 1120 Piwe Sreeer, 
Saw Francisco, Cal., March 20, 1906. 


Whether or not San Francisco is musical she is having 
wonderful opportunities to hear the great musicians of the 
world. 

= = 

Gadski gave us four concerts and packed the theatres to 
the doors. She is an artist to her finger tips and never 
cheapens her performance by any assumed coquettish man- 
ner or by singing cheap songs. The enthusiasm was un- 
bounded and Gadski generously responded to her many 
recalls 

t €& 

[he Symphony concerts, given under the direction of 
Dr. J. Fred Wolle, musical director at the State University 
at Berkeley, are proving a success from every point of 
view. Such an organization, if supported by the people, 
will not only reflect credit upon the musical taste of the 
Californians, but will raise the standard and create ambi- 
tion for the best in music 

Ze & 

The Browning Club gave a unique and delightful enter 
tainment in honor of Elizabeth Barrett Browning on the 
1ooth. anniversary of her birthday. The first number was a 
glowing tvibute to the authoress by Mrs. M. C. Sloss. The 
second was a song, “If I Were Thou,” words by Mrs. 
Browning and music by Abbie Gerrish jones, a charming 
composition and beautifully sung by Mrs. M. E, Blanchard. 
Readings from “A Blot on the ‘Scutcheon,” by Robert 
Browning, were beautifully given by Mrs. B. F. Norris and 
Helen Heath, The last number, “In a Gondola,” by Rob- 
ert Browning, set to music by John Beach and sung by 
Mrs. Blanchard, was one of the most exquisite composi- 
tions heard here for a long time, 

qe €& 

The Minetti Orchestra, composed of about 100 amateurs 
and directed by that excellent musician, Giulio Muinetti, 
will give its second concert April 6. This is another or 
ganization in which the Golden State may well take pride 

eS €& 

Albert Elkus, the young and talented composer from 
Sacramento, gave a program of his own composition before 
the Sorosis Club. He was assisted by Mary Fairweather, 
who sang three of her songs in splendid style. The pro 
gram proved most interesting and the sympathetic listeners 
were enthusiastic in praise of the young composer. Mr 
Elkus also gave a program at the Greek Theatre, at 
Berkeley University, on Sunday afternoon, March 11 

qe €& 

Walter Handel Thorley is giving a series of organ re 
citals at the Calvary Presbyterian Church, Mr, Thorley 
is a fine musician and much appreciated by the music 
lovers 

ft €& 


Carrie L. Dunning, who has been giving lectures on her 


system of piano study, has met with decided success and 
will leave for Los Angeles next week 
eS &S 


Grace Davis Northrop will give a pupils’ recital at Stein 


way Hall 


eS & 

The Paxton testimonial concert at the Tivoli Opera 
House was a success financially and artistically, The audi-* 
ence was enthusiastic and the artists were generous 

 & 


Lottie Siegel gave a pupils’ recital at Steinway Hall in 
which May Newman and Miss Veen deserved special men 
tion and the entire recital reflected great credit upon Miss 
Siewel Ipa Gray Scori 


Coacert by the Tuesday Morning Club. 

‘he Tuesday Morning Singing Club, of which Victor 
Harris is the conductor, assembled at the Waldorf-Astoria 
Tuesday of last week for the concert of the sixth season. 
Julian Walker and Hans Kronold, ‘cellist, were the as- 
sisting soloists. Mrs, Frank Sincere was the piano ac 
companist. The singing of the club shows remarkable im- 
provement in the essentials, The tone quality was excel- 
lent and the ensemble showed that the drilling had been 
thorough, Credit for the arrangement of the program 
naturally belongs to Mr. Harris. Three songs, “Snow- 
flakes,” by Charles Fonteyn Manney; “Epitome,” by Vic 
tor Harris, and a setting for “Sweet and Low,” by Rogers, 
were composed especially for the club. “The Spanish 
Gypsy Girl,” by Lassen, was another delightful number 
‘The Song of the Virgins,” by Reinhold Herman, for 
four solo voices and four part chorus, and two more part 


ongs. “Stars of the Summer Night,” by West, and “Tn 
May,” by Horatio Parker, completed the club selections 
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Mrs. John L. Elliot, Mrs. Henry V. Quinby, Edith Cava- 
naugh and Mrs. Durant Cheever, four members of the club, 
were chosen to sing the solos in Herman’s cantata. Mr. 
Walker sang three familiar songs from his repertory, and 
he was in magnificent voice. Mr. Kronold played numbers 
by Fischer and Popper. During the concert Mr. Harris 
was presented with a laurel leaf by the members of the 
club. 

The names of the members are: 

Mrs. F. S. Armstrong, Mrs. Henry Burden, Elizabeth 
Billings, Mrs. Charles Buchanan, Louise Barrows, Hedwig 
Van Briesen, Mrs. Thornton Chard, Mrs. Durant Cheever 
Mrs. F. R. Culbert, Mrs. E. P. Cronkhite, Mrs. William 
M. Carson, Edith Cavanaugh, Alice Demorest, Mrs. Fred 
erick Edey, Eleanor C. Erving, Mrs. John Elliot, Alice 
Fellowes, Mrs. E. P. Fowler, Miss Green, Josephine Ha 
zeltine, Lois M. Lyman, Eleanor Lienau, Katherine Lienau, 
Mrs. Edward La Montagne, Caroline Lewis, Mrs. S. Stan- 
wood Menken, Mrs. Lancaster Morgan, Jr., Ethel Morris, 
Mrs. Wesley Oler, Mrs. Howard N. Potter, Mrs. Stephen 
H. Pell, Ruth Perkins, Mrs. Henry Quinby, Marion Strong, 
Mrs. John S. Sutphen, Jr., Mrs. Alifred Gilbert Smith, 
Cecily Sheldon, Ruth Sibley, Mrs. Henry Seligman, Mrs. 
Orlando Smith, Mrs. Maurice Sternberger, Elsie H. Stan- 
ton, Edith Towar, Susie Valentine, Susan Warren, Mrs. 
Edward Wassermann, Louise Wilmerding, Clara B 
Williams and Mrs. Duncan Wood. 





MISS COMBS SUCCESSOR TO MRS. KELSEY. 
Laura Louise Combs has just secured the much coveted 
position of soprano soloist in the choir of the First Pres 





Laura Louise Comes 


byterian Church, Brooklyn, formerly filled by Mrs. Rider 
Kelsey. Miss Combs is a young artist who has come from 
Pittsburg to New York. In Pittsburg she sang in one of 
the largest churches. Previous to that she was one of 
the star choir singers of Baltimore. While a resident of 
the Monumental City she studied with Joseph Pache 
Miss Combs has also appeared in numerous concerts and 
oratorio performances in Baltimore, Pittsburg, New York 
and ther cities. For the past. seasons Miss Combs has 
studied with Oscar Saenger, and she is still studying with 
him here in New York. Miss Combs arrived in New 
York about two months ago, and secured the important 
engagements with the Mendelssohn Glee Club and the 
New York Oratorio Society. Frank Damrosch, conductor 
of both these organizations, engaged Miss Combs for both 
appearances. In “Judas Maccabeus,’”’ Miss Combs sang 
the two principal soprano arias with so much fire and 
brilliancy that the audience rewarded her by enthusiastic 
and prolonged applause. Miss Combs has a_ beautiful 
voice; sings with intelligence, and has a dignified and 
charming presence. She is destined to become one of our 
valuable and popular concert sopranos 


MUSICAL NEWS FROM MICHIGAN. 
Ann Arpor, Mich., March 24, 1906 

The historical piano recitals by Albert Lockwood, at the 
University of Michigan, have been interesting and helpful 
The first afternoon was devoted to the works of Domenico 
Scarlatti, Rameau, Bach, Haydn and Mozart. A Beetho 
ven program was presented on the occasion of the second 
recital. The numbers played by Mr. Lockwood included 
the “Waldstein” sonata; the thirty-two variations in (¢ 
minor, the andante in F; the rondo, op. 129, and the sor 


j 


ata, op. 3. A Schumann program was offered at the thi 
recital: Sonata, op. 2; the beautiful fantaisie in C major, 
op. 17, and the “Carnival.” The Chopin polonaise in | 
sharp minor opened the fourth recital, and the other work 
played that day were all by the Polish composer. Thess 
included the sonata in B flat minor, the scherzo in C sharp 


‘ 


minor and twelve studies. At the last recital, March 14, 
['schaikowsky attracted the attention of the audienc« 
Brahms and Liszt will be considered at the closing recital 
April 11 
eS <= 
The Kneisel Quartet gave a concert under the auspices 
of the University Musical Society, March 14 
eS = 
Programs and artists for the next May Music Festival 
are announced. The dates are May 10, 11 and 12. Here 
are the names of the singers and performers: Charlotte 
Maconda, soprano; Lillian French Read, soprano; Frances 
Caspari, soprano; Isabelle Bouton, contralto; Grace Mun 
son, contralto; Glenn Hall, tenor; Ellison van Hoose, 
tenor; Giuseppe Campanari, baritone; Gwllym Miles, bari 
tone; William Howland, baritone; Herbert Witherspoon, 
bass; Brahm Van den Berg, pianist 


Ihe Theodore Thomas Orchestra, of Chicago, Frederick 


\. Stock conductor, and the Ann Arbor Choral Union, Al 
bert A. Stanley conductor, complete the organizations e1 
gaged for the festival Chis coming feast of spring music 
is the thirteenth in the history of this university tow: 

Five concerts will be given on the three days f the 


festival in the following order 


FIRST CONCERT 


Tmurspay Eventnc, May . 8 O 
Soloists—Lillian French Read, Grace Mu G Ha Her 
hert Witherspoon 
Overture, Euryanthe Wet 
Stabat Mater rak 


Overture, Lenore, N ; 
\ Psalm of Victory Rn A. Be 


SECOND CONCERT 
Fripay Arrernoon, May 11, 3 O K 
S ist—Grace M 
Suite Db Bac 
\ria Ah! rendimi R 
Symphony, B minor, Unfinished Schubert 
Symphony, D major t 73 Bra 


Fripay Eveninc, May oO k 
Soloists—Charlotte Maconda, Giuseppe Can 
Overture, Bartered Bric S 
Serenade for String losef Suk 
\ria, Vision Fugitive Mas 
Sig r La 4 
Serenade for Wind Choir Strauss 
Aria, Queen of the Night, Magic Flute M 
Madame Maconda 
Overture Liebesfruhling S it 
Monologue Falstaff Verd 
Signor Car anlar 
Suite, Impressions d’Italic Charpe r 
FOURTH CONCERT 
SatrurDaAy AFTERNOON, May 12 30 O'CLocK 
Soloists—Glenn Hall, Van den Berg 
Huldigungsmarsch Wagner 
Aria, from Eugen Onegin I'schaikowsky 
Concerto, for Piano, A minor, op. 16 Grieg 
Symphony, B minor, Pathetic, op. 74 I'schaikowsky 
FIFTH CONCERT 
Sarvapay Eventnc, May ta, 7.30 O'a k 
\ida Verdi 
CAST 
Aida on Charlotte Maconda 
Amneris . : Isabella B 


High Priestess Frances Caspar 
Radames Ellison van Hoose 


Amonasro 


Ramphis Herbert Withers 
The King William Howland 
A Messenger Fred Killeer 
Ministers and Captains, Priests, Slave Prisoners, Priest 


esses, The People 


JULIAN WALKER 


BASSO 


150 West 94th St., New York "Phone, 3013 River 


CALIFORNIA ADVERTISEMENTS. 





Mme. LILLIE BIRMINGHAM, 


CONTRALTO, 
Pupil of Henschel and Bouhy 
Concert—Oratorio—Recital 
Address: Care Musical Courier 


H. J. STEWART, 
TEACHER OF SINGING. 


Pianoforte, Organ, Harmony and Composition. 
Address: 1105 Bush Street, San Francisco, Cal. 


SINGING TEACHER, OF BOSTON. 


‘Mme. ETTA EDWARDS, 2 cex2°: 
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MINNEAPOLIS. The Philharm 


MInweaPouis, Minr March 20 pot - as 
The Savage English Opera Company opened its season 
n Minneapolis before a large audience at the Metropolitan rl 
Opera House, Robert E. Scott manager, on March 11. The pf, 
yperas were presented with great care, beautiful scenery Adele Maloney 
und costumes characteristic of the previous performances Wary Cumn 
by the Savage singers. It was a rare delight to listen once from St P 


; 


wre to the singing of these painstaking artists ‘La 

Bohéme” was given with Gertrude Rennyson as Mim 

Joseph Sheehan as Rudolph, Winfred Goff as Marcel Har Francis 
rison W. Bennett as Shaunard, and Claudia Albright as 


with the Grieg concer Mir. Oberhoffer once again den 
nstrated that he is the right man in the right place I 


was the program 


I on Van Hoose, Janet Spencer and Ju aun Walker are 


he ts engaged tor the veriormance f The Dre 


Gerontius,” to be given at the Auditorium, March 27 


/ 


The following have studied under Mr. HERMANN 
KLEIN : 
ORATORIO—Mme. Susanne Adams, Mme. Katharine Fisk, 
Miss Estelle Harris, Mrs. E. Leonard, Mme. Clara Poole, "¢*' ! 
King, Mrs. Susan Hawley-Davis. puy 
OPERA—Mnme. Alice Esty, Miss M. Maciatyre, Miss Florence mmet 
Mulford, Mile. Olitzka, Mme. Ella Russell, Miss Ruth ,,, ‘See 
Vincent, Mr. Ben Davies. ; 
ENGLISH DICTION—Mme. Gadski, Mme. Schumann- 
Heink, Miss Fritzi Scheff, Mr. A. Dippel, Mr. A. 
Pennariai. 
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mic Club and the Symphony Orchestra are NEW ORLEANS. 
New ( 


concert 


C #4 yr 4 
Ss <= Henry Wel nn was t : 2 ; ” 


Wedne ited the Pr \ ' Eleonora de Cisneros Notices. 


Eleanor Patterson in Oratorio. 


GERMAN DICTION—Mme. Adelina Patti. Two Companies to Dissolve. 
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Helen Buckley: 


SOPRANO 


Oratorio—ConcertTs—REcITALs 
"Phone, Sheridan 580! 


Bass - Baritone, 
Recitals and 
Oratorio. 
PHONE: 3926 CHELSEA 

44 Fifth Ave., 


Rone Zs 
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MINNEAPOLIS. 
MinweaPous, Minn., 
The Savage English Opera Company opened its season 
in Minneapolis before a large audience at the Metropolitan 
Opera House, Robert E. Scott manager, on March 11. The 
operas were presented with great care, beautiful scenery 
characteristic of the previous performances 


March 20, 1906. 


and costumes 


by the Savage singers. It was a rare delight to listen once 
the singing of these painstaking artists. “La 
Bohéme” was given with Gertrude Rennyson as Mimi, 
Joseph Sheehan as Rudolph, Winfred Goff as Marcel, Har- 
rison W. Bennett as Shaunard, and Claudia Albright as 
Musetta 
spiriied performance on the part of the principals, and fine 
the chorus. 

‘The Valkyrie’ was the of 
many in Minneapolis. 
The cast was made up with Rita 
Brunnhilde, Miss Rennyson 
Maclennan as Siegmund, and Ottley Cranston as 


more to 


Emanuel was the conductor. It was a splendid, 


ensemble on the part of 
The 


season, 


performance of event 


the if not of seasons, 


Schenck was the director. 
Newman as as Sieglinde, 
Franci 


Wotan 
profoundly impressed the enthusiastic audience. 


as sung in the vernacu 
The 
sang skilfully and the chorus of Valkyries suc 
“Rigoletto” 


Wagner's music drama, 
lar 
principal 
was 


eeded in making the music effective an 


other brilliant success of the season 

William Wegener made his first appearance in the role 
He proved himself an excellent interpreter 
Arthur 
The season closed with “Faust.” 


With Pugno as the soloist, and Emil Oberhoffer as the 


of Tannhauser 
of Wagner. Miss Newman was the Elizabeth, and 
Deane the Wolfram 


conductor, the Minneapolis Symphony Orchestra closed its 
season [he most exacting subscriber was satisfied with 
the variety offered by the program. Pugno won a triumph 
Mr. Oberhoffer once again dem 
onstrated that he is the right man in the right place. This 


with the Grieg concerto. 


was the program: 


Symphony, No in A major Beethoven 

Concerto, for Piano and Orchestra, op. 16 Grieg 

Tarantelle, for Flute and Clarinet Saint-Saens 
Flute, Max Guetter; Clarinet, Georg Koehler 


Spanish Rhapsody, Espana Chabrier 
Piano Soli 
Ballade, in G minor .Chopin 
Nocturne Chopin 
Polonaise, op. 22 Chopin 
March, Pomp and Circumstance, No. 2, in D Elgar 
fe 


Ellison Van Hoose, Janet Spencer and Julian Walker are 








the soloists engaged for the performance of “The Dream 
ef Gerontius,”” to be given at the Auditorium, March 27. 
The following have studied under Mr. Hermann 


KLEIN : 


ORATORIO—Mme. Susanne Adams, Mme. Katharine Fisk, 
Miss Estelle Harris, Mrs. E. Leonard, Mme. Clara Poole, 
King, Mrs. Susan Hawley-Davis. 

OPERA-—-Mme. Alice Esty, Miss M. Macintyre, Miss Florence 
Mulford, Mile. Olitzka, Mme. Ella Russell, Miss Ruth 
Vincent, Mr. Ben Davies. 


The Philharmonic Club and the Symphony Orchestra are 


to unite the concert. 


~ 


in 


e & 


The pupils of Edith Abell gave a recital at Studio Hal! 
Friday evening. Those contributing to the program were 
Adele Maloney, of Minneapolis; Lucille Smith, contralto; 
baritone, 


Mary Cummings, soprano, and R. C. Geddes, 


from St. Paul. Miss Abell was the accompanist 





Francis Fischer Powers Going to Europe. 


Late in the season of 1905 Francis Fischer Powers con- 
ceived the idea of taking pupils who decide to continue their 
studies through the summer on a European trip, traveling 
for a portion of the season and stopping in Berlin for study 
With this object in view he organ- 
ized a small class as an experiment and sailed early in 
May 
to make it a regular feature of each year’s business, and 
he also decided to enlarge the party, so that teachers and 


during the remainder 


The trip was so successful that he at once decided 


all advanced pupils might take advantage of this oppor- 
tunity to take a post graduate course. Mr 
the Jean de Reszke method of breathing and the Lamberti 
This that 


Powers teaches 


method of voice production is a combination 
makes singers. 

The Powers party will said May 8 on the Prinz Adal 
bert, of the Hamburg Line, going direct to Naples, Italy, 
via Gibraltar and the Mediterranean; visiting also Rome, 
Florence, Venice, Milan, over the St. Gothard into Switzer 
land, to Interlaken, Berne, Chamonix, 
Paris and through the Rhine district to Berlin 
months will be spent in the Prussian capital in study 

Mr. Powers has received many 
the other side, but far has turned deaf ear to 
entreaties of this kind, as he thinks it his duty to remain 
in New York, at least during winter, where he has built 
up a reputation that places him in the front rank 

Together with the large party of the summer class, Mr 
Powers on last Wednesday visited the Prinz Adalbert, and 
they, as well as he, were delighted with everything. Of 
course, Mr. Powers is proud of the success of this enter- 
that it There 
since he decided to go, that he had any doubts of a suc 
cessful culmination of the undertaking, but did not think 


Geneva, 
Three 


Lucerne, 


invitations to tarry on 


so a all 


prise now is assured never was a time, 


that this summer’s class would fill nearly one-half of the 
staterooms in the first cabin of this large, modern steamer 
Mr 


vacant, 


as it promises now to do. Powers is reserving every 
that becomes the indications 
that he will not be able to accommodate all that want to 
party, has stated that there are still 
that he expects to get control of more staterooms in the 


stateroom and are 


join the class. Tryon, the business manager of the 


a few vacancies, and 


near future, so will be able. to accommodate several more 
pupils 
voices, not 


Western 


The summer class includes some of the best 
New York, but from the Southern and 
States as well, besides several prominent teachers 


only in 








47 






New March 21, i9of 
Henry Wehrmann was the soloist at a concert given last 
week at Mobile under the direction of Jean de Wolpine 


ORLEANS 





























































The singers were M. Baer and Mme. Grandjean-Arald, 
both of the opera 

a ae 

—- tf 

Following was the program played March 20 at St. Paul's 
Church : 

Organ Solo, Fantaisie in G minor Bact 

Ferdinand Dunkle 

Tenor Solo, Selected 

M. Donellar 
Violoncello Solo, Reverie 
Frederick J. Foxley 
Soprano Sol Sing Hallelujah 
Mary We 
Tenor Solo, Selected 
Bentley Nix s 
Organ Solo, Andante T's » 
Ferdinand Dunkle 
Irio, Lift Thine Eye M 
Josie, Hilda i] a W 
Tenor Sol Selected 
M. D 
Violoncell S \ria 
Frederick J. Foxley 
Soprano Sol Charity 
Mary W 
Organ Solo, Offertoire in G 
Ferdinand Dunkle; 

Owing to numerous requests, Ferdinand Dunkley | r 
sumed his former post as director of the Choral Symphony 
Society 

-_-* oo 
v= v= 

R. Emmet Kennedy, the pianist composer, was in charge 
of the music at the “Passion Play,” given in Gretna 

es oe 
= 

Eugenie Wehrmann won new laurels recently at Gulf 

Port, Miss., where she playe d to a large audience 
Harry B. Lot 
Eleonora de Cisneros Notices. 

Here follow a few London press notices of Ele ra de 
Cisneros, the distinguished prima donna 

Madame de Cisneros a fine Ortr wh has a splendid ide f 
the use hands should be put to in opera Times 

Madame de Cisneros made a andsome and impo g Ortruda, and 
sang with a good deal of dramat wer.—Da Graphic 

Madame de Cisneros presenting Ortruda wit A persona harm 
ramund.—Sunday Times, 

Madame de Cisneros was the only expenent who appeared to take 
the work with the profound, artistic seriousness of the Fatherland, 
and her impersonation of Ortruda was memorable, being instinct 
with dramatic force and dignity, while the music was finely sung 


Referee 


Eleanor Patterson in Oratorio. 


rhe following press notices refer to Eleanor Patterson 
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WITHERSPOO 





ENGLISH DICTION—Mme. Gadski, Mme. Schumann- contralto, in a performance of “Elijah,” at Chamb rg 
Heink, Miss Fritei Scheff, Mr. A. Dippel, Mr. A. Pa.. on March 6: 
Pennartal. Miss Patterson’s best solo was “Oh, Re Lord,” w she 
GERMAN DICTION—Mme. Adelina Pattt. Two Companies to Dissolve. invested with « wealth of beautiful tone, giving grate 
Oscar Wolfram, musical instrument dealer, of Columbus, “" so a omens ever heard = Oo bers! % mm the ques 
: , ; : tets, too ss Patterson's voice w good ad tage I 
Ohio, on Monday afternoon filed a petition in Common ,;..0.+ was also heard here last season The Messia Da 
Pleas Court asking for a dissolution of the Wolfram Gui- Spirit, Chambersburg, Pa 
tar Company and the Wolfram Guitar and Mandolin Com- 
: lea r < erson wi as «6«(hhes ; - 
pany for the purpose of winding up the affairs of both cor- ' : " ; ve oo ‘ be 
: ‘ ngped ore, displayed the same r ntralt ind 
porations. Oscar Wolfram and Theo. Wolfram are the .¢ ihe work as well as ever.-Franklin Re a a 
THE ART OF SINGING largest creditors eee ths 
- The Wolfram Guitar and Mandolin Company, it is said, 
(GARCIA-DERESZKE&£ METHOD) " : Miss Patterson, the contralto fe 
will not only pay in full, but will have a large dividend nq cang “Oh. Rest in the Lord” is aatnek eillt —a 4 
Studio, 154 WEST 77th STREET, NEW YORK for the stockholders, of which Theo. Wolfram is the largest. Opinion, Chambersburg, Pa 
* BA Ss. 
” - 
MANAGEMENT : 
HENRY WOLFSOHN 


131 Bast (7th Street, New York. 
RESIDENCE-STUDIO: 
149 East 63d Street, 
NEW YORK. 
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some of the Leipsic writers found fault. The success of 
partly 


rhe principal parts 


the work here was only ordinary, because of a 


badly gauged and unimpressive finale 


were very well taken by the personnel of the Leipsic op 
eretta ensemble, the singing of the tenor, Herr Sturmfels, 
having everything to praise and nothing to condemn 
eS = 

After one has spent a few seasons following up school 
oncerts and amateur musica lubs he is likely to feel 
an occasional longing to hear something of the s aga 
lhe writer, with such a nging, found ist what he 
wanted in the program given early in March by the 1 
of the musical imstitute governed by Chor Dire r 
Miuller-Woldmar, in Leipsi Che useful feature 
attendance lies in the closer acquaintance with the pre 
paratory music schools of the Vaterland. The progran 


question, given in a small festival hall of the Central The 


atre block, was one of perhaps four that are given by the 
Miller-Woldmar institute each year It was, therefore 
made a social function, a large part of the evening was 
taken with music making, and any time there was remain 


ng until next day was filled out with dancing Che pro 


gram was in three parts, the first two containing respec 
tively eight and ten brief numbers each, the third given 
the presentation of a one act operetta 
lhe selections on the first third of the program will be 


sufficient to show the character An ensemble performance 


of an elementary Pleyel selection, played by xteen Vv 


the Mozart C minor piano fantasy; the “I 


ind piano 


etl aria iron lannhauset new ce composit 

By | fennewitz, presumably of the institute faculty; tw 

f the Mendelssohn songs, for piano wo cradle songs 
by Herr Bennewit 1 Lassen folk song, for baritone, and 
i quintet arrangement f a Pleyel selection, now played 
by piano, violins, viola and ‘cello This part of the pr 
gram was performed by pupil ssisted by members of the 
faculty, and though the work had no pretension of coming 
from any but an elementary school, there was much—in 
deed, most—of the performances were entitled respect 
The second part was made up of solos for piano and violin 
besides numerous ensemble combinations The fine char 
icter of the audience testified to tl higt tanding whicl 

t be accorded the institute 
SS cs 

[he Dusseldorf Conservatory f Music, establishes 
1902, is under the musical direction of Julius Buths, of 
Disseldorf, and Dr. Otto Neitzel f Cologne The pros 
pectus issued by the conservatory recognizes three courses 
f instruction, called the instrumental ! | nging 
chool and the school of mus« theory The conservatory 
has. in addition. an orchestral class. under the direction of 
Heinrich Klock, of the culty ; a chort ass, under 
Professor Buths, and chamber music classes vider Hert 
Klock d nee ! ] Rontg l | 
violin faculty Ihe tructi n counterpomt and n 
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SOPRANO 
Address 
116 West sath St. 
NEW YORK 
S003 Kiverside 
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MOTLEY 


Ba 062680. 


s ° L.onrstT 
ST. PATRICK'S CATWEDRAL 


Address: U. PORTER, 780 Oth Avenue 








CHRISTINE MILLER 


Pittsburg Academy, Pittsburg, Pa 


CORCERT, ORATORIO, RECTTAILS 
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BESSIE TUDOR == 


56 WEST 104th STREET 


NEW YORK. 





Genevieve Wheat, 


CON TRAL TO 
Concerts, Recitals and Oratorio 
Genagemes! ANDERSON BUREAU 


DAVID SCHEETZ CRAIG, 


PHILADELPHIA. 


VOICE CULTURE 


|, LESTER JANESKI 


Tew oOo rt 


VOICE MASTERY FOR SINGERS 
Practical Remedies for Vocal! tile 
DR. B. PRANK WALTERS, Jr. 
Send for Circular./716 Chestaut St., Philadelphia 


Seattle, Wash 





THE STERNBERG SCHOOL OF MUSIC 


VOICE PRODUCTION 
SBRIGLIA METHOD i! 





17 West 424 Street Hew Tork 


Studio:54 W. 39th ST. 


Phone 2088) 38th 5! 





oncert Direction Daniel 


OPENED ITS NEW 


OFFICES art 


CHATHAM HOUSE, GEORGE STREET, HANOVER SQUARE, LONDON. 


Mayer 
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Another Homer Moore Pupil. 
One of the most successful of Homer Moore’s pupils, 
during the season now drawing to a close, is Magda Dahl, 
prima donna of the “Woodland” company, which has made 


THE MUSICAL COURIER. 


high and flexible soprano, had been so well trained that she easily 
met the technical requirements, but more-appealing to sensitive 
hearers than any mere brilliancy in her execution was the fresh, 
mellow and sympathetic quality of her tones. In her Manager 
Savage has a valuable young artist. 

The St. Louis Republic has this to say of her two months 


annual spring tour, 1906. Mr. Van den Berg will be heard 
in the Grieg concerto in A minor, at Ann Arbor, Mich, 
May 11; Mt. Vernon and Sioux City, Ia., May 18 and 24 

Mr. Van den Berg also appeared last week with the Cin 
cinnati Symphony Orchestra and had remarkable success 





a transcontinental tour under the direction of Henry W. 
Miss Dahl has sung over 200 performances, a 


Savage. 


most remarkable record for a young singer, 


reflects credit on her teacher, Mr. Moore 


over the country has commented upon her perfectly formed 


tones, brilliancy of execution and artistic 


beginning of the season: 


As Miss Nightingale sh- has one of the most important roles in 
the production, and her numerous friends and acquaintances here 
had good reason to be proud of her performance. Singing and 
acting with the case of one having more than two weeks’ experience 
behind the footlights, she delighted her hearers and earned three 
encores by her singing of the Nightingale’s principal song, a lilting 
waltz, embroidered with such florid embellishments as only an 


accomplished vocalist could successfully execute 


later: 


and one that stage, but it happens that the 


The press all almost in conjunction in St. Louis. 
Nightingale, is trilling merrily at the Olympic this week, and Telka 
Farm is to be the leading soprano in the Schumann-Heink com- 


singing. The 


Prima donnas of Swedish antecedents are rare on the American 
two who are most prominent are 


: : . pany at the Century next week 
Newark News spoke as follows of her work right at the styled “Swedish nightingales,”” and both are sufficiently patriotic 
to insist that they have no Norwegian affiliations. If Miss Farm 
will bring such an abundance of beauty and richness of voice as The Detroit 


Miss Dah! has favored us with, 


at Richmond, 
Palladium had this to say: 


Magda Dahl, the Woodland 


Ind., and Detroit, Mich. The Richmond 


Brahm Van den Berg is a finished pianist and his numbers last 


evening were warmly received His playing is easy and graceful 
His touch is wonderful. Where he emphasized his tones the music 
* io li *r sto vul adua!l dimin 
The ladies are alike in being rolled forth like a thunder storm, and then would gradually dimin 
ish in volume until the tones, under his magic touch, would ripple 


we can welcome more Swedish 


forth soft and clear like a wocdland brook 


Free Press says 


importations. Mr. Van den Berg is a pianist with a strong rhythmic sense and 
4 touch to which the piano ably responded. Van dér Stucken’s own 
oy Idylle,” was immensely well taken, and Massenet’s overture 1 
Brahm Van Den Berg Notices and Dates. “Phedre” closed the program 
trahm Van den Berg, the young Belgian pianist, has Mr. Van den Berg will also be heard with the Cincinnati 
Her voice, a been engaged as soloist with the Thomas Orchestra on its Symphony Orchestra at lronton, Ohio, April 13 
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SOPrRANO. 


014 J, Riverside 


SINGERS AND 
ORGANISTS 


CHAS. W. WALKER 
10 CARNEGIE HALL. 


AMNAGEMENRT 


GEO. W. STEWART, 


164 West 78th Street, New York 





FLORENCE TURNER-MALEY 


SOPRANO 


Address 
8 East 16th Street 
NEW YORK 


Phone; 3117 Riverside. 


PARIS. 


SOLO ORGANIST at 
ROYAL COURTS 


Roumania, H 
Gasman 





Soloist Paris 
Trocadéro, ete. | 19 Rue Cortambert, 





6 ST SOLOIST 
Recent Concerts ; 
J IN HI i SruTTesaRnt—Roya! Opera Or- 
chestra 
Osrenpa—X renal Orchestra. 
perial Conser- 


Organiste de l’Eglise de Passy 


LESSONS RESUMED IN OCTOBER. 


Buparest—I nm 
vatory. 

Bucangst—F ailharmonic Or- 
° 

Wansaw—Pbhilbarmonic 
Soc! 

Momcow—impertal Conserva- 





PARIS. 





DELMA-HEIDE, 


GENERAL REPRESENTATIVE O 
The Musical Courter 
ITALY and FRANCE, 

4 RUE LINCOLN 
Avenue des Champs-Elysées), PARIS. 
SIGISMOND STOJOWSKI 
PUPIL OF PADEREWSKI, 
COPPOSER and PIANIST. 


Private and Class Lessons. 
12 Rue Léo Delibes, Paris. 


Rudolph Aronson 


Cencert Direction Internationale 


4 Rue Tronchet, Paris, France 








Advance arrangements made for pro- 
posed tours in the principal cities of Europe, 
the United States and Canada. 


ALBERTO BACHMANN, 


VIOLIN VIRTUOSO and 
PROFESSOR, 
208 Boulevard Péreire, 





PARIS. 


THOMAS J. KELLY, 


TEACHER OF SINGING, 
OMAHA. 


* . , . 
L. E. BEHYMER, 
404-407 Mason Opera House, Los Angeles, Cal. 
Manager of High Grade Musical and Lyceum 
Attractions, Representing the Ten Best Cities on 
the Coast Presswork and advance work con- 
ducted by experienced people. Listing ents fur- 
nished, using 114 papers for publicity. Local rep- 
resentative im each town, The Oldest Music Bu 
reau on the Coast. Sixteenth Successful Season 


APOLLO CLUB. 
Second Season. 1905-06. 

“Messiah,” December 28. Soloists: Mme. Ma 
conda, Julian Walker. Other dates and soloists 
to be announced Harry H. Barnhart, Musical 
Director, rooy Elden Ave.; L. E. Behymer, Mana- 
ger, Mason Opera House, Los Angeles, Cal. 








mw BALDELLI 


Of Principal European Opera Houses. 
Italian Baritone. Professor of Singing. 
6 Rue Euler (Champs Elysées), Paris. 


DELLE SEDIE, Paris, 
Pure Italian Method. , Complete course. Stage 
oe es mise-en-scéne. ~ 


lass and single lessons. 
Regular course, three years. Terms moderate. 


go rue St. Petersbourg. 


LESCHETIZKY SCHOOL 
Miss FRIDA EISSLER 


(oF VIENNA) 


Pupil and Authorized Representative of 
Pror. THEODORE LESCHETIZKY. 


Brilliant Autograph Testimonial. 
8s La Rue Boétie (Champs-Elysées), PARIS 


SCHOOL FOR ACTING 
EMILE BERTIN, 


Régisseur Général de la Scéne de VOpéra Comique 
Stage Practice. In Cast. 
41 rue des Martyrs, Paris 





De. FERY LULEK 
‘A. BUZZI-PECCIA 


Basso Cantante 
ORATORIO, CONCERTS, MUSICALES 
VOCAL INSTRUCTIONS 


6 Rue de Belloy PARIS 





MAISON ERARD 
13, Rue du Mail, PARIS. 


Maitre LEONARD BROCHE, 


Professor of Singing. 
COMPLETE OPERATIC REPERTOIRE, 
Tuesdays, 9-11 a. mM. and Saturdays, 2-5 Fr. m 


ITALY. 


M. VITTORIO CARPI 
VOCAL TEACHER 
Viale Margherita 46, Florence, Italy. 


MILAN, ITALY 


PENSION ANGLAISE 


Corso Vittorio Emanuele 26 


FIRST CLASS BOARDING HOUSE, MOST CEN- 
TRAL LOCATION, HIGHLY RECOMMENDED 
SPECIAL ARRANGEMENTS FOR MUSICAL STU- 
DENTS. FRENCH, GERMAN, ITALIAN AND 
BNGLISH SPOKEN. 














JACKSO 


Tenor, 
Carnegie Hall 


NEW YORK CITY. 





Contralto 
595 Lexington Avenue 


ELEANOR PATTERSON “=~ "" 





ELEANORE 


Concert, Oratorio, ReciTas 


DRAMATIC 


MARX, SOPRANO 


“The Newton,” Broadway and 94th Street 





MEZZO-SOPRANO 
uBAGHMAN == 
Madison Ave and 28th St.. City] 


AomI 


American Academy of Dramatic Arts =" 


Bass_Baritone 

mo MUSICAL 

E L E R= eg Ade 
Phone, 1363-¥ amas 


FRANKLIN Hi, 


In connection with Mr. Charles Frohman’s Empire Theatre and Companies. For Catalogue. 
information apply to the Secretary, Room 141 Carnegie Hall, New York 


oe" VERMOREL 


Violinist 
Now touring with Mme. Calve Concert Co. 
MANAGEMENT 
CORT & KRONBERG, 
NEW YORK. 





C. VIRGIL GORDON 


PIANIST 
Teacher of Virgil Method at Virgil Piano School. 
Recital and Concert Soloist 
Studio at Virgil Piano School, 19 W. 16th St. 


Maric SEYMOUR BISSELL 


VOCAL INSTRUCTION 
Pupils prepared for 
Church, Concert and Oratorio 
Studio; 489 Fifth Avenue, New York 





ITALIAN VOGAL SPECIALIST. 
Especially recommended by 


Caruso, Sembrich, DeReszke 
and greatest artists. 


Circular on application. By mail oaty 


33 West 67th St. 


ATELIER BUILDING 


umet WYCOFF 


SOPRANO. 814 Carnegie Hal! 
Vecal Teacher. City. 








ADELE MARGULIES TRIO, 
Apece Maaroutiss, Pianiste; Leorotp Licuter 
perc, Violinist; Leo Scitunz, "Cellist 
For terms end dates address Miss MARcuLtss, 
8 West srth St.. New York. 





AMY ROBIE 


VIOLINIST 
Solo and Easemble Instruction 


Residcace-Studio, 184 West Fighty-second St., 
NEW YORK. 


| 





ozczom 


JAHN 


Basso Cantante! 
Wolfsohn Bureau, 181 East 17th 
Street. 


in.OH RSTROM-RENARD 
Teacher of the Art of Singing in al! its branches. 
Residence and Studio 
444 Central Park West, New York City. 


HERMAN EPSTEIN 


PIANIST. Carnegie Hall, New York. 


PITTSBURG. 
THE VON KUNITS, 


SCHOOL OF MUSIC AND ART 
Luigi von Kunits, Concertmaster of the Pittsburg 
Orchestra, Director 
so1 South Highland Ave., East End, 
Pittsburg, Pa 


RALPH BUTLER SAVAGE, 
TEACHER OF SINGING 
Tuesday, Friday Saturday afternoon, 414 Sixth 
Ave. Monday, fednesday, Thursday and Satur 
day morning, 217 Wallace Block, E. E. Pitts 
burg, Pa 


AMES STEPHEN MARTIN, 
JOICE CULTURE AND ARTISTIC SINGING 
Studios: 620: Walnut St., soo Penn Ave., 


aN Pittsburg, Pa. 
NINIAN B. YUILLE, 





TENOR. 


Musica! Direetor Third Presbyterian Church 
Concert, Oratorio, Recitals 
804 Aiken Ave., Pittsburg, Pa 


EDWARD J. NAPIER, 


Organist-Director, Church of the Ascension 
Pittsburg. Pa 


Concert, Oratorio, Recitals. Organ Recitals 


ERNEST FRANCOIS JORES, 
Organist of Third Fromyuries Church 
ORGAN RECITA 
Teacher of piano, organ — composition 
4027 Penn Ave.. Pittsburg, Pa 


WILLIAM M. STEVENSON, 
TEACHER OF SINGING 
Studio: 244 Fifth Avenue, Pittsburg, Pa 


Te  . e 
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ARTISTIC 


BALDWIN PIANOS 


ARE IDEAL CREATIONS OF 









ENDEAVOR. 





PRIX. 














dD. HB. BALDWIN c& CO. 


142-144 West Fourth Street, CINCINNATI, Ofi0. 
267-269 Wabash Avenue, - 








CHICAGO, ILL. 











Strich & Zeidler 


GRAND AND UPRIGHT PIANOS OF THE HIGHEST ARTISTIC MERIT. 
132d St. and Alexander Ave NEW YORK 





| SEVERN SJTVDIOS. 


@RS. EOMUND SEVERSR, 
Voice and Piano. 
HBdadmund Severn, 
Violinist, Teacher. 


IAN SUITE, Et 


CONCERT DIRECTION 


HERMANN WOLFF. 


The World's Greatest Musical Bureau 


Germasy: Seriie aed Flettwellstrasse 1. Composer of ITA 
Cabic address: Masiiweifl, Beriia. Necompanionn tought, Theory ot nominal vate 
t i or ano 8 LK res ec 
Prepricter and Manager ef the Philhar = . = 
monie Concerts, Berlin; the new Sabesrte- | SEVERN TRIO (8th season). 
tiem Concerts Hamburg; the Bechstein Hall 1831 West Fifty-sixth Street. 


Berlin. - 
Representative of more than 40 artists, includ- Phone 2503R Columbus. 


Efeleier, Sembrich, Risler, Van Roy, Hetking: | The MONTREAL CONSERYATORY of MUSIC 





Catrefio and many other celebrities Also 

manager of the Berlin Philharmonic Orchestra 

and of Arthur Nikisch 2 Ss 940 Beschestar Besect, Montreal Canada 
ciate wrospectus apply to 


Cc. 8. SBIPERT, the Musical Director. 





Principal Agency for Music Teachers. 


NEW YORK GERMAN CONSERVATORY OF MUSIC, 23 West 42d St., New York. 


Empowered by law to confer Diplomas and the Degree of Doctor of Music. 





Direcrors: Cart Hein, Aucust Fragmcxe 


truction given in all branches of music from, 5 
beginning t ghest perfectiort Profess 
ty-eight f the et known and experienced! Free a ntages t 


TERMS, $10 UP PER QUARTER. 


OYAL CONSERVATORY OF MUSIC AND THGATRE 


DRESDEN, GERMANY. 
Fiftieth Year, 1905-1906. 1,505 Pupils; 82 Recitals. 6 Instructors, 


Education from beginning to finish Full courses or single branches Principa! 
admission times begin April and September. Admission granted also at other times 


PROSPECTUS AND LIST OF TEACHERS FROM THE DIRECTORIUM 


SEND FOR CATALOGUI 











The Stern Conservatory of Music 


FOUNDED iss0, 
22¢ Bernburgerstrasse (Phitharmonic), Berlin, S. W. 
Royal Professor GUSTAV HOLLAENDER, Director. 


CONSERVATORY: Development to all branches of music OPERATIC AND DRAMATIC SCHOOL 
Complete Training for the Stage ORCHESTRAL SCHOOL (comprising all solo and al! orchestral 
instruments.) SEMINARY: Special training for teachers 

Principal Teachers HARMONY AND COMPOSITION—Wilhelm Klette 
Ruefer, Prof. E. E. Taubert, P. Geyer, Arthur Willner. PIAN(O-—Georg Bertram, Theodor Bohimans 
Felix Dreyschook, Sandra Drouker, Severin Eisenberger, Guenther-Freudenberg, Gottfried Galston 
Brune Gortatowski, Bruno Hinse-Reinhold, Pref. Martin Krause, Prof. James Kwast, Frieda Kwast 
Hodapp, M. Landow, Dr. P. Lutsenko, Prof. A. Papendick, A. Sermann, Theodor Schoenberger 
Prof. E. E. Taubert. SINGING—Madame Blanche Corelli, Frau Prof. Selma Nicklas-Kempner 
Frau Lydia Hollm, Anna Wuellner, Nicolaus Rothmueh! (Royal Chamber Singer), Alexander Heine- 
mann, Wiadysiavy Seidemans. OPERATIC CLASS—WN. Rethmuehl. VIOLIN—Prof. Gustav Holleender 
Alfred Wittenberg. Max Grunberg, &ec., &o. HARP—Franz Poenits. ORG AN—Bern bard 
Irrgang, Music Directer. ‘CEL LO—Joseph Malkin, Eugen Sandow, &0., &o 

VIRGIL PIANO SCHOOL annexed to 4 STERN CONSERVATORY, 115A Potedamer St., feriin W 
Special courses for training teache Exceptional advantages for acquiring « broad and artistic 
repertoire. 

Prospectuses may be obtained through the Conservatory and the Virgil School Puptis received at any 
time. Consultation hours from il a. m. tol p. m@ 


KLINDWORTH-SCHARWENKA CONSERVATORY. 


Steglitzerstrasse 19, Berlin W., Germany. 


Hans Pitener, Prof. Philipp 








ARD OF MUSICAL DIRECTORS :——___@ 
ROYAL PROFESSOR XAVER SCHARWENKA, Imperial Royal Court Pianist, Member of the 
Senate of the Royal Academy of Arts; ROYAL PROFESSOR PHILIPP SCHARWENKA, Mem 
ber of the Royal Academy of Arts; KAPELLMFISTER ROBERT ROBITSCHEK 


a2—_____ ADMINISTRATION ; 
ROBERT ROBITSCHERK, 


PRINCIPAL TEACHERS—Pienco: X. Scmanwewxa, P. Scuamwenwxa, M. Maver-Maue A 
Fosrsrex, W. Letrmotz, M. oe Zaposs. Violin: Provesson Fromtam Zayic, (Kammer-Virtuoso). 
Issay Banas, Josernu ‘M. vaw Veew, Muze Scuanwenxa Vocal Awtow Sisreramans, Mu. 
Buawcx-Perers, Mus. Matya vow Nissen Stowe, H. B. Paswone Composition: P. Scmaawenna 
R. Rosrrscusx, Hvuco Kavuw (in English), ‘Cello: Jacoves van Lier. History of Music: Orto Less. 
wane, De Huco Latcnewrarrr (in English), Dr. W. Kueereco 

O-eratic Department under Roserst Rosrrscwex. 

alogue free on application. 





Pupils received at any time 





A. B. CHASE 


PIANOS. 


Highest type of Artistic Instruments 
For the pianist, the singer, the teacher 


the student, the conservatory, the concert 


Factory at NORWALK, OHIO. 


Rererence: The Editor-in-Chief of Tue Musica. Courtar 


HUGO GORLITZ 


"ue NEW BOND STREET, LONDON, W: 
IMFPFATSsSARIO. 
Sole Manager for JAN KUBELIK, JOHN HARRISON (the New Tener) 
and RICHARD STRAUSS. 











CABL&BS: NUGONOTAS, LONDON. CONSULTATION PBB: TWENTY-FIVE LOLLARS 


ae RAI AWB ® Concert and Touring Agency. All communications te 
g be nthe em Care MR. MEADE, Aeolian Hall, New 


Bond Street, London, W. 





SOLE AGENT FOR 


> GERTRUDE + 


PEPPERCORN 


(THE GREAT ENGLISH PIANISTE) 


GRAND CONSERVATORY OF MUSIC.’ AT EPET) [), SHAW 


Special Course for 
THNO kX 


Teachers and Professionals. 
THOROUGH COURSE FOR BEGINNERS. 

Addrees 318 Dempster Street, 

EVANSTON, ILLINOIS 











Pall term leads to Mus Rach. degree. 
Da EB ERERHARD Frees 
68 WEST God STREET SEW TORE Thirty-second Year 


| aie ft e Arte Bide . Chicag iit 














MADAME MORIANI 
We make the only Ameri- 
cas Violins that received « f ‘ ning for 1 dies ond 
prize at Paris, 1878, and all k 
first prize wherever ex- i » Donna 
, the ¢ ‘> ' ‘ ‘ ’ he who 
hibited. Pe , ; foten @ tone 
Par i ‘ ‘ f s Flemish 
CHAS. F W agneria ‘ f ' { Covent Garden 
. A ar are er f the 
QOuee } ! ney Prima 
S. Ninth St. mae, Le ole; Mas. fume 
PHILADELPHIA Birner, Classical ( ; aH —s 
et Florence and Bertha alter, Cl 
Note sumber. No connection Tres ead Hugh Williame artes 
with any house of same name Wer terme and wart we write to the Secretary 
Send for FREE BOOELST entitled of Madame MORIANI AC \D MY, 3 Yor 
“Violins, Good and Poor io P riman Square, Londen, Eagiend. 
who has assist M eM ani for the past 
cighteer ‘ 

















Hazelton Brothers 


PIANOS, 


THOROUGHLY FIRST-CLASS IN EVERY RESPECT. 


APPEAL TO THE HIGHEST MUSICAL TASTE. 


Nos. 66 & 68 University Place, New York. 


























THE MUSICAL COURIER. 


STEINWAY EVERETT 


GRAND AND UPRIGHT 


PIANOS PIANOS 


Sreminway & Sons are the only manufacturers who make all component 
parts of their Pianofortes, exterior and interior (including the 


casting of the full metal frames), in their own factories. 
during season 1906, will again tour this country, and again use only 


NEW YORK WAREROOMS: STEINWAY HALL |T oWepe rr DIANOS 


Nos. 107, 109 and 111 East Fourteenth Street 








CENTRAL DEPOT FOR GREAT BRITAIN: STEINWAY HALL 


No. 15 Lower Seymour Street, Portman Square, London, W. E VER_LE 7 T PIANO CO. 


EUROPEAN BRANCH FACTORY: STEINWAY & SONS BOSTON. 


St. Paul, Neue Rosen Strasse No, 20-24, Hamburg, Germany 
THE JOHN CHVRCH CO. 


FINISHING FACTORY: FOURTH AVE., 524-534 STS., NEW YORK CITY 
Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, NEw YORK. CINCINNATI. CHICAGO 
Long Island City, opposite 120th Street, New York City. 


“ TMBALL 


CHICAGO, ILL., U. S. A. 


‘De World's Best Piawo 
THE | | 
BE ie 


WE KNABE & CO. 














THE CELEBRATED 


{Heads the List of the Highest Grade Pianos, and é 
IANOS appeal to the most critical musical taste, and are 


receiving more favorable comment today than any other 
make of piano offered to the public. 
the Most Their leading features are Scientific Scale, Purity and 
the leading | Character of Tone, Sympathetic and Responsive Touch, Beauty 
and Modernity of Cases. 


Are at present Preferred by 


Popular and Artists 
al WRITE FOR EXPLANATORY LITERATURE 


SOHMER & CO. Vose & Sons Piano Co. 


NEW YORK WAREROOMS: 
3 160 Boylston Street, Boston, Mass. 
SOHMER BUILDING, Fifth Avenue, Corner 22d Street. — . ™ 


SLUMENBERG PRESS. 214-218 WILLIAM STREET, AND 18-20 ROSE STREET, NEW YORK. 














